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Email allaJLjones@ipcmedia.comorwriteto: Uncut Feedback, 4th floor, Blue Fin Building, 
110 Southwark Street, London, SEl OSU. And now ... Tweet us at twitter.com/uncutmagazine 

.. Judging by your leHerS page, plentyof readers 
share my feeling that your perennial revisiting 
of a certain ki nd of band , whether The Beatles or 
some US titan, getsa bit boring. Unless,of 
course, it suits us. Which, with TheVU, it did! 

It was 1973 and I was 12,Iisteningtotheold 
Hadio Caroline under the bedcovers in the wee 
hours. There was a OJ who played stulTlike the 
Dolls, Stooges and MC5 - as opposed 10 

pompous shi!e like BarcIay James Harvest - and 
this one night he put on 'Waiting Fur The Man". 
It was the first and last time a songscared the 
liv ingshituut of me. It wassumethingabuut the 
weird lystaccato beat that refused to give any 
kind of reprieve or release t hat unnerved me. 

I went on to buy everythi ng by the Velvets I 
could gel my ha nds on and gamely bought Lou 
Reed records u ntilt his became lOa unbearably 
awful. Your piece sent mestraight back 101.ive69 
and Waded, my favourites after 36 years of 
listening to e\'l~ry screech, grind and thud ofthe 
VIJ.And thefreeCDwasgood. 100. Especially 
"Hlue Boy·'. which J first recall hearingonan 
NAtE giveawaycassene. So tha nk you. 
David Holzer, via email 

41 UNCUT I FI! II ltUAtW201O 

'70S HEAVEN 

VELVET LETtERS 
I greatlyenjuyed Uncu/·s recentarticIe Ilkcemoc'Tissue] un the 
Velvets (recent in the U5J\, that is!). Nice tusee luhan Kugelberg·s 

phutus reachingAlbiun ·s shores. He·s a cullector I run into now and then 
in my work with latin music, and his new bookforRizzoli (New York Art) is 
a must for anrone interested in Warhol. the Velvets, orthe ·60s NYsccne. 

I'm in my mid-forties a nd consider myself one ofthe generation of 
listeners who enjored t heda rk fru itsofReed, Cale, Morrison, Tucker, Yule 
and Nico's labours: the so-called punk! new wave era. Mydad was a 
college roommate and friend orrom Wilson, a producer who put out Sun 
Ra's fi rst recordings from their dorm room at Harvard. Later, Wilson sent 
my dad sume uf the rock LPs he did at Verve. and the Velvets records were 
part of that package along with Dylan and theMuthers. TheVelvets 
records were always there in the background at my dad·s as I was growing 
up, though ladmit l wasafraidufthe secund album well into my teens. 

Being from Boston, I also used to hear the Velvets a lot on the Tad io back 
in theday; they had a rep in townamongolder rock heads that r hungwith. 
Whcn the Ramones, TeJevision, the Pistols and the Bunnymen came 
along, 1 was well primed due lo mrbackground with Lou and the res t. 

The one glaring omission from your free CD comp is R EM. Their main 
i nfiuences seem to me to have been the Vel\'Cls on theone side, and The 
Ilyrdson the ather. You may not have been able to indudeStipeand co·s 
version of "There SheGoesAgain" due to licensing issues, but they should 
at least have received lOp mention in the text right alongside the other new 
wave/punk groups listed. Putting a Reed!Cale sung as the b-side tu their 
first majorsinglewas a message that these New Yurk unknowns were 
REM·s musical forebea rs. I"d have alsu mentioned I wo pruminent female 
acts- Snatch and Patti Smith. They buth cume right out of the Velvets 
school. But these a re just minor quibbles ina generally stellar treatiseon 
oneofmodern music's influential bands. Keep up thegreal work .. 
DJ Bongohead, aka Pablo Yglesias, Northampton, Mass., USA 
You're right , PabJo, it would have been great to feature REM's version 
of "There She Goes Again" on our covennount - unfortunately, as you 
sunnise,licensing issues prevented its appearance. I should, 
bowever, bave mentioned them as one mthe bands influenced by the 
VU, alongside Patti Smith. - A1lan 

I'm afraid I could not disagree more with your 
readers' views [f.""eedback,Jamwryisslle ] that 
the 2000s are the best decade ever for music, 
especiallyas it is thedecadethat has brought us 
Pop Idol and TIle X f.actor. The power and 
diversityofmusicfrom the 1970s proves 
without question that it was the best decade 
ever. Let ·s just look at an album from each year: 

1970 - BridgeOver TWllb/Lv/ Water 

Dory, Goodbye Yellow Brick RQ(ui, Haruesl, 
SalurdllY Nigllt Fever SO/md/rack, New &Jots 
And Panties, Parallel Unes, OjfT/le Wall, 
Transjanller. I could goon ... 
George Pullar, via email 

AN OLD ALBUM WON'T 
EVER LET YOU DOWN 
Thanks fornothing,Uncw. J excitedly told my 
wife that I was the proud ownerof 135 uf your 
150 GreatestAlbums Of The 21st Cent my. "Do 
yuu have tu buy every friggin· album reviewed 
in Uncut?" she asked. "What happened to the 
other [5, ordid you buythemand forgclabout 
them?·' Shc maybe right,l have some Calexico 
somewhere, but just not sure which ones. 

197 1- WIUlt"SGoillgOIl 
1972-ZiggyS/ardusl .. 
1973- The DarkSideOjTlleAtoon 
[974-&lIIdOn The Run 
[975-BloOOOn rileTmcks 
1976 - Songs III The KeyOjUfe 
1977- Marquee Moon 
1978 - RatOUlOjHe/i 
1979 - LvndOIl Calling 
Then add these 20 for starters - Neuer Mimi 

TlleBol/ocics,/-jile()IIMaiIlSI. 80m ·lbRulI, 
Rumours,UII/mown Pleasures. Ii-ailS t;urope 
ETpfl'SS,ANigll/A/ TlleOpera, Tile Kick Inside, 
Wlw'sNext, LedZeplV, Blue, Horses, Hrmky 

I blame that old sod Lou Reed. 1 bought "Walk 
On TheWild Side" asan impressionable 
14·year-oldand it changed my life. I havenever 
understood how blokes seem to reach a certain 
age and then give upon music. Sure - wives. 
kids, family and friends come along but they 
will invariably leI yuu duwn (dogs are the 
exception to this rule). Music never dues. 
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Prumisemeyou won't duanar[ideun the ISO 
Greatest B{}()ks Of The 21 st Century, b&ause I 
have the awful feeling thal.. 
William J Highton, via email 

ROCK'N'ROLLDOCTOR 
, am a 44 ·year·old doctor and fatheroffou r 
living in Cornwall and wanted to renect on t he 
year's music' mean,2009 - whatayear, The 12 
UncUlS piled up in my bedroom are a fitting 
tribute tothat.1 agree wholeheartedly with 
Allan lones' personal choice - Richmond 
Funtaine's Freewaywas the best. clusely 
fulluwed byThe Luw Anthem's Clwrlie Darwin. 

Live music in Cornwall was outstanding with 
Ti nariwen, The Hold Steady, Eagles OfDeat h 
Metal and nextweekGallowsali playing in 
Falmouth thanks to Katieat SW\ Productions. 
But without doubt thehighlight oftheyearwas 
my first visit to the End OfThe Road festival 
where I met Willy V!autin and his band, and 
cried at the sublime set byThe Low Anthem in 
the blazing sun. WithoutanY'luestiunyouand 
yuur magazine have helped intruduce me and 
my family tu sume incredible music. 
Ian Fussell, via email 

BAHHUMBOB! 
I was rei ie\'ed that loh n M u lveygave a \'ery 
truthful reviewofBob Dylan's latest release, 
Cllrist/I/(/$ {n The Heart, in you r December issue, 
! have (0 admit that although your magazine is 
consistently accurate wi th your analysisof 
albums, I'm often annoyed at your lauding of 
anything Dylan throws uut un the market. 

OK, this isacharityrecord and it 's nutatypical 
release from Dylan. but if the World Food 
Prugramme is to benefit frum th is LP, they'd 
bet ter not beaver opt i mist ic. Th is is a r&ord 
that w ill faJ I into a category of one of the worst 
ever made, alongside Lou Reed's Metal Machine 
MI/sic. What was Dylan thinking? Please don't 
get me wrong, myre<:ord collection includes 
everylhingheeverrecorded from '63lOthe turn 
ofthe century. but this eh ristmas stinker won 't 
be purchased byme.even ilit is for charity. I'll 
just dunate the money directly myself. 
BuddyCarlsson, Limerick 

MUSICAL YOUTH 
, am a 58·year·old guy who grew up going to 
Who, Kinks, ELP and Zepconcerts in the States 
and has never given up hisloveofgood rock 
music. Thatiswhy I was delighted todiscover 
UncUl a couple of years ago and am now one of 
your biggest fans. I tell all my friends (manyof 
whom I grew up with and still know, and are 
still music maniacs) why Uncut is absulutely the 
be5t music magazine in the world tuday.1 mean, 
yuu cover it all! Old stuff, new stuff, the reviews 
are just fabulous and there are things I d id n 't 
even know existed. Also, since I am aneternal 
youth, therearequitea few contemporary 
artists 'listen IOsuch asSon Volt, Drive·Ay 
Truckersand Alejandro Escovedoaswell ahost 
of garage revival ists Ii ke The Urges, The Grip 
Weeds and The Che~·elles. Anyway,! just want 
to say I/umk }'O!I forsuch a great magazine and 
as long as! am breathing, I will be subscribing! 
CluisSaWlders, Queens, NYC 
May you keep breathing for a long time yet to 
come, Chris. - Allan 

THE EDITOR ... 
Is there anyone lucky enough to have seen Jimi Hendrix in what 

turned out to be his hriefbut spectacular pomp who would say they 

were not in someway changed bywhat they saw and heard? 

Myown moment of what itdoesn'tsound too grand to call a n 

epiphanycamein November 1967, at the Sophia Gardens in Card iff. 

The Expcriencewere headlining what might have been oneofthe 

last great package tours, top of a bill that also included Pink Floyd, 

Syd Barrett st ill aboard at the time, and just about with us, lysergic dement ia yet a head 

of h im . Furthersupport came from TheMove, Amen Corner, TheNice and Eire 

ApparentThe Floyd were fantastic, but Jimi was out of sight, life-changing, a visitation 

from a not her world, the sou nd of many tomorrows. Three years later, he was dead. 

There is sometimes the suggestion that by the end, there, he'd somehow begun a 

hopeless drift, was musically lost, disenchantment wit h what he'd become fi nding a 

disconsolate echo in a creative aim lessness, inspimt ion hard to came by, his best music 

already, at the age of only27, behind him. His death byimpl ication was therefore in 

some respects an inevitable consequence ofh is career's fa Iteri ng u ncertai nt ies, no 

a nswer needed nowtothe 

question of whereto go next, 

which in thecircumstancesof 

his untimely passingturned out 

tobesadlynowhere. 

r.:::!<'.OLD D.\VlSOH _ 1TTO BURNS _ 

THE 
YE 

----------~ --. _ ~o ---------., ------The last year of Hendrix 's life 

was notwithoutacertain 

amount of conflict and chaos, as 

he struggled to liberate himself 

a nd his music from the 

predictabil ities he increasingly 

resented. But as John Robi nson 

reports i n this month's terrific 

--.~ --. --------••• !lIE -­.. -
coverSlory, whateverpressu reshewas underdid not d imin ish hiscapacityformak ing 

music thai was start ling, sign ificant and groundbreaki ng, and he seems never to have 

given upon thequestingspiritthat inspired him, whateverohstacles loomed in his 

way.lt'san amazing story, laId to John bymanyof the people limi hungwithand 

confided to in his final 12 months, much of what they haveto saypreviouslyuntold. 

Elsewherethis issue, Jimmy Page, anotherguitar legend, thankfullystill with is, 

dukes it out conversationallywithAndrew Mueller, in an interview occasioned by the 

release of the long-awaited documentary, ItMight Get Loud, in which Page features 

a longside The Edge a nd lack Wh ite. And rew pushes Page at one point for a n opi n ion of 

Robert Plant's RaisingSand, which Plant famouslypreferred topromoteat the possible 

expense of a Led Zeppelin reun ion tour. Page's response- or lack ofit - is priceless. 

J think you'll a lso enjoy Barney Hoskynson MarcBolan, whoat the start of 1970 

ret ired h is p revious 'boppi ng el f' persona and turned himself almost overnight into a 

p lugged· in rock god, as well as a great piece by Neil Spencer on this year's U ncur Music 

Award wi nners Tinariwen. Lookout, too, for Robert Ellis' great shotsof ACIDC from 

1979's HighwayTo Helltourin this month's 

Flashback a nd of course let us know if you saw 

a nyoft hoseincredibleshows. 

FEIlHUAHY 2010 I UNCUT I " 
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THE WORLD ACCORDING TO UNCUT 
than rock'n'roll had become.! decided logo 
back to school. Comingfrom being a Stooge 
todoingdifferentialequationsandcalculus 
was a tough deal, let me tell ya, but J d id it." 

Williamson soon became immersed in the 
reval III ionary busi ness world ofSii icon 
Valley, "Themoslexcitingthing. I've never 
regreued it al aiL It's been agreat ride. These 
guys are by and largenerdsand geeks, they 
don't listen 10 The Stooges much, I n the lasl 
dozen rears, when people slarted fi nding 
out about that,l always got the question 
from them, 'Whydidn'tyoutell IlsalJ this 
SI uff?' 'Well, it nevercame up.'" 

Williamson and Iggy didn '[ talk atall for 20 
yearsafler the &Jldiersessiulls. "Then we 
started ta lking mustly about business 
things. We really haven '[ been talking 
regu larlyuntil this year." 

Accord i ng to Williamson, the reac t ivated 
band are nowgetti ng a longjust fi ne. "We're 
allstrongpersonalitiesin ourown right, but 
I thin k we 're also caut ious. Let's just say 
we're more matu re, and tryi ng not to pick 
any fights with each other." There ha\'e a lso 
been "discussions" about new songs. "I've 

"BEING A STOOGE IS MY 
RETIREMENT JOB ... " 

got some new riffs that are 
good," hesays."1 believe 
somethingwilJ comeofit." 

In themeantime, the live 
sellist is focused on Raw 
Power, Kill Cilyand at her 
unreleased songs from (hat 
period, which seems to be 
going down prenywell. 

"Thefansso far have been 
just incredible," he says. "It's 
rea lly kind of embarrassing. 
because rm not into the ruck 

The strange story of James Williamson: 
from The Stooges. to Raw Powerpoint 
Presentations - and back again! 

T 
HEYLOOKLlKET HEepilomeof 
rock'n'rolldissolUlion in Ihe 
picture on the right. With the bass 
guitar foisted upon him, there's 
the late RonAsheton . Mlhe front . 

in some interesting trousers, Iggy Pop and 
ScotlAshetun.And behind them. whuelse 
but the Vice President OfTechnolugy 
Standa rds with Sony Electronics (ret ired )? 

lamesWiJliamson'sjourneyfromThe 
Slooges, to the corporate moshpil ofSi! icon 
Valley, and back again, is oneofthe wei rder 
rock SlOriesof recenl years. rggy's decision 
to reconvene the 1972 RawPower-era 
Slooges, i n thewake ofRon Ashelon 's death, 
meant dragging Will iamson back from a 
very different life. 

"The Stooges could n't reallygooU! 
without me because theywouldn 't be The 
Stuuges," says Williamson. "Yuu had une 
Stuuge left and Iggy, su they kind of needed 

() I UNCU T I FICIlltUAtW2010 

me. I said, 'Whatthehell!' I'm not doing 
anYlhing, Ihisismyretirernenl job.Aclually 
I am doing something, consulting for Sony 
and other people." 

Williamson originally split from Iggy in 
1976, returning to collaboratewith him on 
the New ValuL'Sa nd, abortively, Soldlasulu 
al bu m s. After '76'sMe/aUic KO, Will iamsun 
remembers, "Iggyandldecidedwe'd try to 
gel anot her record deal. a nd we wrotesome 
more songs. We never d id get a record deal 
'ti! much later when I sold the recordings to 
Romp, a nd they released i I as Kill Ory( 1977]. 
A n}",vay, Iggywas i n bad shape, a nd 
essentiallywe could n't go on. He eventually 
went over to Berlin with Bowie. and I started 
workingas an audio engineer. 

"But very quickly, i started seeing around 
me the beginnings ufthecumputer wave. I 
started gel ling more and more i nlerested i n 
that.ltgrabbed measbeingmoreexciting 

star thing tuu much. About six o r seven 
songs intu the set in Sao Paulo (0/1 November 
71, (h is kid (ried to rush (he stage a nd some 
secu rit y guys just grabhed him, beat (he 
crapoutofhim. That pissed Iggyoff,and he 
decided, OK, we're gonna do t he stage 
i I\\'asion. Soon "Shake Appeal", hecal led 
'emul! up. I'vegot guys kissingmyboots,al! 
this shit isgoingon!" 

Iggy And The Stooges arrive in the UK in 
May, but there'salso RawPower: The 
Ma.sl ers Edil 10/1 due inApri!. featuring the 
relu rn of Sow ie's original m ix. "The Bowie 
mix has been offthe market fora number of 
years becauseoflggy's (1997] mix. Bow ie's 
mix is 'unique', r guess isthe besl wayof 
puttingit. We recorded it poorly.lt"squite 
poss ible t here are nodecent tapes, and 
Bowie did the best hecou Id . Gotta give t he 
Devi.l hisdue, you know? 

"Iggydidn·tknowwhathewasdoing.but 
he always thought he did. It cameoUi fine. It 
has a spec ial suund. aspecial place. and I 
like the sungs. But I was astunished when I 
realised huw this whule new generatiun 
really lovesthat music. In myera, myown 
peer group d id n'l wa nl to know aboul it:' (!) 
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WILD MERCURY SOUND 
Music from the outer limits. This month: New sounds 
for 2010. including Fool's Gold. Gonjasufi and USF 

S
pent the past fcwdays 
pUll i ng off VOl i ng for 1 he 
BritAwards 2010 Critic's 
Choice Award, where 1 

have to identify three brand Ile\V 

Aritish artists I expecllOdo well 
this year. r suspect I'm 
congenitally incapable of 
chuosi ng the sort uf artist they're 
after [EllieGolllllingis I/Iisyear's 
Ivinner,!ollowingAdeieand 
FlorenceAnd Thell/achine ], not 
teast because one ofthe criteria is 
that the bandsor musicianscan'[ 
have released an album yet. 

A 1010flhe music J like is made 
by people who've released, one 
way or anothec a fair amount 
before virtually anyone hears 
about them. Agood case in point 
is Natural Snow Buildings, a 
I ru Iy magical acid-folk duu from 
France Ivho ['ve just come across. 
and who seem to have made 
upwardsof20 albums: mos(' 
ad m ine<ll y, hand-crafted CD·Rs 
in runsof a few dozen. 

I'll write about them properly in 
thenex! month orso. l n the 
meanti me, a few select ions. 
perhaps not all commercial 
smashes. for201O. First up. Voice 
Of The Seven Thunders. the 
new incarnatiunofRick 
Tom I inson's VoiceOfThe Seven 
Woods. Tomlinson isoneofthe 
few contemporary Brit ish players 
with the skills and v ision 10 be 
judged a longside the best of t he 
American psych underground. 
both as an acoustic fi ngerpicker 
and as a fierce electric jammer. 
The latter'sin the ascendancy 
hereun VoiceOfTheSeven 
Thunders' self·t i tled debut. a 
suitablymulten set that 
references the vi ntage 
underground psych of both 
TurkeyandSweden. 

Seven Thunders received oneof 
my Brit Awards votes. alongwit h 
t he neat ambient duo. Pausel. 
a nd. somewhat dubiously. The 
Sexual Objects. The $exual 
Objects are the latest vehideof 
DaveyHenderson Ipicturedl. firs! 
heard frontingThe Fire Engines 
in 19110.last spotted mucking 
about with The Nectarine N09. 

8 1 UNCUT I FEBRUARY 2010 

USF Seattle disciples 
of the woozy Animal 
Coliectlvevlbe _ 

TheSexual Objects are as 
capricious and shambolic as 
Henderson's usual projects, but 
they also seem to reference the 
distraitglam sound of his mid­
·80soutfit. Win. Bizarrely- and 
effectively- they'realso being 
produced by Hoards Of Canada. 

From America. thismunth's 
favourites include Carlton 
Metton. a phenumenally wasted-

sounding heavy psych band out 
of Northern California, who 
allegedly record in a geodesic 
dome: check oUilheirbarbaric 
cover of Pink Floyd's "When 
You're In" on II.l ySpace. Also 
sounding good are USF. aSeattle 
group with a penchant for sweet 
melodies. wuuzy nustalgiaand 
amn iut ic slush ing effects that 
puts them atthefurefront uf 
2010's doubtless vast array of 
An imal Collec t ive devotees, and 

Gonjasufi, a sampladelic 
associateofFlying Lotus, whose 
frazzled beatnikschtick 
incorporateschunksof a fairfew 
of the '70s Turkish sides that are 
almost certainlyin Rick 
Tomlinson's record collection, 

Finally, RillyBragg mentioned 
in last month's l}ncUlthat "in the 
next couple of years we'll be 
hearing young bands I ifti ng the 
tensiuns and the rhythmsuf 
Tinariwen". Here's une: Fool 's 
Gold, a collec t ive of LA hipsters 
who drawon the Ethiopiques 
sound and various other African 
styles as well asTouaregblues. 
And probablyunique!y among 
thismonth 'sselection, they might 
even sell a few records .. 

Natural Snow Buildings: 
myspace,coml 
naturalsnowbuildi ngs 
Voice Of The Seven Thunder~ 
myspace,coml 
voiceofthesevenwoods 
Pausel: myspace,com/pausal 
The Sexual Objects: myspace. 
com/thesexualobjectsmusic 
Cartton Melton: myspace.coml 
carltonmelton 
USF: myspace.com/usftheband 
Gonjasufi: myspace.coml 
gonjasufi 
Fool 's Gold: myspace.coml 
foolsgold 

THE UNCUT 
PLAYLlST 

QAnimal Collective 
What Would I Want, 

Sky? OO .... INO 

GratefutDead-sampling 
st andout from AC's magical 
"Fal l Be Kind" EP. Phil Leshon 
infinite loop! 

n JackRose 
U LucklnTheVaUey 
TliRILLJOC~EY 

Antique-styled fingerpicking 
brilliance from the great 
guitarist, who tragically died in 
Decemberaged38. 

EllIotCbl. 
Ona Life Stand 

PARLOPt;ONE 

Now conceivably Britain's 
catchiest, most emotionally­
resonant and - covertly - arty 
dance-pop band. Featuring 
Charles Hayward from This 
Heat on drums, oddly. 

n TbeSmoke Fairies 
U Gastown 
THIRD .... AN RECORDINGS 

"MattyGroves"-channelling 
Sussex duo make the best 
re lease yet on Jack White's 
eccentric Nashvil le imprint. 

I"SAliFarka Toure& 
g ToumaniDiabate 
All &. Toumanl woRLoCIRCUIT 

Second virtuoso set (recorded 
in 2005) from Mali's lateguitar 
master and his kora-playing 
compatriot. plus the Buena 
Vista Socia/Club's Orlando 
·Cacharto'Lopezonbass. 

. Field Music 

.:I (Measure) 
.... E .... PHIS INDUSTRIES 

Brewisbrothers 
reunite fora 
Sundet1andprog­
pop tour de force! 

n VoiceOf 
" TbeSeven 
Tbunders 
Yoke Of The Seven 
Thunders 
TCHANTINlER 

As discussed: Rick Tomlinson 
kicks out the psychjams. 

P;I Corinne Bailey Rae 
_ TheSea 
GOOO GROOVE/VIRGIN 
Glibly, Norah Jones sings Baek 
ToB/aek. Surprisingly good. to 
behonesL 

n Pantha Du Prince 
_ 8la(:k Noise 
ROllGlHRADE 

Seductive minimalist electro 
from Germany, withaguest 
slot fromAC'sPanda Bear. 

I!"Pi' Retribution Gospel 
~Choir 
2 SUBPOP 
Low's Alan Sparhawk bulks up 
for some seriously heavy 
Crazy Horse-ish workouts .. 

i"'- For dally updates drop In 

~ on the Wild Mercury Sound 
blog at wwwuncutcouk 
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Windows". Life without Walls'·. 
Dell recommends W indows 7. 

YOURS IS HERE 

Give them a break from 
that big. surround-sound 
with the Dell Bluetooth 
Stereo Headset, Only £29. 

Listen to blue monday and back to 
black - in your choice of colours. 

GO ON, TREAT YOURSELF. 
The Dell Studio 15" laptop - operating on Genuine Windows" 7 Home Premium. With 5.1 channel 

surround-sound and built-in subwoofer you get such superb quality sound. you cou ld almost be there, 
It also has an optional 512MB ATI graphics card for great p ictures. Choose from 7 colours· and 11 exclusive designs·. 

Click: dell.co.uk/studio Call: 0844 444 3658 

FAST, EASY & INTUITIVE - WINDOWS@ 7 OFFERS AN 
EXCEPTIONAL COMPUTING EXPERIENCE 

. Windows"7 
Count on the combination of Dell and Windows~ 7 
to give you fast, intuitive computing for your 
day-to-day tasks. Less is more with Windows~ 7 
- fewer interruptions, fewer steps to complete 
tasks, fewer delays. 

McAfee' " - PROTECT WHAT YOU VALUE. ::~=~~~!.c.Jet";:;~~":.~,~~c~();,:,,~!,29":;~J:,.!,n:,I~='.!'~~!.~:,~";'''o.t~n;~O~lOs..~~ 
F""""", """",.,.-,do.e """'aI.>Ie '" ,,,,,,,","I '" a( www.<lellcocJ< ~y c"",~e ~ £20 Incl. VAT.,.... ",.~em (conle .. ot .... ,"'.., '11>(0)<1) eon"""",. iJ<e <'Ot"..., 10 """~ "'''''' ",tl'vo 7 w<;wk"'Q 03>$ beg<Mo"Ig 
'n~ <loy otte, 'n~ dote ct _Yo Dell col!e<;'""" c""'w fS758 IN;I. VAT. Dell In""""" Ste>doo.....a XPS Iiop'''''' OIld <;10<1<'010' incll.l<lo Mic<O<Oft W"'''' 9.0~' """";"d """" ot""''''~~ 'ooci/iOO Pric~ cor'",,' at 
I",.,. 01 "'"'t "'2009 Del ","<>duct>. Dell I"" Del 1090. .... .,.."" ~nd U~,aSlwp a,e ' eQ<'I"'e<lI,~k. '" t,odem .... 01 0...1N;1 io<ocrmolt. W'ndows. WO'od<IwS v~ta.,.-,d I"" w_ V,.I.Iogo ... t<<>OemIJ<" 
Of f~gi<""oO ,_, 01 Mio"osott C",,,,,,;,t,,,,,, in '0.. Urotod Su«", ","""", "'''''' C"",",_ Dell dO>cl.)im> o'""ie''''' in"""" in '0.. tra<lon"wk< 0< ,, ___ of ott>er en@ e<",oO'o'eter'o ' '''''''''''heo, 
0<000<1.<. Dell C",,,,,,;,toon Ltd., Dell ~""', Tho ~O<d Co.n Ro.>d, Br<>Ol<neIt, BerI«n.r~, RGI2 ILF 
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BEN MARSHAll MEETS ... 
Ezra Koenig 

Is Vampire Weekend's articulate frontman really part 
of the Whitest Band On The Planet? 

C hrtstian Lander, the 
creator ofthe site, Stuff 
White People Like, has 

dubbed Vampire Weekend the 
'Whitest Band On The Planet', Is 
that a title you're happy with? 
Well. thatguyisasatirist Idon't 
conSider us to be the Whitest Band 
In The World. no. Farfrom it. 
However. if what he means is that 
we're tapping into some weird new 
idea 01 what it now is to be white, 
thenmaybeit"sagoodthing. He 
alsomenlions The Daily Show. 
Sarah Silverman and The Wire. 
which is pretty good company. 

Do you mind if we test just how 
whiteyouare? 
Go right ahead. 

Bruce Springsteen or Marvin 
Gaye? 
Hmmm. Well I"mfrom New Jersey, 
so I have to say Bruce Springsteen. 

Bob Dylan or Smokey 
Robinson? 
Jesus. I can see where this is 
going, you're here to make me 
sound like the, er. whitest guy on 
the planet. So tirsllylet mesay 
that"T racks Of My Tears" isone of 
myfavourite songs of all time, 
nonetheless I have to say Dylan, 
Thisis IikeSophie'sChoice, thisis 
notfuckingeasy, 

Martha Reeves or Janis Joplin? 
MarthaRet!ves! 

The Jesus And Mary Chain or 
NWA? 
NWA, noquestion. man. 

The Clash or Junior Murvin? 
Aaaaaaaargh! The Clash are my 
lavouritebandolalltime, TheClash 
had enormous respect from Junior 
Murvin, so by choosing The Clash 
I'm also. in a sense. choosing Junior. 

Crack orsmack? 
Crack, because although I haven't 
done either of them. I could at least 
imagine myself doing crack. Heroin 
is so beyond what I can think about. 

You met the other members of 
Vampire Weekend while 
attending Columbia University. 
Does it ever occur to you guys 

"I think I'll always be too 
scared to do heroin. However, 

I'm not scared of having 
sex with a model " 

that you might be too clever for 
rock'n'roll? 
Well, there 's cleverness in allthe 
music I like , if by clever you mean 
intelligent. No-onecantellmethat 
TheClashweren't intelligent. same 
with A Tribe Called Quest. or Elvis 
Costello, They all write intelligently, 
but that doesn't mean they write 
pretentiously, and theycould all get 
biggroupsof people to sing along, 
You always know a song works 
when you can get a big group 01 
peopleto sing along, and a lot 01 
people sing along to our stuff, 

Should the guitar be treated as 
something that gently weeps or 
as a throbbing extension of the 
penis? 
Mmmm, .. thal"satoughone, Idon't 
think theguitar should have 
dominance over other instruments 
intheband, That'sabasictenetof 
Vampire Weekend, we have no 

problem making a song with no 
gui tar, Welovetheguitarbutlhe 
moment you startgivingit 
overriding importance ;s the 
moment you stop makingthe 
correct artisticdecisions. So I'd 
have to say that I don't think it 
should be treated as something 
that gently weeps, andit 
emphatically must not be treated 
as an extension 01 the dick. 

Are you surprised by how 
successful you are? 
Yes, although I'm reluctant to say 
that in case it makes us sound like 
one of those bands that are full of 
self-loathing We've always felt very 
confident in what we 'redoing, and 
we needed that conlidence as we 
wrote and recorded the whole first 
album before any record label had 
ever heard of us, At the same time 
we never could have imagined 
comingas lar as we have done, 

FIRST CUTS 

You seem to have succeeded 
despite the climate of theft that 
pervades the music industry, 
Howdid that happen? 
We've succeeded becauseofthe 
climate. lfwe·dcomeoutlOyears 
earlier, when people bought four 
times as many recordsas theydo 
now, we'd have been less 
successful, Ourfirst LP leaked a full 
year before it was supposed to have 
been released, so you' d imagine 
anyone who cared about it would've 
alreadydownloaded it for free. But 
what peopleweredoing was just 
becoming fans. as the moment the 
album was released. manyol the 
people whoalready owned pirate 
copies went out and bought it. 

Given the amount of records 
you've already sold, when can 
we expect you to start dating 
models and acquiring healthy 
heroin habits? 
I wonder, Ithinkl 'lIalwaysbetoo 
scaredtodoheroin. However, I'm 
not scared of having sex with a 
modeL I! any models are reading 
this and want to met!t up, cool, but 
you can leave your heroin at home. 

Imagine I have a suitcase 
containing $95 million. All you 
have to do to take it is accept 
that in doing so a Chinese guy 
will fall offhis bicycle and die, 
Do you pick up the suitcase? 
In the spirit of our universal 
hardwired conscience I have to say 
no. Besides what would I do with 
$95million. it's adumbsumand 
also, takinga life is too violent 

Fairenough, but whom would 
you like to kick seven shades of 
shit out of? 
Hmmm?Well l would fight Bill 
O'Reilly [Fox News pundit], 

He'sa big guy, and he's Irish, He 
might beat the shit out of you", 
True. buthe'sgettingolder, He'd 
probably look at me and think I was 
a terrible fighter. But I've got a lot of 
heart. Bill. 

Finally what sort of music 
would you like to see banned? 
Oh,l don't want to see any music 

, 
• 

banned, Theonlygenre Iwishth"'" :!'i -, ; 
hadn't invented isneo,Nazitechno,(!) _ 
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MORRIS ON 1972 

Ashley Hutchings 
&others ... 
We're from the North East. 
whk:h ismore inthe 
tradit ion of rapperdancing, 
which comes out of the 
mining industry, butthis is 
Morrisdancing. Fromthe 
age of about four, me and 
my brother absolu tely 
loved this record and 
insis! edthat myparents 
put iton. firstthingof a 
weekend morning. They'd 
go back for alie-inal1dwe'd 
run around the living room. 
Some tracks got faster and 
faster, sowewould, too. 

ON THE NORTH SEA 
GROUND 
The Keelers 
They're from the North -east 
andsingunaccompanied 
harmony - my dad [George 
Unthank] is one 01 them. 
They've obviously been a 
massiveinltuenceon me 
and my sister [Becky]. and 
we learnt to harmonise by 
listening to them. They sing 
a lotofseashant iesand 
they pick real corkers. You 
might thinkasawoman I'd 
be influenced by people like 
June Tabor and Maddy Prior 
- and Iwas - butmoresoby 
big. loud, robust men. 

MY LIFE IN MUSIC 
Rachel Unthank 
From Morris dancing to moshing ... 
The new Queen of British folk's most treasured tunes 

HE ALBUM THAT MATURED 
MY MUSICAL TAST ...... 

LADIES oFTHE CANYON 
1970 

Jonl Mitchell 
Thiswas in my parents' 
collection, soit's l hefirsl 
Jon; Mitchell record I ever 
heard and t he one I have 
the strongest bond with. 
I wasabout13andhungry 
for something more 
st imulatingthan '80s pop. 
I was totallyblownaway 
by her amazing voice and 
lyrics like. "He took his 
contradictions out and 
splashed them on my 
brow". They made 

everything she sang about 
seem sophisti cated. 

I WAS BORN IN 
GLASGOW 1991 

Various Artists 
Inmysecondyear at 
GlasgowUniversity.1 
moved into this Itat where 
someone had left a record 
player and a load o f vinyl. 
AlongwithMadonnaand 
Wham!therewast his 
record by a load of Scoltish 
folk mUSicians like Hamish 
Imlach, whosang"ACod 
Liver Oil & Orange Juice". 
There's a song about sitt ing 
onthetoilet called "Doon In 
TheWeeRoom".This 
remindsmeolpubcrawls. 
parties and singalongs. 

The Voice Squad 
We grew up listening to a lot 
of English harmony groups 
!ike TheWi!sons. who were 
five big, hairybrothersand 
one sister from Teeside, 
The Watersons and The 
Silly Sisters. and they all 
hada big influence on me. 
ThenTheVoiceSquad 
came along: they're from 
Ireland and sing three-part. 
unaccompaniedharmony. 
but havecometogether 
from the solo singing 
tradition. This isso 
beautiful and powerful. 

ILLINOIS "'" 
Sufjan Stevens 
Thisis probably my 
favourite album ever - it's 
so exhilarat ing and exciting. 
I'm usually very focused on 
words. but here I forget to 
listentothem because he 
takesyou to places in your 
head and leadsyouinto 
mUSical stories, as well as 
tellingyou an actual story. 
That storytell ing obviously 
appeals tome, as does the 
fact tha! he playsallthe 
instruments and has clearly 
spent so much time and 
energy lovingly making this 
perfect piece of music. 

THE REAL THING "" 
Faith No More 
When I was iS,grunge 
cameinlofashionand I 
loved Nirvana. Pearl Jam 
andMetaliica,and I 
thought Mike Patton was 
sosexy_ Hisvocalswere 
dark and threatening and 
for a teenagerreadyfor a 
bit of non-folk rebellion. 
! hiswas perfect! Irs stayed 
with me. and if we've 
been playing a lot of folk 
festivals. meand my 
husband [TheUnthanks' 
Adrian McNally] might put 
thison inthecar and have 
a litt lerock-out . 

THE NORTH FARM 
SESSIONS ''''' 
Jonny Kearney And 
Lucy Farrell 
Thesearetwoyoung 
singers/musicians who 
cametoNewcastletobeon 
the folk degree course. and 
they supported usonour 
last tour. Theymade this EP 
in our house, so Iwas there 
atit sbirth.1 rea lly admire 
their music; Jonny's 
songwriting is full oflrul h, 
but also humour and 
unexpectedness - he'sone 
of the best I've ever heard. 
Lucy's voice is beautiful. 
I've fallen in love with them. 

E RECO RD THAT PROVES 
HUMOUR HAS liS PlACE 

. ' 

. " 
; : ; 

-........ , ... 

/', • , 
ROCK BonOM 1974 

Robert Wyatt 
Icamelatetohim. really. 
because that's not my 
musical background and it 
was Adrian who introduced 
me. He'd play atrackhere 
and there, just to dip my 
toe inthewaterandsee 
how I'd react . Of course, 
I loved it and this really 
opened myearsandmind 
to a whole new world of 
experimentation. I loved 
Wyat t's playfulness. his 
humility and his honesty. 
and the way he seems to 
fol low his imagination. Irs 
justmagical. 

I AM A BIRO NOW"" 
Antony And The 
Johnsons 
Thisis like nourishment 
forthe soul: listeningto 
it isalmosta spiritual 
experience. It's so beauti ful 
and itleelslikeit'spure -
almost as ifhe'samagical 
being or some sortol . 
creat ure. There'san 
amazing sense of space 
and suspension, too, which 
we 're always t rying to 
achieve. His arrangements 
are reallyclever - sparse 
and simple - and I really 
admire how it's ambitious 
and yet full of humilit y. 
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GH-GH-GH-GH-GHANGES 
::::::r:=--~Jimmy Webb 

photoof Richard 
Hattis.lookingdown 
onme.Hewasalways 
guarding and 
instructing me. He'd 
takemeoutand say, 
"Ahh, I havea plan! 
We're going togo 
down to the White 
Star,andhaveBlack 
Velvets!"We'dgoto 
the studio intheRolls­
Royce Phantom 5 he 
bought from Princess 
Margaret. and itstill 
had the seal proving it 
belonged to the royal 
household, sothere 
were no such things 
as redlightsfor 
Richard. He'd takea 
pitcherofPimm'sand 
putrtbythemic,and 
the length of the 
session was as long as 
thePimm'slasted. 

Beatles. a grey cape. I was taking 
lessons at the Hollywood Academy, as 
was Sharon Tate. I was too shytodo 
more than look at her. The fjgure in the 
background isa gorgeous young lady 
called KathyJames, who I metin 
London. before taking it upon myself 
to transport her to l os Angeles. She 
was with Jackson Browne for iii while. 
but not destined to be one of my 
conquests. Sheand land about30 
other people were all living in theold 
Philippine Consulate. 

~:~,;;::~:;";~;~:~;:.d,:~'~;;~::;~:::::':~:~~ [legendary producer a~engineer] . iii loomingontheconsole-
all those beautiful young faces. I've just been given my liberty as a 
producer. And it wasn 'ta sickening disaster. When I woke up in the 

- morning I waslivingadream I had imagined since I wasll.and I don't 
think I had iii firm grip on reality. I looked at The Beatles and envied this 
secret world I feltthey lived in as musical brothers. But bendingto the 
common good Isn't part of my DNA. If you look at the picture. I 'm there 
but not in there - I"ve always been a loner, 

tendency I have to take it to the 
wall that I shared with Harry Nilsson. I'd look overthe abyss, he'd jump. 
Here, it·s how long can I grow a beard? Down to the floor would be nice. 
But this is before I met Rosemary [Franklin]. The night that we met, 
AprilS, 1972. in the dressing room at the Royal Albert Hall, she took one 
look at me and said. "Who do you think you are, Jesus?" I said. '"1'11 be 
whoever you want me to be," The beard was trimmed that night, 
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· .. " 
The gold chain around my neck was 

Identical to one that Rosemary Franklin 
wore. We were involved in an almost 
desperate relationship, Here I'm making 
an album called Land's End, with 100 
musicians, The whole thing was outof 
control. Coke was playing a role. Mostly I 
had heronmy mind in this photo. It 
represents London to me. A house 
I had in Soho, entertaining Joni Mitchell 
and Ringo Starr, and this mutually 
destructive, intense relationship with 
Harry Nilsson. The chain isemblematic 
of my relationship with Rosemary. which 
had no way to work out. Both our chains 
were Inscribed: "Fuck You". 

Th,;, I"~ m .. ,;th Amer ica. Gerry Beckleyon the right Is looking 
verydapper in his white suit. holding his customary Martini. These 
are three gentlemen feeling no pain. George Martin [who produced 
some of the band's a/bums] had gutted this house inside so they 
could make a record, such were the financial blessings of those 
days. The face is a little flushed. the belly's a little swollen. I'm doing 
a lot of drinking. I'd open the showforthem and we'd leave in private 
planes. This is living the good life at the far end of the spectrum. 
There was very little thought for the future. It was a happy time. 

; 

I 

; 
mountain you see in the background atlOOO feet a minute. I came very 
close to losing an eye, let alone my life. And maybe there would have 
been this minor cult spring up about this kid who wrote a few good 
songs. When death seems inevitable. a great serenitydescends. 
Everything is amplified. beyond acid, Let's not kid each other, man, A 
miracle took place. Don't insult God by saying anything different. I had 
no right to walk away from that. And I thought, by being careless lOt' a 
moment, I'd killed my dear friend, who took someof these pictures. 

is myself. Carly Simon and David Crosby, singing "In My 
Room" at a tribute to Brian Wilson. Me and Crosby are old chums. I 
took him lor a ride in my sail-plane [glider] one day. upover the 
Californian high desert. wherethere's serenity and quiet. He drove off 

_ afterwards in his black Mercedes in a big cloud of dust. hi -ho silver. It's 
all testosterone with us. Carlywas telTified here. As she and I were 
walking out. the director hit the house-lights so she could suddenly 
see everyone, Hergripon my hand was painful. I towed her out: "It's 
too late for that!" Her stagefright is legendary ... 

i i 
" 

Music's where we can forget all ofthat. He won't record 
anything he doesn't believe in. He becomes the song, and 
thus he communicated my music to millionsof people 
almost as if hewas in the same room with them. Songs like 
"Galveston" are 99 per cent real emotion. It was played in 
Vietnam. There were two ships there, the "Galveston" and 
the "Wichita". and whenever they met in the South China 
Seas. they'd blast their theme-songsat each other ... United States 
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UNSUNG HEROES 
TheRain 
Parade 
Pioneers ofLA's '80s 'Paisley 
Underground' - it's warring psych 
revivalists the Roback brothers! 

··N ONEOFusreallycarcct 
forthcterm,il madeil 
sound likewewere 
walking round with 

flowers in ourhair," says Rain 
Parade bassist and singer Ste\"en 
Ruback of the Paisley Underground 
label slapped un h is band althe 
staTluf their brief lifespan. "It has 
limited use asa musical reference, 
and like all \1m brena descriptions it 
can be misunderstood andlUrnas 
many people off as it m igh! attract" 

Never( heles>, it helped create a 
media profile, givingcritlcsa wayin 
\0 celebratinga scene which, in 
addit ion to Roback's group, 
includ ed Dream Syndicate and The 
"['hree O'Clock among itsfront 
runners. Initially kicking up dust i n 
the bands' native LA befure 
spreadingacruss the USand intu 
Eurupe. the Paisley Undergruund 
wasseenasanearly 1980s 
reawa ken [ngto the melodic arld 
ps}'chedelic concernsoIThe Byrds, 
Love and Rewiver-era /l.eatles. 

"Weweren't really thinking in 
terms of reproduction or mimicry, 
we just wanted to incorporate any 
sounds we'd heard before and liked, 
and that involved a lot ofGretsch 
and Rickenbackerguitars:' says 
Steven. "You can do folkor jazzor 
anything, but if you"ve got those 
ri nging guitars that kinda sound 
likechurch bells it"s gonnacolour 
thefinished product. 

"As kids we'd soak upanything 
that Top40AM radio had to offer. 
BobDylanwasb iginmychildhood, 
a little later it would have been 
David Bowie and BigStar, sowe 
came up with amish-mash uf a 
whole bunch of things." 

The Rain Paradedebuted with 
Emergency Third Rail PowcrTrip in 

t983, with threewritersand 
singers vyingfor allention; 
Sleven, his gu itarist brOlher 
David (who'd previously been in 
a band with his /l.erkeley 
classmate Susanna Hoffs, later 
uIThe Bangles), and seco nd 
guitarist Matt Piucci. But i n 
keeping with ruck tf'ddition, the 
sib ling rivalry led to tensiun. 

"David left after Emergency .. 
I guess you could speak aboul 
our relationsh ip in the lermsof a 
Greek play- I don't wa nt 10 use I he 
word tragedy, because it wasn't," 
says Steven. "Thelruth is Ihat we 
had complementary abilities 
within the band that worked really 
well,up toapoin!. But there's 
always frictiun between brothers, 
especially in a band environment 
where you're forced lospend more 
lime together than you might 
normallychooselo." 

"I[['d known how poorly those 
guys were gon na get along I would 
have thought twice about inviting 
Steven into the band," says Matt 

WHY I LOVE ... 
The Rain Parade 

... - ""'\:" "They were 

the best of 
the Paisley 

a 
mile. they had a broader 
sense of history and 
were phenomenal 
musicians,.," 

Alan McGee 

~ HOW TO BUY ... The Rain Parade 

Piucd whooften found h imselfin 
Ihecrossfire. "BUI if you throweight 
22-year-olds, includ ing I hecrew, 
inloasmall van and d rive I hem 
across the country with no money, 
but plentyof alcohol and a bunch of 
egos. something'sgonna blow u p." 

Fulluwing David·sdeparture. the 
'84 live Beyond 1"Iu"Sun5elbrought 
them to the at tentiun uf Island 
Recurds, althuugh their debut for 
IhelabeJ.I985'sCms/ringDream, 
would prove to be t heirl ast release. 

"The album succeeds in places, il 
captu reselementsoftheelecl ric 
folksou nd wewere head ing 
10wardS,"sa}'Ssteven. "BUI it was 
oneof those classic rock band 
stories, wehad limited t imein 
which lomakeit. Theuriginal 
cuncept was fora duuble . but Island 
nixed Ihal because Iheywanted 
somelhing in Ihe record slores 
quickly. We wenl Ihrough one last 
phase beforewespl il. wherewe 
branched out inlodark electric 
SlUff, mOSI I ikelyas a reaction to the 
deadline pressures and outside 
interference from Island." 

David Robackenjoyed thehighest 
profile, post· Rain Parade, forming 
first Opal, then Mazzy Slar. He 
currently Jivesin Nurway, 
producingreeurds fur Eurupean 
actssuch as French jazz singer 

Etien ne Daho. He also works 
i ntenn it lently as a n aClor, a nd 
appeared in I he Nick Nolte'Slarring 
Clean. an award-winner at the 
Cannes Film Festival in 2004. 

Piueci nowfronts his own band. 
Boat Club. having been in an early 
lineupufGreenOnRedfulluwing 
thedemiseorrhe Rain Pardde. He 
wasalsobrienyafull-timemember 
of Crazy Horse, playingon their lasl 
sludioalbum, J989'sUfl rQrl)ead, 
and 8t ill contributes 105010 work by 
Cra1,y Horse's Billy Talbot. "I was 
with all the Crazy Horse guys just 
recently,jammingaway- eight 
songsin fivehours!-
Ste~'en Robackmade four albums 

withhisownband, VivaSatu rn , but 
has semi-retired from the music 
industry. "I still write music, I 
recorded an LPin2005bui Ihen I gol 
dislracled and neverp ul itout. I"m 
slill ac tive, but I've nOI made any 
effort 10 release anyl h ing. I don't 
want logive the impression that I'm 
d isi Ilusioned. because I'm not. 
There's asong on the last Rain 
Parade Ll'called 'Don't Feel Bad', 
whichsumsitupforme.I'mhappy 
with what we didasagroup. It 
seems people are sti ll listening to 
ou TOld records 20 years laler, and 
I hat's somelhingto be proud of:' 
TI!III1YSTAUNTON 

1T"":':'l!'l CRIISHING DREAM 

*** 
DEMDUTIDN 
**** BOOnEG.I991 
Band-sanctioned collection of 

Hllsker 011. while "What's She Done To Your 
Mind'" contains the genns of the sound David 
Roback would later fashion for Mazzy Star. 

l r. 1 UNCUT I F1WItUA IW201O 
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blueprint. easily found onthe i Includes 
the rejected title track and the trippy 
"Tranquil ity Base", 
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""'-UNI VE R SA" 

'-.P 
U M C UNIVERSAL MUSIC CATALOGUE PRESENTS ... 

EVERYHOME 
SHOULD HAVE ONE 

Tom Petty & The Heartbreakers: 
The live Anthology 

The first career-;panmng Tom Petty live 
collection EVER.. crawn from th irty years of 
inc..,.,dible live performances from around 

the world. Stunning sUp"'r-deluxe box 
set. multi-CD, DVD. ';n)ll and download 

formats available. 

Ocf Jam: 
25th Anniversary Box Set 

A 5-dsc box set sparri1g the history cf De(}.t-n. 
~ the cLJtLral icons from Ll Cool J to PLtIic 
Enemy,IoJrye <TId Jay-Z pUs more. Also 00Jdes 

a tIJ p.!ge ccovnernct<!We book. a llrited eOlian 
Adda5 T -4Wt aI hco..t5ed n a Ipecial crate 

Paul Weller: 
Paul Weller: Deluxe Edition 

Two-else >et - 25 bonus tr<Icb, demos, b-"des, 
a~emative Yer.>lOOS and unreleased song;. 

28-p<lge bookiet with new ,ntelVlews. penod 
photos and archive material. 

'A revelation' - Record Collector " ........ 

Barry White: 
Unlimited Box set 

CeIetntng ~ w;Uj have been Barry WV\e', 65th 
~ UMC pree!lt5 a ~ 5-d5C l.nvted Edbcn, 
c.ner-~ 00x 5et Incldng ~ rait>e5 and 

IcMo!d tra:k5 &<;m <'ICroSS Cis car>.!er, 1972-lm 
With Iner cotes & es.5io/ Crt B<rry r.metf 

-"l SKAMADNEC::SI - '-' -- . .,... ~--- _.-

I " .. " .. w~," .. ""'"'.,~.'"! II .\ I TWO TONE REVOLUTION ~. . 

'I :::::::::::::::. :::::::::::::::~"<::::::::: ,', ' Ie iJ ' , 
:ff. ... -. ~ , , 
" " I \ l'fj /ii; .,. ". '}, , , ' I 

I ~~~rL '\ !II'~ .'. III 
Various Artists: David Bowie: 
Ska Madness! 

Nirvana: 
live At Reading 

# I " 100 Ggs That Srcok The World" Ken<Ylg' 
# I "Nirvarld', Groatest Moment" NME 

The entire legendary never-before-released 
1992 performarxe with ",stine coloo.r­

~ed footlge and audio from the ongmal 
mufti-track tapes.. Available on urnted DVD! 

CD DellIXe Ed'bon, CO and DIID. 

The Ro ll ing Stones: 
'Get Yer Ya-Ya's Out!' 

40th annrversary ecttioo - il'lCl"e<i[:,l,., cj,o,~x'" 
box set rrMJ lti-CD, DVD and download 
formats. AJso f",atures celectors' book. 
replica po>Ier at"ld unreledsed material 
'ftej1SlJe of the Month' - Uncut ~ ~ ~ ~ 

Boasting the orig>nal vet>lons of 
'RI.Idy, A Me5S<1ge To Yoo', 'Rough PJder 

'Train To Skavi.e' and 17 more whIch 
in~d Two Tone, 5ka Madness! 

David Bowie Deluxe Edition 

Stunni ngly remastered from the origmal 
master tapes Double CD set - 53 traclG 

- 26 on CD for the n" t time Includ ing the 

Av.n. ble ,! 

AJ >o features sJeev~not~s by honorary 
Special and form~r Bodys.natcher, 

Rhoda Dakar. 

mono mix of the entire album. 

PRE-ORDER ONLY 
Released January 25th 

amazon.co.uk" ....... "..., 
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LIAMCLANCY 
Irish folk singer, The Clancy Brothers (1935-2009) 

T HERE ChN BE FEW accolades loflier than the one bestowed by 
Bob Dylan on Irishman UarnCla ncy. ~ I never heard asinger as 
good as Uam ever: said Bob. "Hewas just the best ballad singer 

I'd cvcrheard in myHre.Stlllts. probably." Clancy, headingup 
tradil ional folk outfit The Clancy Brothers & Tommy Makem, was 
hugely instrumental in popularising J rish music in post war America. 
He arri\'ed there in 1955, accompan ied by American song collector 
Diane Ha m ilton, after which the group bee3mc the toast of 
Greenwich Vil lage and a keyfactorin (he folk revival. The 
quartet also beat a palh forThe Dubliners, The Pugues. Bono and 
SinEiadO'Connor. 

Lia III 's d ra matico expressive Tend i(ioJls of border ballads and rebel 
songs became thecentrepiece ofthegroup. Debut LP The RisingO! 
Tile {Hoofl appeared in the US In t959. quickly followed byComeFiI/ 
YOl/rG/ass Will, Us: Irish Songs O//Jrinking And R1ad-gllardil/g, which 
featured Cla ncy perennia ls "TheCroppy Boy" and ~The Faggy Dew". 
A famaus 16-minuteslot on Tile /Od Sullivan Sliowin March 1961 
brought them both national attenlionand a<.untTact wilh Columbia 
Recards, for whom they recorded throughout thereslofthe ·60s.ln 
1962 they sold out Carnegie Hall and played for J FK at the White 
House. Clancy a Iso ber riended a you Ilg Oyla n aIl rish hangout The 
While Horse on Hudson Street. Thegroup's influence on Dylan is 
best heard on "Restless Fa rewell" [a varia llloftheirlakeon lhe 
lrad it ional "The I'a ningGlass") and "With God Dn Our Side", based 
on theClancys'version of the theme from Tile Patriot Game. 

In 1973, Clancy relocated 10 Canada 10 Slr i keout as a solo art ist with 
the album Ti le /Jutclmum. Clancy, who SI ruggled to curb a 
predilect ion for alcohol and women in the '60s, confessed in his 2002 
autobiography TIle Atotlflwin O!Womelllhat his heavy drinking was 
a n atlemptto shut out a troubled personal life a nd that he'd fat hered 
numerous child ren he'd ncverknown. ln 1975 herejained Makem far 
adecade-pluscareer asaduo, issuing six albu ms. When Tam Clancy 
died in 1990, Liam joined fam ily members fora newversion oflhe 
Clancy Brothers. reun iti ng with Makelll at Dylan's 30thA nniversary 
Celebration Concert at Madison Square Garden. 

JERRY FUCHS 
Drummer with III and 
Maseratl (1974 - 2009) 

JERRY FUCH S' propulsive, 
mOlOrikdrumming was 
best heard on his work with 

post-funk col lecti\'e!!!, whose 
vocalist John I'ughonce likened 
Fuchs' disti nctive style to "a 
robot built bycavernen. It has 
extreme precision. wh i Ie 
retllaining primal and hairy.~ 
Brooklyn-based Fuchs began 
as a founder member of math­
rock band Turing Machine. 
I n recent years, his dru nUlling 
style, innuenced by celebrated 
players such as Neu!"s Klaus 
Dingerand the Mnhavishnu 
Orchestra'S BillyCobham, 
was much in demand for James 
Murphy 's DFA label, playing 
with both LCD Soundsystem 
and The Juan MacLean. [n 
2006 he joined Georgian 
quartet, Maserati. Murph y, on 
hearingofFuchs' tragicdeath in 
aliftshaft fall, said: "Hewasone 
of the only peoplewe a ll knew 
who was lilerally great at what 
hedid." 

AARON SCHROEDER 
Much-recorded songwriter 
(1926 - 2009) 

FEW SONGWRITERS could claim 
to have written far both Elvisand 
Scooby-Doo, butAaron 
Schroeder'S far-reaching CV did 
just Ihat, amassing over 1,500 
composer cred its ina en reef Ihat 
spanned RoyOrbison, Duane 
Eddy, Nat KingCole and his 
'd iscovery' Gene Pitney. Among 
the 17 Seh roeder songs recorded 
by I'resleywere "A Big HunkO' 
Love", "Good LuckCharm", "1 Got 
Stung" and "Stock On You". He's 
perhaps best known for 
lou-wri ting "It 's NowOr Never­
wit h Wally Gold, who once said, 
"Aaron wroteother hits, I wrote 
other hits, but asongwe fini shed 
in 20 Illinutes toa half-hourwas 
the biggest song of ourcareer". 

ERIC WOOLFSON 
Alan Parsons Project 
songwriter (1945 - 2009) 

GLASWEGIAN EricWoolfson's 

• 

• 

Andrew l..oogOldhntll signed him 
up asa session musician. He 
graduated to writing songs for 
Marianne Faithful!, Chr is 
Fa rlowe and Peter Noone, though 
it washis tenure as the other half 
ofTheAlan I'arsons Projec t that 
made his name. He and Parsons 
formed Ihe band in 1975, wi th 
Wool fso n acting as songwriter, 
ly ricist and pianist8cross 10 
albums. In 2009 heexplained 

-/ 
/ I 

they were "never a 'band' in the 
conventional sense. The idea was 
to make recordings much as 
Kubrick ar Hitchcock made 
movies. where the production 
values are the key rather than 
staraClors." 

EDWARD WOODWARD 
Actor and vocalist 
(1930 - 2009) 

F.OWARD WOODWARDmight 
have been better known as the 
ni nty protagonist of Cal/an and 
Tile Equalizer. as well as his role as 
the doomed policeman in Tile 
\Vicker Man. but he was also the 
ownerof afine tenor voice. He 
Illade 12 albumsofrich romantic 
ballad ry, i ncludi ng The EdWUf(/ 
WQQdwurdAlbmfj, which made 
the Top 20 in August 1972. Hissole 
UKhit was "The Way You t ook 
Tonight", which peaked at No.42 
in January 1971. Hewasmuch in 
demand asasingeron theTV 
series TheGoodOldDaysandalso 
recorded three Ll'safpae\ry, 
bu i Id i ng on his time at Stratford­
Upon·Avon as alyrical 
speakerofverse. 
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American guitarist (1971-2009) 

THE Fl NGERPICKEDodysseysofguila risl]ack 
Rose, who has d ied of a hearl allack al jusl38, 
were of len compared 10 lhose oflhe origi nal 

America n primilive. John Fahey. But Rose reached 
down fa r deeper than just the Takoma label's vaults, 
with a scholar's ear for thedelail and nuance of 
"anything Ihal '5 pre· 194Z: Cajun, country, blues, 
jazz, all that stuff: His passion forminimalist 
composers Terry Hiley and LaMonte Youngalsofed 
intohis playingon both six-stri ng and 12-String. 
scuffi ng the bou ndaries of experimental and 
traditional music. 

The Virginian began constructing loud, drone-like 
irnprovisationswith Richmond band l'clt in the ·90s. 
Rose's solo career began in 2002, with liCit Horse, 
lVhi/e Mule, while its follow.up Opium 1\-1l1sid', 
caused SixOrgansOfAdmittance guitarist Ben 
Chasnyto proclaim, "Finally solllebodyhas 
something to say on theacousticguitarthat hasn't 
been said before." It was 2005's Kf'flSillgIOIIBluf's, 
however, that became Hose's first real classic, an 
i ntu itive, often breath-catch ing st ream of adapted 
styles, maki ng room for I ndia n classical music, 
bluegrass, ragl i rne and pre-war blues. 

Rose also went under the nom de plume Dr 
Ragli me, and released Dr Rog/illle Alld Pals in 2008 

and Jack RoseAlld '/'lle Black 11llig Pid"/lfs i n 2009, 
The final partofhis self-styled "Ditch Trilogy" is the 
wonderful LlId: III Tile Vijlley. aga in featuring the 
Black Twigs, and due for release this Februa ry. 

Fellow acoustic explorer and friend lam es 
Blackshawpaid tribute: ~ I r.Helysaw him missa beat. 
He had I hat 'swi ng' to his playing, an exaggerated 
senseoftiming the old coulll ry-blues guys had. but 
mOSI of all i lhink il was jusl verygenui fie. The real 
deal, as Iheysay, much like Jack himself: 

DEREKB 
Britisb hip hop musician 
(1965 - 2009) 

DEREK n, who has died ofa heart 
attackat44, has the unique 
distinction of being the first 
British rapper to appear in the UK 
music cha rtS, crack i ng I he Top 20 
with "Goodgroovc" and "!.lad 
Young Brother" in 1988. 
Hammersmith-born Derek 

COMING UP AT 

.:mcuT 
One very important date 
for your 2010 diary." 

(II. SIR RICHARD BISHOP 
The Borderline, London 
The t irst show we have 

lined up for 2010 lookS like a good 

Boland began Dling in London al 
15, graduat ing to pirate radio and 
releasing his first recordi ng, 
"Rock The Beat", for Ihe American 
hiphopcompilalion DefBeats I, 
as EZQ. More recenllyinvolved in 
production and A&R, he was also 
co-writerofLiverpool FC's 1988 
hit, "AnfieldRap". 

BOB KEANE 
Oel-Fi label boss 
(1922 - 2009) 

IlOIl KEANErirstsaw 17-year-old 
si nger and guitarist Ritchie 
Valenzuela playing a tiny movie 
theatre in May 1958. Hewas 
"doi ng just a few riffs and a couple 
of songs, but I was impressed. 
The girls were goi ng crazy, 
screaming: Keane shortened his 
surname to Valens, signed him 10 
his Del-Fi label and guided his 
young cha rge to stardom wilh t~ 
hits "Donna" and "La Samba". 
AfterValensdied in thesame 

one. with a rare appearance by 
the legendary Pac ific Northwest 
guitarist Sir Richard Bishop. 
Bis hop (who's recently formed a 
new band, Rangda, with Ben 
Chasny and Chris Corsano) is 
promis ing some tunes by his old 
band, Sun City Girls, as wellas 
s undry Middle-Eastern jamsand 
whatever e lse takes his virtuoso 
fancy. Ticket s from _ . 
saatickets.com. as usual. are £9 
apiece. Please note. too: dueto 
tour sche duling. this show has 

crash that claimed Buddy Holly, 
Keanewenton to record Brenda 
Holloway, Frank Zappa a nd Barry 
White a nd "I FoughlThe Law" by 
The Bobby Fuller Fou r. 

ALALBERTS 
Four Aces vocalist 
(1922 - 2009) 

TH E FOU RACESwereforrned 
from the ranksofthe US Navy in 
1950, where singer Al Alber lS 
befriended fellow tenor Dave 
Mahoney. During hissix-yea r 
stint with the band, Alberts 
scored abagofhits in lheearly 
'5Os, includ i ng "M ister Sandma n" 
and a brace of Hollywood film 
songs, ~Th ree Coins In The 
Foulliain" and "Love IsA Many 
Splendoured Thi ng". Both won 
Besl Song OScars. A lberts left for a 
soloca rcer in 1956, though he 
enjoyed greater success as the 
host orrv talenl show AI Alber/s' 
Showcase. _/fUG/fES 

moved forward to March 1 from 
the date we original ly advertised, 
March 29. A.ll t ickets will re main 
val id. and are still avai lable 
through usual outlet s. 

AND AT UNGUT.CO.UK ... 
l1li Vote for your favourite 
.. albums of the decade from 
our ·controverslaI'Top l SO. Plus 
news updates, compe tit ions, a n 
ever-e)(panding reviews archive 
and daily blogs from t he t eam! 

WE HAVE OVER 
1,000,000 
nCKETS 
FOR SALE. 
ALL 100% 
GUARANTEED 

ALL OUR TlCIETS 
COME WITH 
TlCKETCOYER:" 
IF THE EVENT IS 
C 

~.:f~ 

BONJOVI 
MUSE 

Depeche 
Mode 
seatwave.com )l) 
THE 'M-,..·Fo\JIttUT UOWU" 
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FIRST CUTS 

AN AUDIENCE WITH ... 

JARVIS 
COCKER 

The Pulp frontman explains his legendary chann and why 
happy songs make him "physically want to kill someone" 

J 
arvisCockerarrivesata 
wine bar incentral 
London, wearinghis 
characteristic I weeds and 
curduruysand looking nol 

unlike the puppet that he vuices in 
Wes Anderson's F(III/wl ic Mr Fox. 
"I don't aClUallygct recognised 
that much," hesays. "I think I've 
dunca really good jabof sliding 
inloohscurity. The beard helps 
a bi!. [ha"c (OSland outside 
independent record shops 
10 get recognised now." 
Yeah. right. Within minutes 

of his arrival , thewaitersare 
whispering his name. and people 
un neighbouring tables arc 
poinlingand staring. Unaware of 
his presence, a posh yuung couple 
bluster i rl10 the bar. com rna !ldeer 
the neighbouringtableand­
rather imperiously - instruct 

STAROUESTION 
If asked to go on 
Strictly Come 
Dancing, would 
youdoit1You'd 
make a great 
ballroom 
dancer! 

RacheJ Unrhank, The 
Unrhanks 
1 would definitely consider it. 
I'vealways found it real!y 
moving, especial!ygoing to the 
bal!room below Blackpoo! 
Tower. watchingal! Ihe5eold 
couples dancing while a guy 
played the organ. I attended 
ballroom dancing classes 
twice-itwa5when Iwa5 
studyingat Saint Martin's in 
London and studentscould get 
cheap lessons. They tried to 
teach usa basic rumba, and 1 
was useless. r never had t he 
discipline to learn dance moves, 
I was more into dancing 
freestyle. Maybe Latin would be 
the thing. You can get a bit wild 
with that,can't you? 

22 1 UNCUT II'ElltW Al\ \ ' 2010 

Jarvis to mind their coalS while 
theygetdrinks. 

"Not a SQul will be al!owed to 
come within 10 yardsofth is table ." 
heinforms them. Sothsuddenly 
recognise his voice and shriek 
nervously. ·Ohmygod, it"s Jarvis:' 
t hey gasp. Jarvis bows diffidently 
and then turns back to the 
interview. "Right, next Question .. 

What was the best Pulp 
parody: Spitting Image, 
GoodnessGmcious Me, Ali G 
or BmssEye? 

Justin, Newark 
Oh, Brass E)'I!, without adoubt. 
PervesGrundy and Blouse, hal 
ChrisMorrisgot the moves 
perfectly. I quite enjoyed 
Goodness Gracious Me's "H ind i 
People", a kind of parody of race 
tourism, ratherthan class tourism. 
r th ink thewoTSt one was Spitling 
Tmage. It looked more like Dennis 
Norden. I understand that this 
puppetofmeisnowin the 
possession ofThe Edge from U2. 
No. rea lly!Apparently, there was 
an auction orSpillinglmage 
figures, and hebought mine. I 
hope he's having fun with it. 

I saw you playing basson ~Big 
Bottom" withSpinaJ Tap at 
Glastonbury - one of the 
festival's many highlights, Did 
you learn the bassline specially 
for the occasion or did you 
already know how to play it? 

Marhew West,Edinburgh 
I'm glad that my bass playingis 
finally being appreciated. But il 
wasgood to unleash it in such a big 
arena. I wasat Glastonbury, and I 
got a message from HarryShearer, 
askingifr migh t beable tocome 
along to WembleyArena and do 

STAROUESTION 
What music 
have you been 
listening to 
lately? And 
why haven't 

I youcalJed 
me back? 

Berh DJ"o, The Gossip 
Oh,sorryHelh, r wasn't aware 
that lowed YOll acall. but Iwill.l 
was meant tosingasongcalled 
"For Keeps" on her record. But 
I was making my record in 
Chicagoso it ne\'er happened. 
Regarding my recent! istening 
habits, there'sagroup called 
the WoodenShjips from San 
Francisco. Wegot toplaywith 
them when we played there. 
They're psych and d rony and 
great. There's another guy from 
Portugal called The Legendary 
Tiger r.lan, aone-man rockabilly 
band, with abassdnlJll, snare 
drum and guitar. Heuses three 
mies, one normal one, one with a 
kazoo, and one under his neck. 
You can't imagine that all that 
noise is corning from one 
person. Thefirst timeJ heard 
him in a Parisrecordshop I 
thought itwasan Alan Vega 
record I hadn't heard before. 

something at Spinal Ta p's show 
thefol!owingweek. I knew I 
couldn't make that, but! was at 
Glastonbury. sol got in touch with 
them and said,lcould do it today. 
So I ended up gettinglhere 10 
minutes before they want on stage, 
and offering to playon that song. It 
wasQll itea good spontaneous 
moment. What's amazing is that 
they're in characterall the time, 
E\'en backstage, before and after 

"You get more twisted as you 
get older. You realise things are 
more cryptic and convoluted" 

the show, they'retalking in those 
London accents. That was pretty 
impressi~'e, actually. 

How good is your French? 
Gilles, Paris 

Notasgood as you might think, 
consideringJ'velived tn Paris,on 
and off, for adecade. Myson 
understands French much better 
than me. Hewatches T/JeSimp5QlIs 
dubbed into French and lallghsat 
alltheright bits. r only vaguely 
unders tand it ifl\'eseen the 
original episode. My French has 
gotalittle better, but it"ssuch a 
slow and tortuous process. I never 
really applied myself as much 
as I should have done.! should go 
and enrol on oneof those courses, 
like David Sedaris did in MeTalk 
PrelfyOne Day. 

Howdid you enjoy your 
appearance on Question Time? 
You looked like you'd just 
woken up. 

JlUIIaaI,London 
Cheeky gil. I think r only woke up 
halfway through the programme, 
actually. I wasa bit nervousabout 
it. I know that previous shows had 
been a bit heated, especia Ily at the 
height of t he expenses scandal, 
Hut it was weird. You turn up to 
this sports hall in the middleof 
Cambridge and Harriet Harman is 
having her hair done. and Ian 
Duncan Smith is talkingto 
someone, and that guy Peter 
Hitchens was asking me ifmy 
mum was reallyaConservative 
councillor, 'cos he'd researched me 
on Wikipedia. Which istrue.l·ve 
aJwars completely disagreed with 
my mother over politics, but 
argu i ng is ki nda what families are 
all about, isn't it? 

What was your role in Wes 
Anderson's Fantastic Mr FoX? 

Sarah,BanJet 
At one point I was going to narrate 
the introduction to the film, but 
then they showed it CONTINUESOVER. 
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FIRST CUTS 

STAR QUESTION 
Doyouthink 
you've been 
sliding through 
lifeoncharm? 
Marianne 

tit leofthe song I wrote for her. 
Shegavemethetitle forit. It's a 
very difficult thing tu work uut 
about yoursel f. I wasuncein the 
GrouchuClub, and Will Selfwas 
in there, moaning, ashe always 
seemed to he. I never real II' got 
on with him. Anyway, Keith 
Allen sat him down and said, 
"Will, the reason you don't like 
Jarvis is because he's got cha rm 
and you haven· I." So, if Keith 
Allen is thearbiterofcharm,l 
guess I have. 

to an American preview audience 
and theycuuldn't understand my 
accent. even thuugh I was trying tu 
speak in myclearest, poshest 
\'oice. Maybe rrl just bea OVO 
extra.So 1 ended up with one line, 
and r did this song, where Iwrote 

lhemusic and Weswrote the 
wordswithNuah Baumbach. I 
think thefilm iswonderful,and 
weird Iy si m lla r 10 other Wes 
Anderson productions. It's nice to 
see foxes discussing really 
mundancthings. 

Havingwatched you in 
Sheffield play with a group of 
friends, including Richard 
Hawley, your sister Saskiaand 
some of the Fat Truckers, I 
wondered if you had ever 
thought about doing a little 
tour: An Evening with Jarvis 
CockerandRlchard Hawley. A 
night of anecdotes and music ... 

SUsan Scott. Perth, Scotlan d 
It mightgct a bit Richard Stilgoe 
and Pe\erSkeliern, mightn't it?1! 
would certainly be interesting. 
Maybeone night lVould beOK. If 
wedid it on aregularbasis,it 
would bequitcbad fur my health, 
Oecause heingwith Richard 
Hawleywould probably involve 
quite a lot ofdrinking. 

The lyrical the mes on your solo 
records seem a lot more 

awkward than they were with 
Pulp. Is this the Gallic Influence 
rubbing off on you or just part 
of the inevitable slide towards 
old age? 

Giles, London 
A few people havesaid Ihis.1 
thought that I'd made q uite a 
light-hearted record, and then 
everyone said it was my midlife 
crisis album.l suptJQseyou doge! 
mure twisted as yuu ge t ulder. Yuu 
realise that things are mure 
cryptic and cunvolutedand 
labyrinthine, so Further 
Complications seemed an apt title. 
Th i ng is, I've never rea 11 ywrillen 
happy songs. I f you look at a typical 
Pulp · smash" such as "Disco 
2000", musicallyit"squite happy, 
but lyricallyit"s verydark.lt"s 
about somebody who fancies 
somebudyand never gut it on with 

STAR QUESTION 
How did you get 
Involved in the 
Harry Potter 
And The Goblet 
OfFirefilm? 
PaulHsrt.lJoll, 
Orbital 

Pulphad wurkedwith Patrick 
Doyle on the Greal Erpeclaliolls 
remake. When he wrote the score 
forthe Harry Putter muvie, l was 
une uf the people he asked to 
writeasong,and theylike<l mine 
best. I thought they'd getsome· 
oneelsetoperform it, but they 
asked us. What other chance 
would r get to bein a Hollywood 
blockbuster?We were on set for 
three daj'5. All theseextras were 
paid to scream at us like we were 
the most famous group in the 
wizarding world. So we had 
three days ulbeingThe Beat les. 

her and then she gets married and 
hasa child, but he's still cl inging to 
this sad fantasy that someday 
they're going to be together. It 's 
pretty pathetic, realJr. I've never 
rea llyliked happy songs_ "Walking 
On Sunshine" makes mewant \0 
physically ki II somebody. 

What is it about Sheffield and 
the kind of music we produce? 

BiffByford,Saxon 
Jt'scertainlygut itsuwn 
personality, as distinct frum 
ManchesterurLivertJQul. With the 
Human LeagueorABC,andl 
suppose Pulp to a certai n extent, 
we madepop music, butdid 
something slyly radical with its 
content. There might also bea 
fascination with technology, with 
Sheffield being an industrial city. I 
used to poo·puothat, but when 
yougo to the Kelham Island 
! ndust ria l Museum-which I'd 
recommend -you'll seea thing 
calJed a BessemerCorwerter. It's 
likea big blackegglhat spins 
arou nd_ Obviouslyworki ng in steel 
factories was very a rduous and 
unpleasant work, but it mus t have 
been very impressive to be 
surrounded bysuch amazing 
hardware. And Sheffield is horne to 
some very extreme sounds. I 
remember living near a steel 
forge where you'd hear this 
drophammer every hour and it 
would makethewhole building 
shake. Perhaps th is accounts for 
the whole trad it ion of music from 
Sheffield that is pretty extreme, 
with very low bass, and also 
I istened to at ext reme volu meso 
lNTERI'IEW; JOHN LEWIS 

~ UNCUT.CO.UK v.s Log on to see who's In 

the hot seat next month 
and to post your questions' 
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THE MAKING OF. .. 

Unfinished Syrnpathy 
by Massive Attack 

How a simple breakbeat jam evolved into an anthem of 
love and loss, setting the tone for the '90s 'Bristol sound' ... 

PAUL OAKENFOLD 

Video Director 

T 
hefiTS! singlClObclaken from Massi\'cAnack's 
gruundbreaking album, Blue Lines. sounded 
like nu R&B you'd heard before. It set the lune 
fur the "Bristol Sound" -meditational beals; 
ambient suunds; eerie, disembudied vocals­

while Shara Nelson's lyrics, of lo\'c, loss and loner iness 
seemed loeslahllsh the mood fora new kind of50ul music. 
The producer JonnyDollar-whodied in May2009after 11 
battle with cancer- chose 1 he Taw breakbeat. wh ieh carne 
from smoot h j(w.zer Bob James' Lat in-tinged \'eTsion of 
Paul Simon's "Take Me To The Ma Tdi Gras", The song 
started out as a jam session, and Robert Del Naja describes 
the songwriting process as one of "deconstruction". in 
which ideas were constantly edited out. What remained 
by the end was Wil Malone's lush, elaborate string 
orchestratiun and Shara Nelson's astonishing vocal 
performance. une in which her lyrics are punctuated by 
operatic nourishes and ghustly falsetto wails, 

Nelson stars in the iconic promo video, shot in January 
1991, on the West Pica Boulevard in downtown Los 
Angeles. Thesongwas remixed by Nellee Hooperand Paul 
Oakenfold; it was covered byTina Turner (a version which 
went Top lOin France); it was performed asaclassical 
piano solo by Maxence Cyrin. and it has since found itself 
in numerous "greatest e~·ersingles"liSls. JOIlNUWI.~ 

SHARA NELSON: Thesongstartedwhilewewere 
rehearsing at theCuach 
House in Bristul in mid 

alwaysbe in thestudioseparately_ We'd comeupwilh 
ideas and pwplewould add orsubtract_ "Unfinished 
Sympa[hy", for i nSlance. started OUI as a ja m in I he stud io 
in Bristol. It was just breakbeats and a percussive line. 
SHARA. NELSON: The idea forthetitlecamefroma 
con flab between myself and the band. My working 

title was sumething like 
"Really Hurt Yuu Baby" or 

1990. We had already 
recorded a few tracks that 
went on Rlue Lines, 
including"Safe From 
Harm",andwehadbeen 
struggling to record a track 
called"ltWillHain".1 

"Probably my favourite 
pop song of all time" 

- Paul Oakenfold 

something, bUI theywanted 
somethi ng more abstract. 
In Iheend, the litlesuiled 
I he song perfectly, because 
Ihelyricsareaboul 
something unfinished, and 
it's about something that 

couldn't concentrate ~'ery 
well, so wewere told 10 take a break, have a cup of tea. J 
didn't drink tea at the time, so I just stood in the curner and 
started trying to put together this idea Ihat had been going 
around my head for a while. I started mumbling tu myself, 
ha lf singing the Ii nes, "/ know tllat J'1If! imagined love 
before". The melodyand Ihewordsstarted locome into 
shape. AI the lime Mushroom [AndrewVow!esl, was in 
the room with Itheprodlicerl lonnyDollar_ Mush room 
heard what r wasdoi ng and said: ·What 's t hat? Sing up. 
girl!" So 1 slarted tosing, and Mushroom PUI some beats 
towards it, and lonny Dollar started playing synthetic 
strings, and that was it! It was a real rogue track. 
ROBERT DEL NAJA: Thewholeofthe Blue Linesalbum 
was about us being coerced into a studio, and then 
confruntedwith trying tomakeademu. It wasn'tlikewe 
sataruund un the piano writing songs together. We'd 

hasn 't happened. There's 
also theobviously symphonic O\'ertones. We 'd written the 
song wi th lots uf space, space which we filled with the 
string orchestratiuns. 
ROBERT DEL NAJA: Everyone'stust thesenseufhow 
important silence is. That was Ihewaywefirsl made music 
-keepinga lolofspace in it, usingverysparse 
arrangemenls and product ion.A lot of Ihe beauty of 
"Unfin ished Sympat hy" was i n theed iting ofideas. 
SHARA. NELSON: Thesongsounded preuygoodevenat 
I hal early demo stage. wit hoUi Ihe breakbeat or t he proper 
strings. The main differencewas that it had moreofa 
verselchorusstructureat that point. Then the band 
started editing bits OUi of the song. leaving more space, 
and then filling it with the string orchestrations. 
WIL MALONE: I'd previouslywurked un Neneh Cherry's 
album RllwLiteSushi (1989). That album CONTINUES OVER. 
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THE MAKING OF ... 
was produced byCameron 
McVey, who managed Massive 
Attack, and I think Cameron had 
suggested that they use meifthey 
needed anystrillgson the Blue 
Lines album. For "Unfi nished 
Sympathy", the producer lonny 
Dollargave meademo, which 
had synthesised strings, and he 
wanted it to be revoiced so that it 
would sound really big and 
symphonic. Most people will 
record with a small amount of 
strings-maybe a iO-pieceor 
IS-pieceseclion, and then put 
lots of heavy digital delayon them 
to make them sound bigger. 
Instead of doing that , wedecided 
to use alotofstrings, sothat it's 
big tostan with, and then wecan 
keep them dry. Sov.'C booked 
Abbey Road Studio Two, which is 
a pretty big place. with amazing 
acoustics, and got a 40ur SO-piece 
string section. So there's more 
texture, more gut. 

Shara Nel.on In the p.omo VIdeO 
lo.-Unhm, hedSympat"!" West 
P,eoBlvd.downtownLA A 
>oo.y "ngle shol - no outs'-

SHARA NELSON: I was in and 
out ofthe studioatAbbeyRoad 
when lheywere recording the string parts. It seemed to be 
such a hig undertaking. It was amazing to watch this piece 
reallycomingto life, 
WlL MALONE: Whenlfirst spoketolonnyDollar, the 
idea was that t here would be no specific bassline. The bass 
would the double basses. So the bass strings are very 
prominent. and Ithinkthat'swhatmakes itsound so 
dramatic. High·pitched strings tend to sound a bit cute. 
low-pitched strings are more suited to beats. They sound 
darker,growlier.l thought I'd scored the piece quite 
straight, and the string charts are quite conventional. 
until Shara's voice drops out aooutthree minutes in. 
Because t he chords are qu ite repetitive, my slTi ng 
arrangements 5ta rt geni ng a bit more elaborate. The violas 
start playing the occasional augmented fou Tlh. There's 
lotsofchord extensions. aslight jazz air, the kind ofchords 
thatGil Evans might use with Miles Davis, It starts to 
become more of a jan. groove, but on slri ngs. 
PAUL OAKENFOLD: It'sadifficultsongtoremix. The 
original is an absolute dassic, probably myfavourite pop 
song of all time. so why fuck around with it? As Mushroom 
said at the lime. whydu weneedadub hit? Hesaid a remix 
wuuld belike smashing upadaypotand trying to rebuild 
it!And, in a way, he's right. In the end I did two things.! put 
in a bassllneand I took out theoriginal Bob lames 
breakbeat: mybreakbeat is muchsimpler. lt'sa much 
sleeker, more dancefioor-friendlypiece. As it happens, 
MassiveAttack's DaddyG (Grant Marshall ] used myremix 
as the last track on his DI-Kicks album. so he obviously 
doesn't hate it that much! 
WlL MALONE:: Asl remember it. the band weren't even 
atAbbey Road when we did the strings! They seemed to be 
a very luuse collective in those days. From my point of 
view, the pruducer lunny Dullarseemed tobe incharge. 
ROBERT DEL NAJA: lonny's death, earlier this year, was 
reaJlyshocking tous. Wedidn't even know he was ill. And 
it beingsudden and not beingabletoget tosee him after 
such a longtime, it wasvcrysad, man. 
WlL MALONE: Thefi rst time 1 met MassiveAttackwas 
to record the song again for TopOfTiIe Pops, You had to do 
TOTP!ive i n those days, you see. Do I think I should have 
got a songwriting credit? What do you think? Ha ha! 
BAn.LD: WALSH: I got to know MassilieAttackthrough 

Sl ylist ludy Blame. They liked a video 1 'd recently done for 
HoyGeorge,called "Generation Of Low", and wanted to 
let me louse on theirwhule album. They sent me the tracks 
and let me dream up whatever ideas came tu mind. The 
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idea I had for "Unfinished Sympathy" was trying to 
captu re the feel that you're wa Iking down the st reet and 
you've been soaffected bylo\'Cor hurt t hat you don't know 
where you are, you walk in adazeand you haven't noticed 
anything. So lwanted totakethat emotion and make it big 
and cinematic, which iswhy l took it to LA. I liked the 
quality oflight and the wide open streets in the slightly 
run-down partsoftown. 
SHARA NELSON: Theartdirectofun theshuut was 
r legem/my perfomumcearlisl ) Leigh Buwery, and he 
surted out mycuslume. Hewas wunder ful!Guodjob it was 
a puffy lillIe number, because we shut it in late afiernoun 
in LA, on aslightlychilly lanuaryafternoon. Theskyhad 
that beautiful. orangey, golden colour, which is really 
slTiki ng aoout the video. It was all qu ite complicated -
they were playingthesongon a boomoox, Iwas lip-
synch ing, a nd there was a glly carrying th is huge 
Steadicam in front of me. Rememherthat not e\'Cryoneon 
that set was an actor- a lot ofthem were just people who 
Jived there, urworked there, and you had to respect that. 
BAILLIE WALSH: It was quileadifficult shoot. bm I love 
presenting myself with thosechallenges. I t was a single 
shot. no cuts. It 's a technique that had been used in a few 
fiJ m scenes, Hitchcock's Rope, that Orson Welles film with 
Marlene Dietrich IToucll O/Evil), Absolille Beginners a nd 
RohertAltman'sSllOrtCUls, Hut I don'lthinkit had been 
donein a pop promo before, It was scary, 1 didn't haveabig 
budget.lwas shooting alone in winter, in aplacewhere it 
gets dark at 5plll. I still hadn't shot anything by one 0 'dock! 
SHARA NELSON: I seem to remembertheguywith the 
Steadicam finding the length of the take a bit difficult. Six 
minutes is a long time to be holding one ofthose things! 
BAILLIE WALSH: TheSteadicamuperaturcouldn'thack 
it. and hecollapsed halfway duwn the street. un the fi rst 
take! Su I had to pull it alJ back and make it simpler. Butl 
think the promo gained from that. I wanted people to pick 
up new ideas each lime they watched it, so Ilried to layerit. 
You noticenewthingseach lime you watch it, when you 
watch the people in the background, the tramps fighting, 
the beggars, the couples snogging, the boywith his dad, 
thecarsthat nearlyknockSharaover!All that SlUff. 

SHARA NELSON: It's a pity how things ended upwith me 
and MassiveAttack. Put simply, the structure of the band 
changed, and we didn't get the same vibe working 
together. But I 'm still hugely proud ofthe album we did 
together and I think "Unfinished Sympathy" isabrillianl. 
timeless song. Itstillsuundsfantastic to this day. (!) 

FAGTFllE 
Single and album 
version 5'OB 
Perfecto mix 5'14 
Nellee Hooper 12" mix 
S'S2 
Wild Bunch/Circal 
Virgin Records 
Written by Grantley 
Marsha ll (Daddy 
G),AndrewVowles 
(Mushroom), Robert 
Del Naja (3D), Jonat han 
Sharp (Jonny Dollar), 
Shara Nelson 
Produced by Massive 
Attack andJonny Dollar 
Recorded in 1990 at 
Coach House Studios, 
Bristol, and Abbey Road 
St udio Two,london. 
Released as a single 
Februaryll.1991 
Higbest UK chart 
position l3 
US (didnotchart) 

TIMEUNE 
August 1990 Recording 
commences at Coach 
House St udios, Bristol 
September1990 St rings 
recorded at Abbey Road. 
January 1991 Video is 
filmed in losAngeles. 
February 1991 The 
band temporarily 
renamethemselves 
"Massive" because of 
theoutbreakofthe first 
Gulf War. 
MarCh 1991 Single 
peak.sat No 13, spending 
nineweekson thechart. 
April 1991 album Blue 
Lines released, also 
reaches Nol3. and 
spends nearly two years 
onthechart. 
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-JIMMY PAGE 

"I want to 
make sure that 
I do this music. 

It's most important 
that it sees 
daylight ... " 

"'"k''' b!J A~' ''kF.\\" 'lUr.l.l.FR 

John Paul Jones has Them Crooked Vultures. RObelt Plant has Alison Krauss. 
Butwhat,exactly, is JIMMY PAGE planningfor 20l0? As a new movie teams him up 

with The Edge and Jack White, Uncut is gTanteci a rare audienl'e with the master. 
Do Led Zeppel in have a futUI'e? A nd what does Page thin k of Raising Sand? "Ylmm ... " 

11EREAIIEMANYfine 
moments in Davis 
Guggenheim'sfilm II 
Mig/I/Gel umd, a 
cinematic account of 
the summit meeting of 
three very di fferent 
guitarists:The White 

Stripes' jackWhite, U2'sTheEdge, and Led 
Zeppelin's Jimmy Page, Oneofthe most 
endearing sequences catches Page at home, 
pottering in a library of CDs and records, He 
has a point he wants to make about how and 
why he ended up doi ng what hedocs, so he 
slaps on a 45 ofU nk Wray's "Ru mble", smi les, 
a nd then - delighted, Ira nsported - plays ai r 
gu itar to it. It's strange, hea rtwarm ing and 
vulnerable, Page of all people enact ingthe 
most basic of rock-star fantasies. 

[n trying to understand where Jimmy Page, 
65. is now, it seems safest to begin with the 
basics: the electrk guitar, the instrument 
whichanchorsltMiglUGet Lolld, and which 
Page has arguably wielded with greater 
panache and consequence than anyone else, A 
persistent ru mour has it that he owns a vast 

.'10 I UN C UT I FHBItUAItYIIOlO 

collection of guitars, running into more than 
four figures, Is this true? 

• No," sighs Page, in the- perhaps forgivably­
tetchy lOne of a man who has spent much of his 
life denying lurid legends about himself. ~1 
don't know how many guitars I have. I might 
have maybe 160 instruments, not including 
amplifIers. But this idea that ['vegot 1,500 or 
2,000 guitars is absolutely ridiculous. Where 
does that come from? Is it internet gossip? [t 's 
not from anybody who knows me, that's for 
sure, Look, ifT was 18years old and had 180 
instruments, that might be worth gossiping 

"1' d rather like the 
plans I have to 

come as a bit more 
y~ ." Q/ asutprzse ... 

over. BUll 'vc accumulated these things along 
the way. [did buyadoublc-ncckso [could play 
lWO instrumcntsat oncc, though. You can 
quotemeonthat: 

Theras! line is delivered with leaden 
sarcasm, and oornplClCd bya mightily 
rei ieving gust oflaughtcr. Page's formidable 
reputation hardly promises wry affability, but 
when he t:alls Uncut, he's cheerful, energised, 
only defensive where this might be expected ­
the subject of the future ofLcrl Zeppelin. It's 
not iccable that duri ng It !,,figlu Gel Loud, 
Page's co-stars tal k about their guitars with 
sentimental fond ness while he, byeont raSi, 

seems to regard his asstrictlytoolsofhistrade. 
He must havca favourite, though .. 

"Theone I play most," he decides, "is my tes 
Paul Standard - the one I'm playingi n thefilm, 
I've used it in every group I've been involved in, 
[gotit way, way back- 1969 0r 1970, [think­
and ['veused it a!! the way through: 

What It Mig/It Get Loud docs make 
hearteningly apparent is that Page's affect ion 
for the noises guitars can make has never 
dimmed, He is utterlyunemlmrrasscd by the 
UnkWrayrnoment. CONTINUESOVER. 
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"[ wasn't thinkingabout 
anything when I puton the 
LinkWray," heexplains. "other 
than: 'Listen tothisr And of 
cou rse you don't want to start 
tal king over t he top. And 
suddenJytwo minutes can 
start fcc[ in~ I ike two hou rs a nd 
so manyminutes. because you 
realise you 've dug a hole for 
yourself. and that's when you 
start p[ayingairguitar. That 
record is just pure attitude- and 
it is, it's vibrating with it." 

Pi\GEDESCRIBES II Mig/II 
Gel umdasa filmabout 
"Three decades of 

guitarists. Orfour. if you're 
indudin~ me, Actually, maybe 
five." When Page tears offthe 
rifff rom "Whole Lotta Love". 
Edge and White i nstint:tively­
indeed, judging by thei r fat:c· sp[itting grins, 
gleefully- accept the ro[esof apprentices to 
the sorcerer. Most encou nters Page has with 
other musicians must be Ii ke that, though ­
freighted with status imbalance similar to 
that attend ing any handshake Nei [ 
Armstrong exchanges with another pi lot. 
Did Page perceive Edgeand Whiteas peers, 
descendants, or someth in~ else? 

"I wouldn't put them in a category [ike 
that." he says. "At that point, they'retwo 
musicians.And they're both character 
musicians - you recogn ise their playing 
when you heariton the radio. and that 
really is something, i n this day and age." 

Were they guitarists he'd looked uptoatall? 
"['d had moreofa point of access with Jack," 

says Page. "Up to that point I hadn't been toa 
UZooncert and ['d on[ybriet1ymct Edge, at the 
0 2 (afterLed7,eppelin's reuniongigin Novemher 
2007] , for a few minutes. But I'd seen The \Vh ite 
Stripes in concert three or four times, and I 'd 
donean interview with Jack fora guitar 
magazine - and when we did the photos for 
that. wehadguitarson. and though they 
weren't plugged i n, we were tradi ng [icks and 
having fun. [really respected the work that 
he'd done, I could understandwherehewas 
coming from, his roots in the b[ues,and 1 
ad mired the way he presented himself- that 
who[eartform that he is. Edge [got to 
understand a lot more, and it actually 
endorsed what 1 thought about him previously. 
He really works hard, almost [ike a sdentist: 

The question, really, is whether beingJimmy 
Page is ever a burden when dealing wi th other 
musieians.lfthey play rock'n'roll, theycoum 
Pageasan int1uence almost bydefinition. The 
legacyis surely i nescapab[e, 

"I don't knolVwhetherthat'strue. [s it?" 
"I think,"heconcedes, "that thebodyofwork 

that wedid in Lcd Zeppelin wasscriously 
substantiaL When 1 revisited it forthe boxsets, 
and listened to everythi ng, I realised what a 
strong body of \\Urk it was. and what a great 
textbook it was. When 1 was teenager, there 
wasa textbookout there, but it was coming 
from many different players and groups, it 
wasn't just i n one place that you would ha~'e 

such a vast , panoramic view. 50 somebody 
may accessone aspect ofZeppe[ i nand develop 
and take iton, and others maydrawon 
somethi ng different. And i fthat 's the case, job 
well done, because that's how music works." 

Do you ever feel protective of that legacy? 
Does it hurt when you perreivc the Zeppelin 
innuenceinsomethingyoudon'tlike? 

"Tough [uck," he says. "Someone else's 
perspective. That's how il goes." 

[t must happen fairly regu[arly. 
"Well: he rep[ies,apparent[yamused by the 

idea, "give mean exampleofsomething," 
The s[ ick of '80s pseudo-metall>ands with 

more hai rspraythan talent, maybe? 
-Well: says Page, d ip[omat ically, "t hey were 

taking elements of Led Zeppelin, and some of 
them muld make the spirit of Lcd Zeppelin 
moresubstantia[ than others. Thewho[e thing 
about Lcd Zeppelin was that lVe were an 
inspirational band." 

W llCllHIUNGSU5.withan 
inevitability that Page has been 
perceptibly braced for th roughout 

the conversat ion, to the present status ofthat 
subject. led Zeppelin reformed for2007'sone­
off 0 2 showin honour of Atlantic Records 
founder Ahmet Ertegun. Since then, rumour 
and wishful thinking have run rampant, every 
utterant:eof every Zeppelin member 
scrutinised for significant:e. 

The band have seemed spl it into two camps. 
One, constit ut ing Page, Jones and Jason 

Bonham, son of original drummer John, 
who were all keen to L'Onti nue. The other, 
comprisingRoben Plant, who was not. 
Page grows s[ ightly, d iscernib[y peevish at 
the su bjett. Does he have a day-to-day 
relationship with the rest of the group? 

"Ummm: he hesitates. "No. [don't. But I 
sec them every now and agai n. obviously. I 
don't have a work i ng rela! ionship with 
t hem, so I don't have a day· to·day 
relationship with them." 

I n the meantime, of course, John Paul 
Jones has formed Them Crooked Vultures 
with DaveGrohlandJosh Homme. Plant 
made one fine album withAlison Krauss 

(2007's Grammy-Jaden Raising Sand), and the 
pairareworldngon another. Page is "aware" of 
thescotherprojects.Asked ifhecan listen to 
themobjective[y, he says, "I think you haveto." 
When pressed on whet her he [ikes them. he 
replies. "lfthisis leadingon toThemCrooked 
Vullures, [haven't heard it yet. So I t:an'l passa 
commenlon that, though 1 would say that with 
the ingredients of it, with DaveGrohl and Josh 
HommeandJohn. there's got to besomeareas 
in it that are really superb, but I haven't heard 
it,so I don't know." 

And Robert's recent stuff? 
"Obvious[y," says Page, "I heard the record he 

did with A[ison Krauss." 
UnclII advances t he uncontroversial opin ion 

that Raising .vmel was a bit of a t:orker. 
"Mmm." 
Asilence is left. forPagelo elaborate. He 

declinessotodo. It seems only polite at this 
juncture to ask about his own musical 
projects. In recent years, thesehavebeen 
sporadic, [argelyconfined to guest 
appearances with The Black Crowes and lerry 
Lee Lewis, amongothers, Theon[ysubstantial 
body of new material Page has issued in the 
last decadeorsowas 1998'sco[[aboration with 
Robert Plant, WaJ.l:inglnloClur/(!lllaJe. 
Armchair psychology is a perilous occupation, 
but it feels like Page is putting a great deal of 
stuff on hold in the hope of a reincarnation of 
the band he describes in It Mig!!1 Gel Lolld as 
"absolute musical heaven" - when, 
presumably, hecouJd just CONTINUES OVER. 
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pkk up the phone and work with anyone. 
"Probably," heeoneurs, warily, "Oh, I don't 

know. I don't know about that." 
Do those possibilities often OC!;ur to him? 
"I'm very keen," he says, carefully, "to do 

what I need todo righl now, J'vegol definile 
plans for how I 'm goi ng 10 go about Ih ings, and 
what collaborations I wantlOdo - and it's nOI 
anyone collaboration or anyone pa rt ieu lar sel 
ofdrcumslances,And I'm jusl going logo 
ahead and dothat," 

Can you talk in any delail about these plans? 
"I'd rather not." he says, "and J'JJ tell you why, 

If you start saying you're going to do this, or 
that, it'seasyforpeuple - maybeeven me- to 
project what il 'sgoinglosound like, and I'd 
rather it comes as a bit more of a surprise," 

[n theabslract, then, when you're writing 
new material, do you keep in mind an idea of 
who might end up performing it? 

"Well, yes. Let's see. ' . that's an interest i ng 
question. Without getting too sped fie, 
be!;ause [ don't want to dig a hole for myself. . 
What [havemrrentlyisa relatively largefolio, 
if you like- and I do have ideas of how I want to 
make il manifest. And it isn'l anyone given SCI 
of ci rcumstances, I don't want \0 give anyone 
any ideas anymore aboul what I want to try 
a nd do, The most important t h i ng is 10 do it," 
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One currently popular TUmour suggests that 
Led Zeppelin will headline Glastonbury next 
summer - a Tumour driven by the fact that 
Planthasacknowledged he's spoken to 
Michael Eavis, and said, "There's a place for me 
there, but I have no idea whowith,"When Page 
is asked iflhere'sanyuuth in theGlaslonbury 

"You have ideas, 
sometimes they 

come qff, sometimes 
hdo '" t ey nt ... 

rumours, the response is an unexpected 
glimmeroflevity. 

"Ulhavec:onfirmed, I believe," 
Soonereads, 
"No, I haven't heard anything," hecontinues, 

"I honestly haven't. So, no, Wedid put in quilea 
101 of rehearsal time, playing time, between 
myself, lason Bonham and John Paul jones, to 

get into an area where yuu c:ould mo\'C the 
number off on a tangent and mme bac:k in 
again, you know what [mean?" 

Not really, Thethreeofyou were rehearsing 
asthe threeofyou? 

"Robert wasn't Ihere every dayfor the 
rehearsals [before tlle02sllowJ, It was 
important that we were playing together a nd 
feeling good about what we were doing, !lut we 
worke<l tuwards the 0 2, d id t he 0 2, nO(hi ng 
fullowed that, and I think that's it, really," 

There were also stories that Page, Jones and 
Bonham were rehearsing wilh other singers, or 
at least thinking about it. ThenameufAlter 
Bridgesinger Myles Kenne<lycropped up, 

·We playe<l after the 0 2, Jason and John and 
[: says Page. "I t hi nk that's quite a natural 
th i ng 10 do, after havi ng played so well on the 
way to the02, Wewereplaying new music that 
we hadn't played on Ihewaytothe02, I was 
keen to do something in the shape of maybe,., 
Led Zeppelin were known fur the music and I 
was keen to do something that was quite 
instrumental in its way, and then bringin 
singers along the line, But that was unly an 
idea, You have ideas, sometimes they come off, 
and sometimes {heydon'\' '' 

And that onedidn'(. 
"Clearly," 

P
AGE DOES HAVE other occupat ions, 
The day we talk, he's prepari ng for the 
lOt h anniversary du of Outside Edge, a 

theatre c:ompanywhkh wurks with people 
recovering from substance abuse, of whidl 
he's a patron, Twu days after our interview, he's 
leaving for Rio, where he 1'I'0rkswithacharity 
called Task Brasil, I'I'h ich offers refuge and 
assistance to t he children of Rio's shantytowns 
(a safehouse called Casa Ii m my is the most 
obvious mani festat ion of Page's support - Page 
was awarded theOBE forhis Task Brasil work 
in2oo5), When he talks about these projects, 
there's ac:hange in his tune - he's an imated, 
excited, Illu!;h less guarded than when talking 
about making music, whic:h for Jimmy Page 
seems to have become somewhat complicated 
by the fact of being Jimmy Page. 

Doyou slill practise guitar? 
"You're always learni ng (O play," he says, 

"That job is never done. I do play, bUll usually 
tend to put thai intoa writing capacity now, If 
I'm playingat home, that's what I'm doing," 

Is that likeajob, with set hours? 
"No, I don't du itlike that, [play when it takes 

me, if! havean idea. I neverthinkofil as wurk, 
Actually, that's a bit gJib, Once you start 
documenting it, recording it, that'sa form of 
work, isn't it? I didn't want that to sound, "let's 
pUl itanotherway.1 reallyenjoyplayingguilar. 
If[ didn't, it mightfccl more laborious," 

Are you still ambitious? Can you still get fired 
up about mak ing new music\\tlen it has no 
chanceof making the same impact as Zeppelin? 

"God, yeah," he insists, "It's something that I 
really need to do, c:ertainly over the next yeaL I 
want to make sure that I do thiS music. It 's 
most important that it sees daylight, and that I 
can get into a playing capacil y, so I can get OUI 
there and do what I do best."(!) 
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Don't miss out on this extraordinary 
set of stamps celebrating some of 
the most iconic album covers of 
the last 40 years. 

These amazing stamps are available as a set 
of ten or if you have a favourite why not buy it 
as a strip of fIVe. There, also a range of unique 
products designed to complement your music 
collection perfectly. 

Explore more and buy yours now. 
Visit www.royalmail.com/albumcovers 
call 0808 1000 555 
or visit your nearest Post Office®. 
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UNCUT 

From the horses' mouths: the lowdown on the essential releases of the ne,t 12 months. 
Starring PETE TOWNSHEND, DAtvlON ALBARN, BRIANvVILSON, EDWYN 

COLLINS, THE NATIONAL, RUFUS WAINWRIGHT and LCD SOUNDSYSTEM, 
among ma ny others. And starti ng with the Guv'nor ... 

1111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111111 

atalL I guess we'd both been 
through different things 
lately. Bruce Jost his wife, 

Pm, in March Ihisyear and r lost mydad in 
Apri l, so 1 here was a I inlc bit of that for both of 
us. Brllcecame 10 mydad's funeral. r spoke (O 

hi III around eh fisl mas time last year when 
Pm was really ilL I suppose those kindsof 
1 h i ngs put people back i n touch with each 

other. Wejusl started talkin~ again,and I 
invitedhimdown. 

Thealbum duesn't suund like22 Dreams. It's 
more guitar-driven, buta few tracks have 

brassand strings. [t took two months or so 10 
put together - we were working two or th fce 

days at ali me a nd 1 hen com i ng back to it. 
They're all shore sharp tuncs, most are 
around thc two-and-a-half-minutc mark, 
We've still got the same band as before 
Iguitarist Steve Cradock, bassist Andy Lewis, 

, 

'

It's more guitar 
driven than 

22 Oreams- they're 
all short, sharp tunes" 
PAUL WELLER 

keyboordistAndyCroftsanddrummerStevc 
Pi/grim ), though they'reall playingon 
diffcrent tracks with different people. There 
aren'talotoflive band pcrformances un there, 
I playa lot ofthe inslrumemsmysclfand the 
others came along to do bi ts and picces, We've 
had Kevin Shields on acoupleoftracks. He 
was lovely and unassuming;he just brought 
his bigbagof effects and made a noise, It's not 
astar-studdcd album, though (Iegendary'6Os 
session drummer] ClemCanini camealongto 
play drums, Wealso had Bev Bevan from The 
Move on d ru ms on a couple of tracks, 

Songtitles?There's "Moonshinc", "Trees", 
"Aim High" andonet:alIc<l "Two Fat Ladics", 
Someofthesongsare lyricallyconcisc, bUla 
lot ofit ismoreor less improvised. The album's 
produce<! by (22 Dreamsproducer] Simon 
Oi ne - he ca me up with backi ng t rack ideas, 
which hesent down 10 meand I worked on 
them in a very haphazard way. A 1000fit's just 
mereactingto what I was hearingin the 
studio. Mosttimes I'll have a set oflyricsora 
song writ tcn before I gu intu the studiu, but 1 
didn't really have anything this lime,l just 
wanted to leave it open, see what happened, 
Following my nose, real ly" CONTINUESOVER. 
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009WASA yearofmixed messages frum The W huc.:amp. 
Roger Daltreywas upbeat last Spring when he told Uncut : 
"The Who arc having nine months offthisycar. We hope to 
he back at it in the New Year. We're not giving up." Pete 
Townshend, on the other hand, had alrcadybccn quO{cd as 

saying that "r am no longer a mernbcrofa band called The Who". Then, 
inAugust. Townshend blogged that hcwaswritinga ncwrockopera: a 
belated replylO 1965's ~MyGcneration", theanthem hcwrOlcasa 
19-year-old and which henowcalls "the most explicitiyageisl song in 
rock", Heexplained:"[ now want totakeon ageing and mortality, using 
the powcrf ully angry context of 
rod,'n'rull ." 

Continucrl Townshend: "While 
Roger Daltrcy exercises his agci ng 
vocal chords byembarkingon a solo 

tour, rnyfocus is o n Floss, which 
touches on the current issues faced 

by the Boomergeneration. Flossisan 

amb itious new project forme, in the 

styleof Tommy a nd Q!ladropl!lmm. 
In thisc;asethesungsare 

i ntersperseU with surro und -sound 
'soundsc apes':' 

Townshend sees the album asan 
outdoor "so n et lumicre piece", and 

"

Iwant 
to take 

on ageing and 
mortality, 
using the angry 
context of 
rock'n'roll ••• " 
PETE TOWNSHEND 

has revea \erl that he hasalreadybeen talking toseveral producers in 

New York about stagi ng it. The plo t of Floss fi nd s ageing pub-rocker 

Walter suddenly st riki ng rich when one of his songs is cho sen to 
soundtrackan advert. "When [Walter) tries to return to musicaftera 

l5-year hiatus," bIogged Townshend. "he fi nds t hat what he hears and 

what he composes evoke the ecologically rooted, apocaIy pt ie mindset 

ufh isgeneratiun: 

Meanwhile, rec;en t repurtssuggest TheWhu are lined upto 

perform during half-time at Super Bowl XLIV i n M lam i in February, 

wh lie Daltrey has again hinted at The Who reco rding a follo w-up to 
2006 's Endless !Vire. "And who knows," hesaid. ·We might make our 

hestwork." 
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Title Congrat ulations 
Label Sony/Columbia 
Release date March 

HolU to fol/mv 2008's campy 
OracularSpectacular? I Vitll 
umelan cholic psyc1wtfl!lic sllrf 
music", recordedill Malibu .. _ 

'i ' lucalHhe 

sarcastic- like. "Okay, what now?­
The songwriting process was similar. 
It 's whalt'vercomes imo our heads. 
It's maybe al most like psychedel ic 
'80s su rf music, almost. '60s pop, son 
of a lit tie bit sluwer, mure mela nchuly. 

We were in Malibu fur lwuand a 
half months. in a rented hOllse. five 
of liS together, a mile from the heach. 
I learned how lo sllrP. Pete "Sonic 
Boom- Kember (5/NlCemen 31 
listened to demos. and he was ioto it. 
He's co·producer, blu he was really 
part of the Cfe\\". His influence was 
more bringing in cool nlllsic that we 
hadn't heard. which gave me more 
confidence to what wewere doing. 

I waslisteninglO Red Krayola. 
0),,10, The MonuchrumcSet. the 
Bu nnymen.1 think people going to 
Oll r shows who don 't really know 
who 1\"1.1 are are going to be confllsed. 
Tothose I\"hoonlyknol\" llsfor "Kids". 
it's going to be weird.l lh ink people 
think we're an intellectual pop dllO, a 
symh dlloorsomelhing ... 

LCD SOUNDSYSTEM 
Title TBC 
Label DFA 
Release date TBC 

For !lis lIext I r ick, New York's 
dallce-pllnk maestro moved to LA 
/ oradderl usonicsunslJOtsH ... 

James Murphy: lt 
feels like part of the 

p.~llinewith the first two 
alblllns 12005sLCD 

, 
-but it 's likea logarithmic 
difference. A step from 1 t03, then 3 
tu 7.lt'smuredifferent than SmmdOj 
Silwrwas frum the fi rst recurd- it's 
more mdodicallygenerous, not 
qlliteasspartan.1 think 1"m afraiduf 

melodysometimes,like chofllses 
are cheating. 

It felt likeaguod idea tomakeit 
different tothesllldio Imade lhe 
previous record in. So in LA,I rented 
this big, sprawling, run·down 
mansion and built a st tJdio in it. that 
slept everybody, and a llOOJ. And 
there were st rict rules: everybody 
wore white when we were working, 
which fdt weirdly cult ish, I ike a 
family. What Il iked about the place is 
it's SllIlny. and it 's kind offllnny. So 
the record is more upbeat·sound ing 
and has more reckless abandon in it 
than I would typically allow. For me. 
everything's normally nailed-down 
and rest rained. This st llff.1 allow a 101 

more sonic sunspots. 

BRlANwn.sON 
Title TBC 
Label Dis ney Pearl 
Release date TBG 

The /kaell Boyhas a new deal ­
witll Dislley-aml two new 
projects, illeluding writi" g witll 
Georgeand lm Gershwin! 

"This is Ihe most 
spiritual proil'{;t I've 
ever worked on: says 
Brian Wilson of his 
'ioint' album wi th late .... _""C. American songwriters 

George and Ira Gershwin. His new 
dealll'ith Walt DisneyRecords 
promises t 1\"0 solo LPs, the first heing 
covers of Gershwin dassia;. for 
which the brothers' eslate has given 
Wilson access to ll nfin ished pieces 
oftheirmusic. From Ihese. we're 
promised, he'll write whole new 
"collaboratiye compositions un like 
anYlhing the world has seen". Wilson 
accepted the challenge becallse of 
George Gershwin's huge influence 
un h is own career: "Theearl iest 
music I rememberhearing is 
'Rhapsodyln Blue': hesaid of 
Gershwin's 19240rchestral 
masterpiece. Todd Gershwin, 
George's great-nephew and a family 
tfllstee, has revealed Ihat several 
dozen song fragments. ranging from 
"a few bars to some almost· fin ished 
songs and eyerythi ng in between" 
had been sin ing untollchl>d since his 
death in 1937. Wilson'solherwork is 
an albllm of Disney songs, which he 
will "Brian·i7.e" with stacked 
harmunies and new arrangements. 
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RADIOHEAD 
Tltle TBC 
LabeI TBC 
Releasedate THe 

Nevermimlllle formats! rile 
la//QIlI- I'I' t o ,"etiOlIJII /oat/-f/rst I n 
Rainbows i$(m thecartls - (fm l 0 11 

villy l tllIll CD, "IJpflnmlly ... 
$ince lheirdecision to release 2006 's 
In Rainbows initially as II duwn luad, 
there h3s been Illllch specula linn 
about what form Radiohead's next 
album might 13ke.Although bassist 
Colin Gr~nwood conOrmed in ~lay 
thaI the band had reconvened in the 
sludiowith regularllroducerNigel 
Godrich, hecouldn'ts.aywhether 
they would repeal I he "I Rili,IIJOws 
release model, wh ile the online 
release in August of 1'<1"0 Ile>.l' Iraclr.$ ­
"Harry PoUch (In Memury 00· and 
-rheseAre ~lyTh' isled Words· ­
funher SUggesied a move away 
from lrad itional release methods. 
However. gui tarist Ed O'Brien said 
that. whetherthe albu m ea me Oul as 
II download before a physical release 
or not , it would be ava ilable on vinyl 
and CD: "WEWTl1. BE~IAKING AN 
ALBU~I! We lovl: Ihe art ..... ork: I hat's 
rl:al1y;mportanltOUs, the 
physical;1 y. And we like vinyl. Thai's 
not goi ng to go away." O'Brien also 
rt:lIt:al~'<.lt he ha nd art: "going into 
the studio in winlt:r.lt'salwllys 
miserable! When you're in II St udio in 
the countryside, the !1lUSiCyUll make 
is affected by what 5eaSllll it is." 

Murdoc: Afterthe Demon Ixl}'S 
Apollo shuws in New York 
lApril. 20061. wejustsplit./ust 
wal kcd out the door and off 
into the night. That was it. I 
did n't see a nyofthem u lit il... 
Well.somcofthem I've lIever 

secn sillce. lt wasonlyme and 2D lrocalsl at the 
Apollo shows, anyhow. How long have we been 
worki IIg on this record? How long is eternity? I 
started on this ... well. Put it this way. The Blur 
band ha\'ereformed. lOured and split upagain in 
thc limc it took me to re-string my bass. Butl 'm a 

issues. But it'sgeningcrowded in here. tet'ssee. 
T here·s. cr ... some grizzled old pi ratey-looki ng 
guy. There's two or three genuine icons over 
there. One giant lcgendofthesoulera. There's 
somcone kinda 'grimy· ... acoupleof'goldcn 
larynxed chanteuses' ... some epic opiumated 
slrlngscction ... solllCthingexoticslumped in 
thecorncr.A bunchofwhat looklike ... 'Goths'. 
Theymight bemykids, actually. And is that an 
actoroverthere? Acamcl.And er ... there'sa 
couple of d iffcrem obscu re orchestras. A few 
donks. So yeah. it's a recipe I'\'e been world ng for 
a while ... "Howto cookup a storm~. It ·s just 

ferocious! This record 's perfectionist soit takes 
tirnetoget it right. 

This album makes 
Demon Da)'ssound like 
an intro tape, No-one's 
madesornething like 
th is, N-ever.Guests? 
Yeah, we'vegotloads but 
I can't really say who at 
the moment. Legal 

"

ThiS record is like 
a giant black wind 

howling a deranged 
opera strai2/lt into 
your cakehOle" MURDOC 

likcagiant black wind 
howlingadamaged 
opera straight into your 
cakeholc.Mmmmm .... 
sexy. Anyhow, mate, I 
gotta go. My Mongolian 
throat singers have just 
turned up .. , 
Ozzy?! 
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"There are a couple of ways to avoid death 
one is to be magnificent!" Ion Dury 

ANDY NAOMIE OLIVIA RAY 
SERKIS HARRIS WILLIAMS WINSTONE 

'A rip-snorting, barnstorming, 
window-rattling, rock and roll brast" 

"lncendiary."Serkis wi ll soon be recognised as one of 
the greatest actors of his generation." 

Then .... ' 

"Andy Serkis 's portr,~yal "Br"III"lant" "Serkis is mesmerising" 
IS note-perfect Tho"" ,"oW,,""", 

hqu" • 

..... ~ " L-..:: I tJ r lit' ........ __ ._ •• ,,~<t _ www.sex-augs·rock·!OI·!hefitn.cOlTl. _____ ._._J· PI ! 
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Warren Ellis: Grinderman wasdelibcratelyset up to 
throw it all up in theair,and I think the enjoyment we 
derived from doing the first album had a dire(;t erred 
on everythingsincc. Theinitialapproach was the 
same as for the fi rst one: go into the stud io and bang 
away. Uut we tried to avoid it soundinglike the first 
one and al so that it was i n the spi rit of Grinder man. 

Sonically, it's veryeatchy, psychedelic and psychotic. Lotsof different 

sou nds, no faneyehords, driving rhythl11sand funky. Tomyear, this 
new recordingisa step in a veryexcitingdirC<:tion, I think thefaet we 
were looki ng for the sou nd of the group for the first albu In has a ffeeted 
our approach to thesccond one. 
We've t ried tosteerciearofbcing 

pigeon-holed and what would be 
pred ictable, We d id fou r days i n the 
studio as demos, then trmvled 
through the material and threw 
out what sccmed obvious and 
concentrated on the least appa ren\. 

Jim Sclavunos: 
ICUveJ likes to 

, 

'

Nick likes 
to keep 

us on our toes 
-we'd try 
anything, no 
matterfiow 
embarrassing" 
JIM SCLAVUNOS 

couple of extended sc<:t ions with no vocals. It all feels a bit morcopen· 
ended; there's a strong I mprovisatory streak_ Though it's certainly not 
the jazz-fusion -prog-rock record that we will someday make! I can't 
give you any song titles as yet, but I can tell you what some of the songs 
touch upon: there's lotsofbestial imagery, and the usual tangled, and 
often perverse interact ions bet ween men a nd women. T here's a fair 
amount of rage, though perhaps not as impotent as on the first album. 

Wewent into the studio with almost nothing. We'd try anything, no 
matter how emba rrassi ng. An i Illportant c ri teria for picking wh ich 
i rnpruvisations get expanded upon is whet her Nick Ih inks he can sing 
sornethingover it. Heoften ilnprovises lyrics, but sometimes the 
i nstrumemal passages arc just as interest i ng. Sometimes interludes 
between t he Illore extended pieces It int at somethi ng promisi ng ... 

Title One Ufe Stand 
Label Parlophone 
Releasedate February 8 

TIle syntllpopl.-lligs 1!flVe lilt 30, so 
a more matllre solllld bed:QIIS-

sO llielhing lIIoreconcise and 
focused, lhm workedasa piece 
belter. We lhought thm we'd make 
a short record, I ike I'ri nce's /Jirty 
Milld- eighltr3Cks, all killers. We've 
madean efforllo usecertain 
aoousticinst rul11ents this time. We 
fcatu re real piano(Joes "vel)' niu" 
SteimMyj as a very important 
inslru ment. and lil'e bass guita r 
more thanweel'Crhave, But none 
ofthe>e rules al'l)ly to the whole 
album, the rules are broken on a lot 
of songsas well. 

This has been a much more crafted, 
pored-m-er process than we\'e eller 
had on a record. You'Usee a 
dilTerence. We\'C nlOl'ed 00, i .. s a 
1I10re mature record, and sonically 
richer. L.islening to l11usicwe've 
made in the past somet imes makes 
me feel emba missed by t he choices 
Ihal \\,e've made.llullhis record has 
rnoved\\'ith us as\\'e'\leaged. I'm 
proud of it. particularlyAlexis 
[Taylorl"s sungwril i ng. I Ic's nOI 
cunlent any more to use lhrt.>tl 
slandard chords th roughout, a nd 
he's really developing us a 
songwriler. I think people aregulng 
to be impressed by thut. 

ORANGE JUICE 

_ 

TlUe '80s reissue 
' ., programme 

~ Label Domino 
Release date TBe 

Rip it lip and start again! TI,e 
elltire recorded Olltpllt of 
Glasgow's mighty post -p"n/.:ers, 
with ple"tif" '~odds and sods~ 

'" 
/982l, 

The Orrmge Juice 
IOOlh /9841. Thcgruup colk'(;t ively 
o\\'n themaslers, so they were 
scal!ered to the winds a lilllelli\. 
(Rocorri labell Dum ino have a very 
tenacious approach to this, 
Illlrticularly [North Amerimn label 
dil1!CfOrj KrisGiliespie, in Brooklyn, 
whuis meticulous.lle'sbeendogged 
in pu rsuing these masters. So there's 
loadsof ext ra things; there's radio 
sessioos, outtakes, D-sides, different 
,"ersions, there's mucking about 
stuff, the next-disc from Texas Fer.~, 
produced by Flood. 

It's going to be full uf oddsand sods 
lhat flCOllle hal'e"'t heard in donkey's 
years. How \\"e use the extras is 
importam, tl1ere11 maybe be free 
downloads, all Ihat modern stufr. 
And weVegor millionsofold things 
for artwork. The new network 
website has been great for I hal, the 
members have gol hordes of stuff, 
People have been pusling 
memurabilia, pos!ef5, photus and 
rare st l,rr. So thaI's guing to be a 
great resuurcefurrarc stuff. And 
David IMcCl)'mont, bass) has 
suggested we ha~"e a Iwo-day art 
event to celebrate Ihe release, so the 
mind boggles. CONTINUt:lovn_ 
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THE LOW 
ANTHEM 

• 

OH MY 600. 
CHARLIE 
DARWIN 
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BABYSHAMBLES 
Tl\le TBC 
Label Parlophone 
Releasedate Summer 

Plink! Indiel Baggy! Beatsl 
C/earlyanythillggoes for 
Peter Dolwrtymul co's /atest, 
III~Imed ill tl!ll stlfdio by 
Stepilen Street, "hopefullyw ... 

Adam Reek [Drums]: 
The band's in pretly 
goodshapeatthe 
moment. Peler'soc-en 
doing his solo sluff and 
it's sumetimes difficult 

lugel mumentum between those 
st ints. but [he path iscleatlO 
coneen! rate totally on 
Babyshambles. We'vegotagood 
bodyof songs al ready. The key for us 
is to write shit-loads of new songs, sit 
down in the New Year. look at 
producers and see where we go from 
there. We don't rehearse that much. 

so it's good 10 aCluallyairsome new 
songs at gigs [recent shows halJe 
ineilldefl m!WSOIlgs "Fireman", 
"Slrflllger In MyOwn Skill" (/lid 
"BNPBllU'S"I. 

Songs are coming from all different 
angles. There is a pu nk ish elemenl­
"Fireman". for instance. is like a late· 
7 0s punk thing- bUl tbere are some 
really heavily-textured songs, too. 
Those ones hark back to early-'90s 
indie, even, dare I sayit, with some 
layered guila r sluffon. There'salso 
some beatierthings, which are 
remi niscent of a slighlly baggier 
elemenl. Some of 1 he 01 her sungs we 
have are" Nat ives AI The Gates Of 
Rome". "Farmer's Son". "Ma}ilelline", 
"Ocean' and onecalled "Polling 
Shed P'lIlk". 

Asforwhich make the final cut, 
that's agnnd johfor the Ilroducer. 
We'll leave that to Stephen Street, 
hopefldly.] personallywouldn't ask 
anyone else. 

Title Shadows 
Label PeMa 
Release date March 

~lolls of oVflrdubsr GlasgO/v'sall, 
pmuerpoppersareback, 
O/mlelltly, witll tlleirfirst album 
sillce200s'sMan-Madc ,-ill1, Norman Blake: 

If ~'"'''' '' Ma}ile the title is a 
reneel iun oft he mood 
ofthe record. It isa 
little darker than 
usual, bUlnOl 

massively. It 's not a huge departu re, 
but maybe the themes aredarker 
now that we're getting older. So [t 's 
more renC{;tive, but there are 
uplifting moments, too. 

We made the last recurdover in 
Chicab'Uwith John '-1cEntire 
(TurroisefThe Sea & Tile Olkel. 
using all his equipment. Theidea 
then was to not do manyoverduhs, 
but we've gone completely the other 
waywith this ooe. There are tons of 
overdubs on Shadows, lots of string 
parts, guita rs, harmon ies, 
everything. 

We rC{;orded it at Rockfield Studios 
(Mormwuthsllirel and then down in 
leeders Farm inNorfolk, with 
Nick Rrine, who engi nee red the last 
fewTeenage Fanch,b alb ums, 

We spent a yea r-and-a-half doing it, 
so hopefully it 'll ile a good one. As for 
titles, there's one song of Gerry 's 
(Cerurtl Lowl called "Sometimes] 
Don't Need To Believe [n Anything", 
oneofRaymond IMcGinlayl'scalled 
"The Fall" and oneofminecalled 
"Baby Lee". 

Balance",And wc'vcdone an old 

JamesTay!orsong, "You Can 

Close Your Eycs", Tim Hardin's 

"Reason T u Bel ieve" and one of 

Fred Neil's ICSN Iw.vea/sobeen 

playing Tile Grateful Dead S 
"Uncie/ohnsBand", TheAilmall 
Brothers' "Midlligilt Rider" and 
Dylalls "Girl From TheNor/1i 

ROBERT PLANT 
AND ALISON KRAUSS 
Title TBC 
Label Rounder 
Releasedate Late2010 

Tlle/oIiO/v-up to ti,e multi award· 
winl/illg-mut reo.Uy millergreo.t­
RalslngSand isml its way." 
After winoing fi\'e Grammys for 
Raising Smu/, the gond news - unless 
you're hoping fur mure Led Zepl~li n 
shows - is that Plant and Krallss have 
been preppingafollow-up fora late 
2010 release. Work has reportedly 
been lmderwaysince February2009 

- indeed, Uncw'ssp[essaw Plant 
recording in Tony Visconti's old 
Good Earth st ud ius in Soho in 
September-with T Bone flumet! 
once again prodllcing. But there's no 
desire to replicate Rnisillg Sand. 
"That wasa moment io time anda 
beautiful moment, so to try and do 
that sort of th ing again would detract 
from that: Burnett told Rolling Stolle. 
"Ilopefullywe have at least two more 
records in us: CONTINUESOVER_ 

S
tephen Stills: Wc'vc becn on lOur 

thisyearand wesanga bunch of 

thcsc songs on stage, Those oncs 

suund pretty polished and 

everybody's in guud voice. Rick 

[Rubin l is like me in that we go intothestudio 

every day for a few hours and if we don't get 
anything, wc live 10 fight anotherday. We\'c 

donea fcwthingsaJready, butwc'rctakingour 
timc,And Rick is rcallygood about that. This 

album will takca while, I don't likcthe phrase 

'covcr songs ',l likclOthink [trytoStcphcn-isc 

as manyofthoscsongsas I can, Thercare 

somc t h i ngs you just can't makcyou r own 

thuugh. lt 's impossiblctudo Beatles songs 

because they're practically perfect. That 

wouldbcmad. 

What havewedoneso far?Wcll, wedid anice 
thing w ith Jackson Brownc's "Lives In Thc 

, 

'

Other bands are 
going to read this 

and slearour ideas! 
But we got there first!" 
STEPHEN STILLS 

Col/lltry"l. We alsodo agreatvers ion of "Ruby 

Tuesday", I rikcit because there's a killcr 

rhythm to ii, while Graham sings i!.ltdocsn't 
have that "Renaissance Fair" fiavuurtoi t; it 

feels mure like" (Si t tin' On) The Dock Of The 
Bay". It's acoustic, then the band comes in at 

the chorus. It's really cool. Other bands arc 

going 10 rcad t his a nd steal the idea! But wc got 

there firs!. 
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MASSIVE ATTACK 
Title Heligoland 
Label Virgin 
Releasedate February 

A/leraseVl'n-yearhiatlls, Bristol ':; 
finest return lUitlla "si ripped­
back" work, {HlrE-recordedat 
Dill/wI! Albam 's pfure, milt Willi a 
mft o/guest lJ()(:alists 
Robert Del Naja, aka 3D: It 'sheen 
inl eresl i og pull i ng together such 
a diverse hunch of tracks - and 
vocalists r including DamonAllNlm, 

Gl jyGarvey. TVOTR"sTullde 
Adebil/lpe, I/ope SandO/ml lind Guy 
GarveyJ-logether and gel them 
feeling like they belong 10 each other. 
lJ.ecause some were recorded i n 
London,some in Brislul, some in 
New York, and over different periods 
of time. We finished a 1m of tracks 
last year 120081, and tou red them, 
and [reaUydidn 't feel that it wasan 
album that wasworking.sowe 

started again in Novemner200l1. 
That brought wilh ita differem 
sensibility. It 's a more stripped back, 
simplified approach.] wanted it tD 

feel more immed iate and graphic, to 
feel like YOlI could play it I rack by 
!raeland itwouldn't really matter, as 
it SI ill held logel her as an albu m. And 
alsu going 11.1 Damon's IAlbarn's] 
studio for eight days was great fUll, 
be£ause he's b'Ul a lolallydifferenl 
lakeun everything, He's gul a 
different energyle~'el to us. He·s like: 
"rm goiogto get involved- hut nm if 
it·s some Bristol fucking thing that·U 
set me back lOyears!" 

FLEET FOXES 
TlTLE TBC 
RELEASED Autumn 
LABEL Bella Un ion 

Seattle 'sfinestfolk hymmliists 
IJT"CIIO.T"C ~collesive "follow""I' to 
tlleir Ullcut Music Award willller 

Robin Pecknold: 
We've done tons and 
toos of demos of new 

butll'l'llntto 

be~ble luguin and make il in a 
condensed period of lime. so all the 
songs have a similar sonic characler. 
I want it to have the cohesive qualil y 
of aOMtmt Weeks or Anotller Side Of 
Bob D}111n . You know howthat record 

feels like it was made in one evening"? 
It'U be a more embellished version of 
that feeling. I guess. There·s one new 
song I've just been working on. which 
is likea [·SOsI"60sfolkballadeerl John 
jacob Niles song done in a ~ lot own 
style. That gUY"~dS so fucking 
awesome as faras thaI old ballad 
Sluff goes. Su I'm really happy wilh 
the way Ihe music·s going and can·t 
waillo get il oullhere. 

One I hing 1"ve l:>ecn Ih ink ing abuut 
lately, that [ might write ahnut for 
this record. is a feeling Ihat whatever 
peoplearebrandingas the 
countercuh ure right now has no real 
politic thrustOf anything. There'sno 
reaclion; il has no message. [ don't 
say Ihal as a judgmemal t hing.lt"s 
justlhere. A nd that"s been bothering 
me. Willlhere beanyguesls1 [ 

dunno, but [really like IVermOlI//rio1 
MountainMan. Thesingingis so 
awesome and I think il 'd he really 
fon lu have lhem slngon sumesluff. 
And no. we're nowhere n ea r deciding 
an album title yet. Howahnut Fleet 
Foxes2: T/wRevellge? 

RuruSWAlNWRIGHT 
Title AU Days Are Night s 
(Songs For Lulu) 
Label Geffen 
Release date March 

lllst piano, voiceand his inner 
~Dark Ladyw - Rllflls promises 
~a uery minimalist lvork of hi gil 
romanticism" 

Rufus Wainwright; [t 'sa magical 

album,l must say. I don'llhink it·s a 
hil album. but il·s certain ly magical 
and very pure. It's Iheessenceof 
whal I've been doing for years, 
whether it's myowo work.the/udy 
Garland stuffor the opera.lt kind of 
all nuwsaruund in lhe backgruund 
wilhoul you hearingi\.AIlI)(lysAre 
Nights is a very min imaiisl work of 
high romant icism. and is an answer 
to the opulence of my earlier work 
and 12007's1 ReleaM! TheSlllrs.And 
['m smart ; I know Ihat il·s never as 

111111 111111111111111111111 1111111111111 1111111111111111 1111III III If " .. ............ .. ,' "" """""" 111111111111111111111 [t [[ I I I 

recurdingstudiu in uur 

garage. lt"s quiteashuck, Oec.:ause itallJouks 

tcrriblc from thc outsidc, but vcry modcrn o n 
thc insidc.Asa band, wC'rccon stant ly making 

things, then destroyingthem and redoing 
them. Normally thaI's difficu lt 10 do in a 

st ud io you're payi ng for. But now wc can do 

thatad nauseam, without worrying about 

gCHing penaJised. 
We·vc rccorded 17 songs and willcnd up 

whittling thcm down from Ihere. The new 

album is much murc ambitiuus than anything 
wc ·ve cver dune. We ·ve ncver pushed things 10 

an epic placc before, bccause it's nevcrfclt 

quite r ight . But thercarca fcwsongson this 

record that do I hat: songs wit h bigger 

H I UNCUT [ FEIltWAl\\' 2010 

dynamics that lend 
thcmsclvcs morclO 

thcwayweplaylive. 

Thcre·s more 

cxperi mcntation, 

too. We·re gett ing 

awayfrumsimple. 

urganicsuu nds. 

MaH IBcrningcrJ's 

also singing o n this 

one, rathcr lhan murmuring. His rangchas 

improved, exploring ways in which his ~'oicc 

"

ThiS is much 
more ambitious 

than anything we've 
ever done before" 
AARON DESSNER 

can work, but also he's found somc mclodies 

that a re iusl amazing. Hc's reallysingingit out 

and going to places on thisonc. &lxer [wllicll 
charted in tile US] was more mcditative, but 

Ihis one goes to different Icvels. lt·sdcfinite ly 

morcdynamic. 

One ufthenewsongs is c.:alled "Cmlllhurn", 

wh ich I louk from a Bub Dylan lyric, but Mall 

wi II probably change th e titlc at some point. 
Thcre arc a lso oncscallcd "Blood Buzz", 

~Vanderlylle" and "Runaway". Wchavcsome 

idcas for a [bu m t illes, but haven·1 decided yct. 
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good as when il 'sjusl you ~nda 
piano. ~ l ebeinga ll1 ~ssiveOller .. fan. 
[ knOWlhal no opera is ~s great as 
Schubert lieder Itlle' so •• gs Scill/be'f/ 
wrole' for just Otle' voicenlld pil/no). 
But techn ically it"s fa r more dimcu!!. 
having t h~t magnifying glass on you 
and )'Our technique. 

The l ille oomes fmm ShakeslJt'are's 
Son nels.N043.llhink. Then the 
Songs For ullu bil is a referen.ce 10 
Pandom:S 8o.f, the lou ise Brooks 
film. So ilall relmes to Ihis Darkl.ady 
Iheme and a kind of d ual it y. Songs 
include "Who Are You, Nt ..... • York". 
"Mart ha" and "GiveWhal ~ leWhal [ 
Wanl ' , There are soll1e sonnets on 
Ihere 100, I hen I here's a pit'Ce f mm 
Ihe ope ra. "Les Feu~ O'A rl ilice 
rAppdle". the laSl ar ia frum my 
upera 120Q9s/'ril1l 11 /.lolllllli. which 
will be at Sill.ller·s Wells in Apr il. Su 
I'm flogging my lheat rical side, 

THE CURE 

O 
Title 

I ". ,DiSintegration 
. ~ Label Unlversall 

Rhino 
Rel~ date February 

Hlil-worb rei5$lIf! trel/tmf!nt for 
tllat brilliant '89a/bIIllI - IHIIS lOIS 
of Oilier relenSf!S. (lIId SKO/Id set of 
Mixed Up. maJ'vr ... 

By wayof celebral ing Ihe 21st 
ann iversaryoflhei r IlIsl l ruly great 
album. Roberl Sfn ith has revealed 
plans for an ambitious three-discset 
of DWmpgmlion'efa material. 
Alongside a remasterro vefsion of t he 
album, a full CDwill include 20 
rarit ies ranging from horne demos 10 

rehe<ll'Sills. rough lIl ixesand 
u nreleased t nu;ks. while a third disc 
will featureEIIIIWII, a live 1969 
reoord i ng of Disimegrmiolt, 
origi nally ava ilable only as a I illl ite<! 
edilion. Smil h. mcanwh ile, also 
promises -a lot more remastered 
Curestuffi n 2010". includ ing Thff 
CUIl:'AI The BfJCbo~sel. I wo Cl)l'Icert 

films new on DVO.1986'sfIlOmllge 
and t993·sSllOw.asweJlasMixed Up 
2,a follow· up tOlhe 1990 re m ix LP. 

GLASVEGAS 
TlUe TBC 
Label Sony/Columbia 
Release date TBC 

SIICffss l,a$n't chm.ged dlell,-tl,e 
Scots P/lil Sp«torsare.set to offer 
lip 1II0re ~over-sensitive~ material 

Allan: When 
I 

i i i 
fi rst. When r w rOl e lhe first ~lbum. [ 
w~s a I j,tle bilmore n~h'e to il all. ! 
look b~ck. a nd remember writ ing a 
ce rtai n song tha t changed my life.l 
used to worry ahout how [ was going 
toge t my di nner at n ighl. BUl lhe 
things Ihal used 10 be wo rlds away 
aren't so far away any more. Alan 
McG~ called I he other day a nd said 
il was very urgent. l ie said. "['ve 

heard Ihe nexl album is about cars 
and v.umen. Please. please. please 
don'l lell me il's Irue." [ had localm 
him down. and reassure him the 
Beach Royshad already done that 
belief lhan [ el'l'r C'oIn. And m y sister 

was on at lIIe the other day tl) retu rn 
Noel Gallagher's lext message- a nd 
Oasis are the reason I for med a band! 

But the place where songs come 
from hasn't changed. I th ink to be 
honest I'm just an OVef-sensil i\'I' big 
girl·sblouse. I'mjusta biJl llUssy. 
I"'egolthe same I iny mi nd I\-e 
always had. 

LEONARD COHEN 
Tftle TBC 
Label Sony 
Release date TBC 

He ', beell playi/lg nell! malerial 
live - alll/lblllll Is on/IS/My! 

Sil"lCe Leonard Cohen wenl batkout 
on Ihe ro~dafl era 15-yeurh iUlus in 
~I"y. 2000. there has bL-e 1l lal k ofa 
new ~ lbu III . Cohen's fi rst si nce Dellf 

Ileal/lfr. relel!St:d in 2004. [nde .. od. 
Cohen's m usical di rector Hoscoe 
Beck ad mitted 10 Ullwl i n 2000lh3t 
Cohen had wr it ten new Sl)ngs, and 
planswereafool 10 record them, 
after Ihe lour had fin ished. CerIa inly. 
as Cohen 's tou rwound into lale 2009. 
he began playing four new songs live. 
which appt!a r to hal'e bet'n given 
tilles"Lullaby". "Amen". "The 
Darkness" and "FeelsSo Good". (!) 

fmnlMws: Rob ff"/llcalllf Nlrk flaMed. 
Mdilillttaf ~porling: Mil'Illid Ilomrer 

Other albums due for your 
delectation in 2010 

REM have been recording in 
Portland. Oregon and New 
Orleans with Jackn]fe lre 
producing a nrw album due at the 
back end of 2010 ... The long­
awaited remasteringof THE 
ROLLING STONES' 1972 
masterpiece Exi/r On Main Street 
will be released on Apr1112. 
including three previously 
unreleased songs from the Exile 
sessions: ~Following The River~. 

~Plundrr My Soul~ and HSophia 

loren~ .. . lt·s been lOyears since 
the IastTHETHE album.but 
Matt Johnson has recorded the 
soundtrack for a film. Tony. 
directed by his brother. Gerard ... 
JOSH TPEARSON lsdueto 
release his first nrw album s ince 
Lift To E~perierK:e·s The Texas­
Jerusalem Crossroads in springl 
summer ... CAT POWER is 
working on a tollow-upto The 
Greatest. songtitles reportedly 
including "l.eopardH

• 

"Mountaintops". "Funny Things" 
and .. SilentMachine ..... AMY 
WINEHOUSEhasbeenwriting 
and recording with Back To 
Black's Salaam Remi in St Lucia. 
with a view to a new album in 
2010 ... THE AVALANCHES are 
"clearingsamples"for their 
follow-upto 2000'sSince I Left 
You ... THE HOLD STEADY have 
been playing tour new songs live 
-working titles "Heaven In 
Whevener~. "Going On A Hike". 
"Srparate Vacations" and · Our 
Whole Uves" - fuelling rumours 
we might get a follow-up to Stay 
Posit;ve this year. assuming Craig 
Finn'sscreenptayfor Chuck 
Klosterman's rock'n'roll memoir 
Fargo RockCitydoesn·tget in the 
way." THE ARCADE F1RE spent 
latr 2009 in a New York studio 
recording string parts for a new 
album. according to multi ­
Instrumentalist Richard Reed 
Parry ... JOANNA NEWSOM !\as 
beenspoUed InTokyo. where Ys 
collaboratOl' JimO'Rourke lives. 
and, accordingto US fashion 
magazine W. isclosetofinishing 
a newaIOOm ... Alsoexpectnew 
releases from THE STROKES. 
SPIRITUALIZED. THEDEAD 
WEATHER. KINGS OF lEON ... 

FE lmUA tn' 2010 I UNCUT I . ~ 

http://magazinesdownload.com/


Find more magazines at www.magazinesdownload.com

JIMI HENDRIX 

As JIMI HENDRIX entered the last year of his life, he was 
fighting hard to take complete control of his career. He set up 

a musical commune in 'Woodstock,jammed 
with jazz musicians, consOited with Black 
Panthers, and tried to turn his musical notes 
into colours. A whole new world was opening 
up - if only his own manager would let him 
fully explore it. FOity years on, Uncllttalks to 
Hendrix's fellow travellers and pieces together 
the untold story of his final, thwalted and 
most significant creative journey ... 

WO ~ ]) S by SOH " ROR '''" O S I P HOTO GR ,<P " by ~" TIIR AS H ER 
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I 
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JIMI HENDRIX 

t's shortly after midnight on a Friday, when the curtain opens on the auditorium 
of the Tinker Street cinema in Woodstock, upstate New York. This, hmvever, is 
not the evening's movie presentation, but a gig put on hya local collective, the 
Ahoriginal Music Society. It's a performance by an eight-piece band: an upright 
bass, percm;sion, a full horn section. 1011 ight, as an added attraction, they featu re 
a guest musician. 
What they're playing is music in march time, but in ajazz idiom that's anything 

butiormal. There's a thrill ing chorus of horns, and then, as ifhe's been biding his 
ti me, the ninth member of the group fi nally makes h is presence k 110WI1, soloi ng as 
the music rises ecstatically behind him. On guital; that. ninth member of the band 
reveals himself to beJim i I lendrix. l ie's new to the area. 

E
ARLYSUMMER,1969,andforthe 
past few weeks, Hendrix has been 
renti ng a house nearby, wi th the 

ai III of pursui ng new musical ideas. Si nce 
t he spring he's been tal king not about 
TheJimi Hendrix Experience. with 
whom he'sell joyedan 18-mollthriselO 
fame, but instead aboutalooser 
collect ive, a "SkyChurch",acommune­
cum-band that will haveashifting 
membership- thatwill even playforfree, 
Years later, Carlos Santana wi 11 describe 
Hend rix 's group as une that wanted tu 
"tell sturiesufcelestial time".ln 1969, 
Hendrixcallsit "afamilylhing". 
Whatever, it sounds incredible. 

"Hewanted tocomeout witha 
different sou nd - hed id n 'nvu III !O 

come out with the same thillgthat 
he\vusplayingwith The limi Hendrix 
Experience:' says juma Su Ita n, who 
played in the band that night. "And this is 
why heincorporatedsomanyother 
elements. He wanted tu du different things 
with hums and keyboards. He was hearing 
orchestral sounds." 

"He had thoughts about Sky Church, 
Electric Church - and various th ings of that 
natu re," says Bi IlyCox, who played bass with 
Hendrixformuch ofl969and 1970. "The 
concept was excellent, a nd it was viable 
- it wou ld have worked, but he never had 
a chance to get it offthegrou nd, Because 
the management d id n 't have a vision 
- and if your management doesn't have a 
vision, there'sonlyso far you can go." 

In the 12 monthsofhislifethatremained to 
him, whatjimi Hendrixaspired to in his 
creative Ii fe, his personal time, and in his 
music wasn't just si mple, it was fundamental: 
freedom. Strangely enough, in thistimeof 
self-determination, civi l rights, and militant 
organisat ions, it was somethi ng one ofthe 
most widely known A frica n-A merica n stars 
in t he world felt himself to en joy precious 
little of. Underpressure from his manager, 

musicians, and Noel said he was fed up 
with beingasideman.1 thinksomeune 
said tu him: 'Yuu're always going tu be a 
sideman with jimi Hendrix.'" 

Though he was the first 10 act on it, 
Rerld ing had not been Iheonlyone 10 feel 
constrained byh is role in the Experience. 
In a lil!leover 18 months, the band had 
gone from playi ng U K pubs and clubs i n 
front of aston ished scellesters, to playi ng 
21.000 seat arenas in the Un ited States. 
The showmansh ip of the early date;; now 
bel;oming a chore, the band suught a new 
format furthei r show, before becoming 
i mprisoneti entirely by "Fuxy Lady". 

"They all felt slightly restricted i n what 
they were doing," says Leverton. "Sothe 
idea was that each one of them was going 
to do Ihei rown Ih i ng dur ing the show: 
Noel l'Vasgoingtogoon with Fat ]l.lanress, 

1i!!!!!:!:====::====~r-:~, Jimiwasgoingtogoonwith (drummer] . Buddy Milesand (bassist] lJillyCox,and 

"There were a lot of Mitchell wasmeantlogetsomejazzthing 
going. Then at the end uf the evening, they 

d B t 
wuuldplayasTheJimiHendrixExperienl;l~. rugs. u we were Theldeawasthatthey'deachhavetheirown 

lookingC.or aspm' 'tual ensemble,tosatisfytheirownmusicalneeds." 
it WithReddingbeingtheonlyone toget 

godnead andwe somethinglOgetherinlime,theplanforthe 
, 1969springtourdidn'tentirelywork. But at the 

searched everything" stanofthesummerHendrixbeganlOlabour 
more earnestlyon h is own plans for music 

J Ul11a Sultan outside the Experience. On a tripto Woodstock 
to stay at the home ofh is manager Michael 
Jeffery, Hend rix renewed his al;quainlanl;e 
wi th avant-gardejazzmusicianjumaSultan, 
who he had known in Harlem priorto his 
departure for England in 1966. 

For $3,000, Hend rixwas about to take 
over t he lease of an cight-bcrlroomed 
Georgian-style houseon Traver Hollow Iload 
in nearby Boiceville, near the Shokan 

~ Michael jeffery, and from publicexpectation, 
0: what Hendrix faced instead wasakind 

I RONICALLY. OFTHE three musidans in 
The Jim i Hendrix Experience, it was the 
une t huugh! to be most sensible who spl it 

Ihegroup. Onjune29, 1969,afteragig in 
Denver, bassist Noel Reddi ng wal kerl offstage, 
ret u rnerllO his hotel, a nd the next dayftew 
back to Engla nd, signifying t heend of! he 
Experience. Over t he past year, Redd ing had 
complai ned ofthe random elements making 
thcirwayonto Experienl;e rel;ordings. With 
moresul;h randumness in the wind, Retiding 
decided that he'd had enuugh. 

Ileservoi r, He\'Vas look i ngfor musicia ns to jam 
with him there, with a view to radically 
overhau ling and expand ing his sou nd for his 
performanl;e at the Woodstock festival i n mid 
August, and beyond, and asked Sultan's help to 
find them. What developed in the "Shokan 
House" in the monthscither side of the 
Woodstock festival wasa scene where a i 

i 
of enslavement. 

"We did n 'thave that freedom to have fun 
with it," says Cox, today. "And al l musicians 
need freedom." 
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" 1 think Nuel jumped befure he was pushed, 
ifyouknowwhat J mean," says jim Leverton, 
who played bass in Redding'sband, Fat 
Mattress. "Jjmiwasstartingtoworkwith black 

sh ifti ng roster of musicians attern pted 10 

reach a higherconsciousness. 
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"Wediscussed limi'sconceptsofmusic 
comlngfrom the spheres," says Sultan, "and 
IryinglOcreate It on Ihls planet. Therewerea 
plethora of conversations. There were a 101 of 
d rugs- bUI we were lookingfor a spi ritual 
godhead, and we searched everything. And 
this is where a lot ofthe d rugs came through: 

"People wuuld come from al I uver the world 
and bri ngJi mi packages: says Gerardo Velez, 
whoplayedcongaswith /imiatWoodstock. "It 
wou Id be on the table. Jimi was 1I0t a junkie, a 
heroi n add iCI. He snoncrl his drugs, dropped a 
pill, smoked a little pot. That was it." 

"There was some heroi n use, and 
amphelamines,"saysJumaSultan. "They 
wam to pa im hi m squeaky dean - but noneof 
us was squeaky dean at that time. Jimi and [ 
and Gerardo Velez were un the precipice of 
drug usage: 

Amid the philusophical discourse and 
psych ic fallout, music - nearly constantly­
wasbclngmade. But while the evolving lineup 
at I he house i nduded a nu id local collective, 

, 
• 

free players f rum New Yurk, blues guitarists, 
and singer -sungwriters (une Hendrix tape was 
wiped j n favou r of whimsical fol k 
compositions by one "Dorothy"), a steadier, 
more viable Ii neup was bei ng put i n place: 
Hend rix on lead guita T, with support from 
Hendrix'sarmybuddy BillyCoxon bass, Velez 
and Sultan on pcrcussion,and,as the 
Woodstock fesliva 1 approached, Mitch 
Mitchell, un drums. The Hendrix band even 
found roum for a rhythm guitarist, anuther 
Armybuddy, Larry Lee. 

"The only one that wasa little disgruntled 
du ring that period was M itch," says Sultan. 
"He d idn 'j really care fonhe full spectrum of 
what J i mi wa mcd to do, a nd he felt that the 
percussionists I ike myself and GerryVelcz 
were gening i n his way, tak i ng up h is space: 

Sessions took place i n different venues i n t he 
house. Upstairs, Hendrixhad IWO master 
bedroums linked by a parluur area, which 
served as a hume fur low·key, acuuslic 
improvisations. Downstai rs, meanwhile, 
there was a "loud room", kittcrl out for Hend rix 
explorat ions at a more tradit ional volu me. 

"A lot of material was created there: says 
Sultan. "Someofitwas Experience music. 
Somewas music lhal he played back on I he 
'Chit lin' Circuit', as they call it. Someof it was 
tOlally i nnoval ive - il would n '1 just be a IOtal 
Jimi Hendrixcomposilion.ltwould beuplO 
him 10 lead with t he melod ies, bUI therewas a 
lot ofinnovation and creat ion." 

"We just jam med, went out to lunch," says 
Michael Ephron, a keyboard player on the 
avant-jazz scene i n New York. "I was playi ng 
an instrument then new on t he scene, wh ich 
was a Clavi net. Ii mid id a 101 of stuff with 
feedback when we were playi ng, a lot of stuff 
that I had never heard him do CONTINUESOIfER_ 
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Move Over, Rover 
••• and let Juma take over. The 
various Hendrix band lineups, 
and where you can hear them 

~~"!~'!'! HENDRIX 
EXPERIENCE 

~~~~~~~:~~it'''' vocals 
Noel Redding: Bass 
Mit<:h Mit<:hell: Drums 

HYr on: Are You Experienced (1967); Axis: Bold 
As Love (1967); Electric Lady/and (1968) 

U""Y lee: Guitar 
Billy Cox: Bass 
Mitch Mitchell: Drums 
Juma Sultan: Percussion 
Ger.clo Velez: Percussion 

AND 

vocals 

HYr on: Uve At Woodstock (released 1999): 
bootlegs like Shokan Sunrise: 
Drinking Wine. Sipping Time 

Hear on: Band Of Gypsys (1970): Live At The 
Fillmore East (released 1999) 

THE JIMI HENDRIX EXPERIENCE 
February4.1970 
Jiml Hendrix 
Noel Redding 
MitchMltcheli 
HYr on: More "read on". really. The original 
band is convened for one day, lor a Rolling Stone 
interview- but then Hendri)( decides he wants 
BillyCo)( inthe band again. 

Jlml Hendrix: Guitar. vocals 
Billy Cox: Bass 
MltchMltchell: Drums 
Hear on: The Cry OfLove (1971): Firsl Rays Of 
The New Rising Sun (released 1997) 
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I ivc- just amazing stuff. Wc took it out there. 
Wcwerc tryi ng to breakawayfrum structure: 

However, while on the surface all in the 
house was peaceful and crcative- the band 
would enjoy meals prepared by housekeeper 
Claire Mocrice, jam on the deck at the backof 
the house, ride horses, even go for car rides 
wit h Hendrix, a Icgendarilyterribledriver­
there rema i ned an undercurrent of unease. 
For Hendrix'S management, the rather 
lukewarm showing by this expanded band­
now named GypsySun And Rainbows- at 
their Woodstock gig justified heavy-handed 
attempts loshepherd Hend rix back towards 
his t rad it ional trio format. 

"The atmosphere in that housewasn't 
kosher," says Ephron. ~H is managers were 
more I ike .•. goons. They didn't viewt hat kind 
of music ascom mercial. lim i didn't want to 
play t hat otherst u ff a ny more, burn his guitar, 
and all I hat, and they were trying to elbow h i III 
i nlo doi ng it. Theywereq uitc heavy dut yguys." 

The negative atmosphere was one thing. 
Whcn thc ba nd wcre booked onto Dick 
CaveU'sTVshowshortlyafterWoodstock, 
Sultan arrived at thc studio to find noneofhis 
cqul pmcnt had been del ivered by Hend rix's 
roadies. "There was a total conflict with the 
management i n reference to that: saysSul tan. 
"'Cos they had t he million dollar baby, wh ich 
was Ii III i, Noel a nd M itch, and theydidn't want 
losecor heara nyth i ngother than that." 

Undcterred, Sullan borrowed an 
inst rumcnt, and played theCavett show 
anyway. Hendrix, however, saw the writ ing 
was on the wall for the band. What he needed 
was moral support. Someone who understood 
exactly where hewascomi ng from -and more 
importantly, where he needed to go next. 

~
LAN DOUGLAS ISa controversial figure 
in thestoryoflimi Hendrix. The 
lroducer of several posthumous 

]'lendrixalbums (among them 1975's 
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''A bad eminence. A scary gentleman ... " 
Jimi'ssometime manager has a dreadful rep. Sowhowas Mike Jeffery? -H E WAS LIKE thegreycloud that hung 

over everybody: saysJimi's friend 
DeeringHowe. " Hewasabad 

eminence. Michael was a scary gentleman." 
A constant presence ina leatherjacket. and 

behind mirrored sunglasses, MIChael Jeffery 
was the definition of sharp. slighUysinister 
1960s music business practice. A nightdub 
impresario from Newcastle. who occasionally 
alludedto a high' level military past. he employed 
Eric Burdon.later his aggrieved clienl.to 
desjgn an interiorfor his establishment.the 
Club A-Go-Go. 

Howevt'r the numerous conspiracy theories that 
surround Jeffery(including suggestions that he 
murdered Hendrix, faked his own death and 
escaped to a life on his clients' money)are 
starting towear a Iiltlethin. (As OeeringHowe 
says: "Irs total bullshit!") And while no-one 
remembers Jefferywilhgreat foodness. there 
are those prepared nottosee himasall bad. 
Some point to his foresight in having Hendrix 
concerts filmed - an unusual practice in the 
1960s. others see his controlling ways as simply 
short-sightedness in a music business that was 
intrano;ition. 

"In Newcastle, he wasa bigfish in a small 
pond," says Burdon. "Long before TheAnimals 

~ were ever formed. he told me that he was active 

~ 

"Jeffery was not a bad guy," says producer 
Alan Douglas. "But hemisunderstoodwherethe 
value was in Jimi. He kept him on the road - all 
Jimi wanted to do was stay in the studio." 

Jefferywas killed in a planecrashon March 5, 
1973 when the Iberia Airline DC-9 on which 

, 
~ 

against FLOSI terrorists. and that he saw action 
on that level in Egypt. But nobody believed that:' 

Agraduate of London University. and ableto 
speak French and Russian, Jeffery cultiva ted 
mystery: about his past, certainly. and also 
about where hisdients' moneywasgoing. 

:";0 1 UNCUT I I'EDIIU,\I\\' ~OIO 

he was traveling was involved in a mid'air 
collision over Nantes. during a strike by French 
air traffic controllers. 
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emS/I wnding), harsh 
judgmenthasbeen 
metedoutonhim 
since,asthemanwho 
decided to overdub 
performances by 
session musicianson 
tofragmentary 
HendrixSlUdio 
recurdings, in 
urder tuachievea 
finished product. 

In 1969,however, 
hewasan integral, 
tifnot much less 
contro~'Cfsial) panof 
Hendrix'sevolving 
world, Douglas'wife 
Stella and her friend 
ColeneMimramran 
aboutiqueonthe 
Lower EastSidethat 
specialised in making 
leather stage apparel, 
and theaffinity 
betweenthepcople 
who socialised 
around this nameless 
boutique was acradle 
fortheguitarist's 
evo!vi ng Ihoughts and ambit ions. 

"There was a big social scene there: Douglas 
remembers. "Oneday I came home, and Jimi 
Hend rix was sini ng at the table, eating - and 
that·showwemet. 

"Everyonewould hang out at the store, every 
Saturday afternoon, we'd meet there: he 
continues. "Thelealher jackel ]imiworeat 
Woodstock came from Ihere. MilesDaviswas 
havi ng his clothes made there, Then Saturday 
night we would go to each 01 hers' house for 
d i nnertogether: Miles and lim i would gel 
together a nd tal k about music: 

As a pruducerwurkingin jazz, and wi th a 
fedi ng for st reet music (he discovered proto 
hip hop, spoken word artists The Last Poets, 
for whom Hendrix recorded a rad io 
commercial) Douglas was part of a music 
world Ihat Hend rix respecle<!. 

"Jimi had big respect forjaZ7:artists, bUI 
he d id n 't I ike I he classic jazz formal," says 
Douglas. "Healwayssatirised il bysaying, 
'! don 'I feel I ike playi ng 32 bars of "How High 
The Muun" .. : He had big respect for Ruland 
Ki rk and thuse avant-garde kind uf guys 
because they were taking it 011/ somewhere." 

Jazz, i n its turn, respec te<! Hend rix_ 1 n the 
early sum mer, Douglas had put together a 
session that feature<! Hendrixalongside 
gu ita ristlohn McLaughl i n and bassist 
DaveHolland, A plan. initiated by MilesDavis, 
wasalsoin placefor Davisand Hendrix to 
record together. 

"For Jimi, Miles was the ultimate musician: 
says Douglas. "Hecuuld read and write music, 
he understuud classical and street music. 
Mileswaslikean uncleto Jimi, trying to guide 
hi minto some areas he did n't understand." 

Eventually, a deal was brokered across 
record companylines. Though Hendrix 
recorded for Warners, Miles forColumbia and 
TonyWi!\ ia 111S (who was to playd ru ms) for 

PolyGram, a dea lwas pm togelher where a 
session could be released, as long as it came 
oul un Warners. When Ihe day ufthe sessiun 
came, Duuglas was in his uffice when he 
received acal! fromJack Whittemure, 
Davis' booking agent. 

"He said, 'I hate to tell you th is, Alan. but 
Miles wa nts $50,000 before he goes i nto Ihe 

"Jimi's managers 
were more like ... 
goons. They were 
heavy duty guys" 

Michael Ephron 

studio: J calledMiles'huuse, and I say, 'Miles, 
what is this?' Andhesaid. 'Cumeon, you can 
du this .. :. and I said. 'No I can '1: Ji mi heard the 
conversatiun, and juSI said 'Let's go eat.. : Like, 
'that's Ii fe: Just as we're goi ng out the door, 
Tony Williams calls and says, 'Hey! J hear 
you 're giving Miles $50,000" :" 

~
THOUGHTHEPOTENTlAi.fOr 

collaborationswasexciting, Hendrix 
lilt continued toworkon his own 

songs. Always keen on bringing the jam 
sessiunluthe recurdingstudiu. the fact 
remained that Hendrix was muving fur ther 
and further from the discipline that had 
yielded great resu Its with hisearly producer, 
ChasChandler. 

Sincelhe release of ElocrricLadyiandin 1968, 

there had been no new Hendrix 
album - t hou~h he had worked consta ntly i n 
Ihe studiu with drummer Buddy Miles and 
bassist BillyCux. Samet imes il was simply 
recreatiunaL But uften the triu were recurd ing 
and re-recordi ng material that simply never 
got fin ished. Work had been started on 
Hend rix's bespoke stud io, Elecl ric Lady, 
but Ihiswould take much oflhenexl12 
months to complele. 

1 n a move gua rameed to madden Michael 
Jeffery, Hendrixasked Dou~lasforhelp in 
bri n~in~ some ki nd of order to his professional 
life. "After thusefirst threerecurds, hekind uf 
blew out his cuncept uf what pop music and 
rockmusicwaS,n says Duuglas. "Thoselhree 
albums exhausted his I ibraryof songs. 

"Songwriting came naturally to him, but his 
biggest problem was thai hecould l1't read or 
write music, That was the reason he was i n the 
stud io so much - everyti me he had an idea, he 
hadto record il. 

"I was i n bed one night a nd someone shook 
me awake, and il was JimLl said, "What's 
the matter?" Hesaid, 'CometotheSludiu 
with me:" 

What followe<! was th ree monthsof 
recording sessions, in which Douglas 
observed Hendrix's tireless methods: a 
mixture offi nd ing a groove, laying it down, 
i mprovisalion, and a1!empt i ng to work the 
accu mu lated malerial into the basic track fora 
song. [t was an exhausti ng a nd expensive way 
ofworki n~, in total opposition to Michael 
Jeffery's business model for Hend ri x. 

Thewaytu make money, in Jeffery'sview, :>: 

wasontheroad- inthestudio,moneywas ~ 
onlyspcnl. That Douglaswasapparentlyonly ~ 

helping Hendrixtospcndstill more money in ~ 

the studio on! y made Jeffery fume more about ~ 

their relationship. Ononeoccasion, Warners '" 
recei~'edabi\lfor$36,000,and CONTINUESOVER_ ~ 
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As empowering as it might seem. as routed in 
R'n 'B, fun k and thechausofthe revulutionary 
jazz he had lately been expose<! to, however, 
Band D[Gypsys had its roots in a far more 
negative com monplace of black musical 
experience: a hastilysigned contract. Having 
carl ier i n h is career agreed to record for Ed 
Chalpin's PPXorl:anisation, in late 1969, 
Hend rix was not only struggl i nl: to complete 
his own studio work, but facing the possibi lity 
that shuuld any such work ever becumpleted. 
it wuuld have tu be del ivered to Capi tul 
records, as his settlcment to PPX. 

"We said, 'Well, you gotta give 'em 
something;" says Billy Cox. who had spent the 
previous mont hs ina nd out oOi mrs bands. 
"The nextthingyou know,Jimi, Buddyand 
myself, aredoi nl: t he Band OfGypsys. [t was 
friends. rallyi nl: arou nd another friend 10 help 
bail him out." 

At the shows, the Hendrixband played 
compositiuns ranging from favuurites like 
"Foxy Lady" to newer efforts like "Message To 
Love". What made up the album was for 
the most part music of a ki nd the three had 
playe<! and listened to since the early 1960s: 
heavyR'n' B. 

"We played some oft heold thi ngs that lim i 
had done: says Cox, "and we added a few 
things just todo that gig. Wehad all come up 
under the H 'n 'U gen reof music, and it was a 
type of music weal I enjoyed playing. Sowhen 
we did that concert. it was like a bu nch of 
friends getting toget her and going out and 
havingsomcfun: 

1 n hi ndsight, for HendrixlO come OUI with 
an African-American trio. playing at least one 
heavily pol it ica I songseems like an overt 
statement ofi ntent. TheGypsys themselves, 
however, never spokeon the subject. 

"Hewasgrowing," says Cox, "You lookat 
'Foxy Lady' or' Purple H a7.e', t hey were 
embryonic songs i n comparison to . Mach i ne 
Gun' and' Message Tu Luve '. There was aspurt 
of growth. We looke<! out the first few rows, 
and people were enjoying it. Theywerehaving 

:::=;:::::~=============;;;;;;;;;;;;;; ........... I!!!!!!!!!!!"'_I abaJl.and we were. too." 

! 

asked, reasonablyenough, when they could 
expect del Ivery of an a Ibu min ret u rn. The 
company was informed that the bill was for 
one song, "Room Full Of Mirrors" - and it 
was st ill incomplete. r t was a seem ingly 
i nsu rmou ntable task. 

"The pol itles ruund Jimi were toxic: says 
Douglas. "I hadn't signed a cuntractlu produce 
him.ltgutall tuu messy. [said, 'Let'squit it': 

The munths i n the studiu had nut, it was 
t rue. yielded finished work. What had been 
established amid the confusion. however, 
was the groundwork for a band of surprisi ng 
clarity. When Buddyl\li1esand BillyCox next 
joined with Hendrix, itwould betocreate 
his last totally persuasive un it: the lland 
OfGypsys. 

i liveperformancesatNewYork's ~
ALBIJM EDITEDtugetherfrom fuur 

~ illmureEast- twounDt'Cember31. 

I 1969: twufrumNewYear'sday, 1970- Band 
O[GYPSJs broke step with the majority of 
Hend rix's psychedel ic ca non, and instead 
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"'Foxy Lady' was 
embryonic in 

comparison to 
'Machine Gun' ... " 

Billy Cox 

pickcrl up where the I ive songs from Electric 
wdylandhad left off. 

Tuday- particularlyon its Il·minute 
centerpiece" MachineGun" - it cunveys all 
yuu cuu Id want frum an art ist engagi ng with 
hurrifying times. Rather than the cosmic 
chi Id, this is a Hend rix with a Dy!anesque eye 
for commentary, as well as fordevastating, 
polemical, guita r playi ng. 

W IILE"!'1 IEHANDwas held togelher, 
seemingly, byno manifesto more 
complex Ihan the will i ngness to help 

a friend in need, to Michael}cffery, theGypsys 
were pointe<!ly much more si nister. He 
loathed theopinionated Buddy Mile5.And 
even if the band were not as large in number 
ur as musically wayward as Gypsy Sun And 
Rainbows. they were still a di versiun from 
the main Experienceevent. As a musician, 
Hend rix was in an invid ious position. 
As an Af rican-American, his position was 
nolessawkward. 

"Hend rixwas gen! I1g requests from people 
like the Black Pa nther Pa rtyto playfor I hem," 
says Juma5ultan. ~Which Ihemanagement 
absolutclyrefused to let him do, but which he 
wante<l tudu. Hewanted cuntrolufhisuwnlife 
- the freedum tu suppurtAfrican American 
causes beingjust one part uf that." 

"We weredoi ng a gigsomewheredolVn 
South," says Ji III Leverton of an engagement 
earlier in 1969. "Jimi had his own caravan 
backstage. I remember someone CONTINut:SOyt:R . 

http://magazinesdownload.com/


Find more magazines at www.magazinesdownload.com

http://magazinesdownload.com/


Find more magazines at www.magazinesdownload.com

said. 'Nu-onec.:anguin therefora while. He's 
talking tu sume people.' And sume pretty 
heavy-Iooki ng black guys came out. [ thi nk 
they were putting pressureon for money for 
theirorganisation.l'm nOl sure I fully 
appreciated the seriousness of the situation. 
1 was told IOstayouloftheway, so 1 did." 

"It got pretty sea ry: says Deeri ng Howe, a n 
American businessma n, and close friend of 
Hendrix. "Being a blackman in 1969. hedidn'j 
want to let them duwn, but did n '( want to be 
cuntrolled by them. either. Jimi was always, 
'Hey brother, how are you?' But there was a lot 
of prcssu re being exerted on him to he black. 
It was a vcrydifficult situat ion: 

As difficult as it was, the musical component 
oft he issue was not a problem for long. 
All hough it is t rad itional for bizarre theories to 
be associated wit h Michael Jeffery and h is 

represcntati ves of seemingly every ki nd of 
alternative person: vegetarian, ceo-warrior, 
surfer, yoga teacher, homosexual, musician, 
even - purported ly- a woman from Venus. On 
the island theywill meetand,onfilm, argue 
for the merits of thei r respect ive t ifestyle. 

t n its fin ished state, th is M ichaet Jeffery-
produced fil m wi II be, it 's fai r to say, nearly 
u nwatchable, Rainbow Rridgedoes, however, 
bear witness to the "new" Jim i Hendrix 
Experience (h istorically known as the "Cry Of 
Love Band") that has been playi ng I ive and 
record ing with Hendrix over the past six 
mont hs: on bass BillyCox, and on d rums- a 
peaceably brokered compromise bet ween 
Hend rix and h is manager's vision ofh is music 
- Mitch Mitchell. 

':: ___ ..:=::==::=-------~'" managerial methods, there isa persuasive 
• chorusofupiniun thatcJaims Hendrix's 

Jazz Odyssey.' managercausedhisartist tube"spiked", 

"It was called a colour sou nd vibratory 
experi men\." explains Mel i nda Merryweather, 
a friendoflimi'swhoacted inand worked on 
art direction for Rainbow Britlge. 

"Jimi was taught how to turn his musical 
notes i nto colours." shecontinues. "He wanted 
to do two barsof green, two barsof pu rple, 

I , , 
f 
I 

ensuri ng a disastrous performance at 

Hope you like his new direction. ahigh-profile BandOfGypsysengagement 
J imi's jazzier fellow travellers... at /I.·ladison Square Garden. Even today, 

Billy Cox is reluctant to revisit the events 
DAVE HOLLAND oftheshow. 
Young, British double·bassist - recruited by "There's some t h i ngs t hat happened that 
MilesDavisaiterthelattersawHolland play at ~ I don't even want to 
RonnieScott's. Playswith Milesat t he lsleOf discuss: he says, "You 

two bars of yellow. At the concert, we made 
people sit i n separate signs- i f you came with a 
Cancer and were a Scorpio, you had to sit i n 
different places." 

ForHendrix,the 
Mauiexcursion 

Wight, 1970, and jams with Jimi in 1969. knowwhat you heard, 
Asdoes.. Itwasaterriblefiasco. 

JOHN McLAUGHLIN 
British, virtuoso guitarist. Laterforms 
musical/spiritual alliance with another 
Hendrix acolyte, Carlos Santana. Hendrix 
offers advice on McLaughlin's first solo LP. 

LARRY YOUNG 
Keyboard player. Sessions featuring Young 
yield the enjoyable groove "Young-Hendrix", 
heardon1980release Nine To TheUniverse. 

BUI that wasa way 
certainpcople 
haveof controlling 
thcirartists." 

Afterafurious 
argument with 
Jeffery, drummer 
BuddyMileswas 
fired,Withthat, 
Band OfGypsyswas 

"If Jimi had stayed 
around another 

year he'd have been 
the Miles Davis of 

his generation" 
Alan Douglas 

proved tobearare 
respiteinhis 
sehcrlule,into 
which Jcffery now 
shochorncdst ill 
morework.l n New 
York, he had been 
record ingconstantly, 
evolving plans fora 
newalbum,possibly 
to becalled People, 
HeliAmlAngels, but 

SAM RIVERS 
A significant New York free jazz player. 
Jammed with Hendrix and Mike Ephron at 
Ephron's NYC loft. Thetapes are missing in 
action,sadly. 

LARRY CORYEll. 
Aoother high-technique guitarist. Jammed 
with Hendrix on several occasions. "Hendrix 
just went ba-wo-ooooow," recalled Robert 
Wyatt, "erasingeverythingwith one note." 

ROLAND KIRK 
Blind multHnstrumentalist jazzer, and player 
of simultaneous sa~ophones. A Woodstock 
regular, and another jam-partnerof Jimi's. 

MILES DAVIS 
The predominant jazz musician 01 the 20th 
century, and pal of Hendrix. His own Bitches 
Brew (1970) is strongly informed by his 
associat ion with Jimi. 

GIL EVANS 
Arranger par excellence - was working, at the 
time of Hendrix'sdeath, on a project for 
Hendrix. Later releases his own Plays The 
Music OfJimi Hendrix, 1975. 
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nomore, 

AiJOJST, !970. INthe UK, Hendrixfans 
deprived of new material for HI months, 
lave spent the eight weeks since its 

June release digesting the cuntents of a new 
album, BandO[G)'ps}'S- in preparation for 
Hend rix's a rriva I to playt he Isle Of Wight 
Festiva1.ln the United States, work is finally 
beingcompleted on Electric LadyslUdios, 
where Hend r ix has been enJoyi ng a new 
creat ive rejuvenation, worki ng with renewcrl 
vigor un material that he has developed over 
thepastyear. 

Meanwhile, on the side of a volcano crateri n 
Maui, Hawaii, asmall crowd uf800 people 
await the arrival ofTheJimi Hendrix 
Experience, who have been on the island fora 
week, decompressing after what will prove to 
betheirlastAmerican tour. Under warm sun, 
by lapping water, an "om" is begun.Ahove, 
therearec1earblueskies,It as iftheeventsof 
thepast12 months have all been a bad dream, 

This is the scene furthe fil mingof what will 
becume Rainbow Britlge, of all the eccentric 
projects that Hendrix has been involved with, 
byfarthemost cccentric. Filmcrl byWarhol 
acolyte Chuck Wei n, it is an ambitious 
countercullUral statement. Wit h Ha wail 
as h is not ional a rk, Wei n has gathered together 

whichmight equally 
turnout tobeune 

called StraigluAlwad or First Rays OfTlle New 
RisingSu/!. 

In between times, therewere more gigs, 
though Hend rix nowon lyworked long 
weekends on shows; the weeks, he 
predorn i na ntly had frcc to record, Now, 
on M au i, Hend rix was set to appear in the 
movie- which he did, tu subtlycomic cfk'Ct ­
and alsu to play three shows. 

"I f you loukat that concert, Ii mi never seemed 
so present as he did there," says Melinda. "He 
neverlookcd bctterin his life." 

Hend rixalso worked on new material. 
He wrote a song for Merryweather, called 
"Scorpio Woma n", a nd sent her the tape. 
What it showed, i n utterlyembryon ic form, 
was that though hewas nowtou ring and 
recording on a slightly more disciplined basis, 
the guitarist's interest remained in chasi ng 
down new forms: "Scorpio Woman" is 
a jam, but it's an ambitious one, with 
elements of Bach, Beethoven, and flamenco, 
Hend rix's flow only in terrupted by the 
telephoneringing. 

"If you open you rselfto the universe a nd 
allowt he music to come through you, you play 
I ike Ii III i," says /l.lerryweather. "Hewas 
search i ng for somethingt hat CONTINUES OVER_ 
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wasalittle more ... 1 don't want tosayspiritual 
hyanymeans ... but hewasgoingforawhole 
other avenue." "Scorpio Wo man" isn't a 
masterwork. But it seems to captu re Hendrix at 
a moment of calm: free from pol it ical i nt rigue. 
frum ubligatiun, still chasi ng down 
experimentation and f ree<lom i n his music. As 
absurd as was the pretext fur him to have been 
there, fur Hendrix. Maui seems to have been a 
timeofcontentment. 

A great deal IVOU ld happen i n the six weeks 
that followed it. There would be a performance 
at the Isle Of Wight fest ivai, where the 
Experience. exhausted, a nd untested for three 
weeks, put ina n u nspcctacu lar show. There 
would be an engagement to play in Germany 
un t he Isle ofFehmarn, where Hendrix metJim 
Leverton, and discussed how he thought it 
might be a good idea for Nuel Redding tu rejuin 
t he hand. Hendrix would return to England, 
and be noted by journalists as looking 
"unhealthy" (NME). "depressed" (Record 
Mirror), but cqua By looki ng "to scttledown" 
Ivith the right gi rl (Disc & Music fe/w). 

Ultimately. hewould retiretobed in bascment 
rooms at London 'sSa ma rka nd Hotel at 
sometime on September IB, 1970and not 
wakeup again. 

While he waited to leave Hawaii, however, 
Hendrix repeated an i nvitat ion he had made 
earlier in his stay: for Merryweather to come to 
New York and decorate Electric Lady stud ios 
for him. She said she would see h im there later 
intheyear. 
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"We didn't have 
freedom to have 
fun with it. And 

all musicians 
need freedom" 

Billy Cox 

What Hendrixsaid to herin replywaseerie, 
but unequivol;al. 

"I won't be here: hesaid. 

S
OME FRl ENDSCHOSE tu stay away, but 
on Ol;tuber I, 1970, inSeattle,Alan 
Douglasanendcd Jimi Hend rix's 

funeraJ.NotonIY lhal, he attended il with 
someone t hat it·s hard not to see as the villain 
oflhispiece. 

• I went to the fu neral wit h 1\1 ichad leffery, 
in h is 1 i mo," says Douglas .• A nd he had 
changed a lut, and felt surry for the way he 
aded . He understoud he I;ould have dealt 
with Jimi in a cumpletely di fferent way and it 
wuuld have been just as lunative fur him." 

In the years si nee Hend rix's death. 
conspi racy theories have flocked to Michael 
Jeffery. Most notably this one: that the 

manager (who himselfdied young, in a 1973 
air crash) had Hendrix murdercdwhen his 
artist cametotheendofhiscontraci. Really, 
though. there is no need tofantasiscaboul 
amurkyend to Hend rix's life. His final 
struggle, fought between I;otllmerl;e and 
aeativity, was grim enuugh. Theknifeis 
twis ted by a horrible iruny- th ings may have 
been about tochange. 

"Jimi never had a chance," says Douglas. 
today. "Hewasuscd too much hypeoplewho 
saw h i 111 as a money mach inc. But that started 
to cha ngewhen they realised t hal he wasn't a 
temporarysituation. lfJimi had staycdaround 
anot heryear hewould have been the Miles 
Davis ofh is gene rat ion, M ike finally came 10 
that I;ondusion - but too late." 

Though it yielde<lless important recurded 
work than the previous three, the last yearof 
Hendrix's life may have been his most 
artistically significant: for all its 
inconclusiveness, his music was in transit, to 
unimaginabledestinations. Though itwas 
pulled by different forces. socia I, musical and 
pol itical - t hesc were the revolut iona ry 
energies of the era. 

"Th is guy was not pol itical, but h is music 
reflected the pulitil;s and the cu Iture of that 
time," saysJumaSultan. "Throughout the 
black jazzcommunit y. all the musicians I was 
playing with, from Archie Shepp to Pharoah 
Sanders. theyhadarcspcctlevcl forJimi 
becauseofhi m extend i ng the bou ndaries of 
rhyth m and hlues. There is a cultural 
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con nection that runs th rough the art, the 
music, the poet ry and the moodofsociety.limi 
was a direct reflect ion of that." 

"Somet imes the creat ivc f10w wc gct from thc 
universe must bc given ti mcto bccu Itivated: 
says BillyCux. "Jimi felt thatcuming. Hefelt 
things i n his subcunsduus and i n his mind. 
that was happening all the time: 

Wi th Hendrix. above all. we 're dealing 
with an artist whose life, and whose music, 
though ithad achicved a hugeamount, was 
still filled with huge potential:therewcre 
falsc sl arts, wasted time, and some cosmic 
vaguencss. But with his abil itylO find 
music in the momcnt, for h is abil ityto 
catch I ightn i ng, Hend rix delightcd. a nd 
confuunded everyone. 

"Put him in an environment, in asecond he 
got it, and was gone," says Alan Douglas. 

"I rememberoncc, Mi II'S Davis and 
[ went down 10 a dub, the Electric Circus, 
[ think - and we were in thc lighting booth. 
Jimi wason stage, wewercwalchingonc 
of his sets. Miles read and wrote music, a nd 
understood it: but as good ashe was. he 
did n't have the st reet capacityt hat Jimi 
had. Miles had an incred ible ad III i rat ion for 
him- he was in awe uf what he was playing; 
Bilciu!$ Brewcame right uut ot"his relatiunship 
withJimi. 

"But hc couldn't figure it out. Hecouldn't 
figureitout whereJimi was coming from. He 
wasjustsaying, 'What is hcdoing? Wlwilhe 
(uck isliedoing?'"(!) 

Stone 
Free 
Your guide to this 
month"s Hendrix­
inspired free CD. 
Have you ever been 
experienced? 
These bands 
certainly have .•• 

1 THE BlACK KEYS 
IGOTMINE 
To begin, a typically protean 
blues lurch from Akron, Ohio's 
compact and ferocious Black 
Keys. Produced. incidentally, 
byBrian 'OangerMouse' 
Burton. 
Takenfromthe V2album, 
Attack And Release 

, THEHEAIlS 
GOULD 8£, DOESN'T MATTER 
Let the freakouts begin! 
Starting wit h thischuntering 
2000marvel from Bristo!ian 
psych veterans The Heads. 
TakenfromtheRoosterl 
Forte deluxe reissue of The 
Heads' album, Everybody 

Knows We Got Nowhere, to 
be released later in 2010 

3 COlOUR HAZE 
SllIIIT 
Axes, bold as love!Anew 
discovery for us: Munich, 
Germany·sColourHaze. 
substantial ly nimbler than 
manyof theirstoner·rock 
contemporaries. 
Takenfromthe 
Elektrohaschalbum,AII 

. COMETSONARE 
THE SWALlOW'S EYE 
Old Uncutfavourites, 
currently onwhat is provingto 
be a lengthy hiatus. with a 
characteristically fluent and 
expansive jam from their last 
album.2006·sAvatar. 
TakenfromtheSub Pop 
album,Avatar 

5TOUMAST 
IKAlANEWAUGH 
Fellow T ouareg rebels with 
Tinariwen, now relocated to 
France and with a frontman. 
Moussa Ag Keyna. who 
explicitlydraws links between 
Hendrix and his desert blues. 
TakenfromtheReal World 
a!bum,Ishumar 

6 RAOIO MOSCOW 
NO GOOD WOMAN 
The most obvious Hendrix 
homage yet . RadioMoscow 
are an Iowa power trio in the 
orbitof the Black Keys' Dan 
Auerbach. Drumsolo! 
Takenfromthe Alive 
Recordsalbum, Brain 
Cycles 

1 HOWUN RAIN 
INSANDANDDIRT 
A second appearance for 
Comets On Fire's Ethan Miller. 
here fronting his crackling. 
soulful current outfit out of 
Northern Cali fornia [below]. 
Takenfromthe Birdman 
Recordsalbum,S/T 

8TERAKAFT 
TtNrntWERTAT nNCHEGH 
Back totheSahara, with this 
low·key and excel lent spin'off 
band from Tinariwen. Check 
out the serpentine guitar 
solos. 
Takenfromthe Reaktion 
collection, Ishumar (Mali­
NigerTouaregs) 

, DINOSAURJR. 
THERE~NDHERE 
Anot her authentic guitar 
hero. J Mascis, with Hendrix 
alongside Neil Young in hiS 
musical ONA.A highlight of 
the band'ssuperlati ve 
second comeback album. 
from last year. 
TakenfromthePIAS 
album. Farm 

" NEBULA 
THEIlAGGER 
The quintessential stoner­
rock trio. with a thrusting, 
surprisingly funkydeparture 
from their trademark 
Sabbathgunge. 
FromtheTee Pee album. 
HeavyPsyoch 

11 BUFFAlO KIllERS 
LEAVETHESUNB!HIND 
Produced by t he ubiquitous 
Oan Auerbach, a Cincinnat i 
trio wit h past form supporting 
TheBlackCrowes. 
TakenfromtheAlive 
Records album, Let It Ride 

12 WHITEIlfNIM 
SAYWIIATYDUWANT 
Yet another clenched and 
flaming threesome. this time 
Austin'seclectic Uncut 
regulars. WhiteOenim. 
Takenfromthe FullTime 
Hobbyalbum,Fifs 

13 PONT1AX 
WAXWORSHIP 
Three Virginian farmboy 
brothers with a suitably 
howfing takeon blues-rock. 
Taken from the Thrill Jockey 
album. Maker 

uEARTHUSS 
CHERRY RED 
A full-on Groundhogs cover 
from the San Diego psycht rio 
(featuring Rocket From The 
Crypt s' Mario Rubalcaba). 
FromtheTeePee 
album. RhyfhmsFromA 
Cosmic Sky 

15 WHITE HILlS 
RAD~TE 
Churning, reverberant blow, 
out. courtesy of these Julian 
Cope favourites and Pontiak 
tourmates from New York. 
Taken from the Rocket CD. 
Heads On Fire [alsoavailable 
on vinyl via Thrill Jockey] 
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NABYWAYINl:entral 
Amsterdam Tinariwen are, 
quite literally, stopping the 
traffic. At the sight ofthe 
Southern Saharan group, 
theirdeseTl robes 

shimmering in the dusk, 
cu dous van d rivers slow to 

acrawl, hippy matrons 
dismount from t hei r bicycles 

and tourists puinttheirl:ameras.A pair of 
youngArab dudes on a Hunda alsu pull uver to 
shuut acruss guttural phrases. With a 
dismissive gesture Ibrahim AgAlhabib. the 
group'sfigurehead (though not thcir'leader'), 
shouts something back and the kids take off. 

What wasthatabout? I ask after Uncw's 
photo session has wound up. "They were 
tryingto talkTamashek:'lbrahim tells me. "I 
told them togo back to theirfamilyand find 
out wheretheyarefrom: 

Tinariwen, ufcuurse, knuwexal:tlywhere 
they"re from - the centuries-uld traditiuns of 
the Touareg, the nomadic tribes ofthe Sahara, 
though beneath the robes and head-dresses 
they are dresse<llike the lads on the Honda, in 
jeans,trainers,l1eccesand leathers. These 
days, as global sta rsand cuhu ral ambassadors, 
Ti nariwen occu py several cultures at once. 

O 
NTHEBUSthat has just hauled the 
band from IheCzech Republicto 
Holland for Ihe 31 Sl dateoft hei r latest 

European furay. the scene is familiar from any 
rOl:k tuur; duvets spilling from bunks, a dutter 
ofT-shirts, ashtrays and laptups. thuugh here 
proceed ings are spked with inn.'$sant glasses 
of sweet green tea, poured from a battered 
meta \ pot. "AIl t hat matters a reciga rettes, 
guitars and lea," saysthegroup'sgenial tour 
manager, Bastien, who met Ihe band a decade 
back when French troubadou rs la'lo fi rsl 
brought Ti nariwen to thewes\. 

The lOyearssince have seen Tinariwen and 
their majestk desert blues rise from obsl:urity 
- lol:al heroes in an area where a journey of a 
few hundred kilumetres is nurmal- to bel:ome 
an international cause celebre, helped by a 
colou rf ul back story t hat has made much of the 
ba nd 's role in I he guerri lIa wars waged by Ihe 
Touareg aga inst a brUla\ Mali regi me i n Ihe 
'80sand ·90s. Music-makingrebelsi Gunsand 
guilars! It·s rock'n'roll myth made manifest, 
wrapped ina myst iq ue as exotic and 
i mpenet rable as the dust-defyi ng head­
dresses and masks of the desert nomads. 

The band's epic story is mure mmplex and 
more profound than the headlines suggest, 
however.lt'sa tale in which tradition and 
modernity, friendsh ip and imagination all 
play their part, along with the desert itself, "the 
i rwisible member of the band," asAndy 
Morgan, theirformer manager, puts it. 

Ofthe group thai coa leseed i n the tough 
mil ilary t rai ning camps of Ubya, and whose 
songs became anthems among the Touareg 
warriors. passed on from I:assette to cassette, 
just three members arc ill the lineup that's 
currently on tour; Ibrahim, Alhassane Ag 
Touhami - usuallyreferredas 'The Lion' - and 
Abda!!ahAgAlhousseyniaka 'Catastrophe'. 
The rest are recruits from a youngergeneration 
towhol11lhefiameisbeing CONTI_SOVE • • 
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passed. "Tinariwenwasalwaysafluid 
collective," Ibrahim tells me later. "That's huw 
we have survived for so long.l n the early days it 
seemed that cvcryTamashck musician was 
part ofTi na riwen.1 n the dcscn, people are 
always on the move, that's ou r cullu rc: 

T HEMUSICIANSTHAThavecreated the 
fourTinariwcn LPs, though. comprise a 
stableJineup.in furtherrcl.:ognitiun uf 

Tinariwen's position in the musicallandst:ape. 
their must recen t uffering. /mif/iwan 
(C()IlIpanions) just lifted the Uncut Music 
Award for the year's most inspirational album. 
It's ascam less piece of work whose hypnotic 
grooves and call-and-rcsponse ~'ocals 
shim mcrwith sadness, elation a nd mystery. 

r IS predecessors arc equally i nd ispensable; 
the raw Ra;:iw TisdasSessions (200}), themore 
refined Amassakolll (204)4), and, theirmost 
sunil;ally experimental ret:ord, Amun [num 
(Wa/a !sLife) (2007) that was prudut:e<l by 
Robert Plant t:ol laburator JustinAdams. 
"When I first met them in 2001 I didn't think 
theyeould tourthewest," admits Adams, "but 
they've learned stagecraft, how to present 
themselves, while keepi ng their integrity. 
They'vedeveloped their sound - back home, 
it"s allabout the lyrics:' 

Ukethegroup's liveshow, the toast of many a 
"rock" festival. theircaptureofthe Uncut 
Award - t riu mph i ng agai nst the likes ofKi ngs 
Of Leon, Grizzly Bear and Bob Dylan - busts 
down the phoneyghenoof"world" music 
(after all, from where else might music 
emanate?). "I thinkTinariwen will be hugely 
influential:' says Billy Bragg, one ofthe judges. 
"[ n the next couple of yea rs we'll be hearing 
bands [iftingtheirtensionsand rhythms: 

Listening to Tinariwen at t heir sound check, 
what hits home is the u niversa I ity of their 
music.At its core is b[ues,or rather, theancient 
African rhythms that were exported with 
slavery to evolve intu the blues, asexemplified 
by Mali guitaristAIi FarkaTourc. 

There's a mosaic of othcr influences in play, 
however. Some arc drawn from Touareg 
tradition; the linde rhythm that underpins 
numbers I ike" Kel Tamashek", forexample, is 
said to be based on the [opi ng gait of a camel. 
Others are dearly modern. At times [brahi m's 
flu id gu itar runs sou nd [ike Jerry Garcia in his 
pomp - earlydescriptions ofTinariwen as 'the 
desert Grateful Dead'weren'twideofthemark 
- while at uther poi nts he becomes Juhn Lee 
Hooker'sanointed successor, full of primal 
power. Other melnbersoftheband also defy 
easy categorisation. Attimcs bassist Eyadou Ag 
Lcche plays runs that seem to come straight 
from the reggae textbook, only to morph into 
Motown's Ja mrs Jamerson, at one poi nt 
pumpi ng out what sounds [ike The Fou rTops' 
"Sugar Pic Honey Bunch". 

To talk to t he band about 'influences' is to 
realise thet:omp[exityof their genealogy.At 
home what they p[ayis referred to simply as 
'guitar', todistinguish itfromthestrict 
Tamashek musical trad ition. "We've never been 
traditional musicians," says guitaristAbda[[ah 
AgAlhousseyni. "The purposeoffoundi ng 
Tillariwen was to take old me[odiesand play 
them on newer instruments [ike thegu ita r." 

flO I UNCUT [ FI!IlHUAHY201O 

'Westerners have a 
faJse image of the 

desert. It has many 
faces. It is full ifl ife" 

- Ibrahim AgAlhabib 

The iconic power of the gu itar as a symbol of 
modernity, emandpatiun and escape- a power 
endlessly, at times wearisomely, t:elebrated in 
rut:k - acquires a different dimension in the 
Tinariwenstory. Relaxing in the tour bus prior 
to thenight's gig, Ibrahim relates the first time 
hesawthe instrument. "I was four years old, 
and we were watch i ng a fi [m projected on the 
wall of a bu i[ding in my home vi Ilage of 
Tessa lit. There \vas a si ngi ng cowboy playi ng a 
guitar and straightaway [ knew [ had to have 
one. Theverynextdayl started to make my 
own frum bit:yde cables, and a tin can." 

The results must have [ouked mut:h [ike the 
homemade jerry can instrument toted by a 
small buy on the t:over of Imidiwan.1 brahim 
was not toseeanotherguitar until hewas 18. 
"There was aguywho had one.I'dsee him 
takingitoU1tothe bush to practise and I'd 

follow him towatch. Eventual[y! persuaded 
him tosel\ it to me:' Laterstill, inA[geria, 
around 1979, Ibrahim would witnesson film 
how the likes of Presley, Hendrixand Carlos 
Santana wielded their instruments. 

Bythen,asa yuungman, Ibrahim had already 
spent most of his life in exile, his stury 
emblematic ofthe wider fate of the Touareg. In 
1963 the desert nomads had staged a brief, 
biner uprisi ng against t he mil itary d ictalOrsh ip 
then governingMali. As part ofthe reprisals 
(brahim's fatherwas abducted by the secu rity 
services and 'disappeared'. Not until many 
years laterwou[d hediscover t hat his father had 
been executed. Soon afterwards, he and h is 
family fled nurthwards intu exile inAlgeria. 

They were not a[une. Other families and d ans 
had crossed the border to escape persecution. 
Here. faffrom their homeland, Tinariwen was 
born as agroupofyoungfriendsunited tosing 
about thei r livesas the unwanted dispossessed, 
the is/wmar. A[ways in trouble with the cops, 
t he friends would d isappea r i nto the desert for 
days and nights, writing songs that expressed 
their anger and what the Toua reg call assail/. a 
longing for their home[and. Theywere also 
listening to the jumble uf music that fi [tered 
through North Africa; rock, soul. Algerian rai, 
and Moroccan acts like Nass EI-Ghi wane, 
whose protest songs struck a chord. 

Al! of these inl1uencesand the group's 
experiences of exile and struggle, merged into 
t he identity ofTinariwen. They are stil [ 
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nomads, these days wa ndering across the 
planet, while the old tluidityoftheirlineup is 
apparent on stage, where everyone gets their 
tu TIl in the spotlight, Al hassane AgTouhami, 
who spends mUl;h of the shuw un bal;king 
vocals and handclapS,starsun "Tahult ln", a 
salute to I;umrades, and he steps up tu deliver a 
high·speed rap. The younger members ofthe 
band blaze oUi in a notably more rocky style on 
a couple of nu mbers, axe heroes i nthe making 
- a mark ofTinariwen's growi ng status as 
gu ilarists is thm they arc now sponsored by 
manufactu rers Valley & Blues. 

Perhaps su rprisingly, they never compose 
joi nt Iy; their lyrics a re considered to be poetry 
rather than song, wurds found in sulitude and 
then brought to the band. "There'sl;omplete 
free<lom within the group," says [brahi m, 
"with no obligation on anyone: 

O 
I'FSTAGE,TllERE'SNONEofthe 
haughti ness that one fi ndsaround 
rock bands, even ifaoonleofJack 

Daniel's in Ihedressingroomshows thm all 
rock'n 'roll habitsaren'( absent,AlI is courteous 
and reserved, thoughAlhassaneAgTouhami 
provesamisl;hievuus presence, He'sastout, 
jovial man, eager tu disl;uss the price and cut uf 
his robes when I admire them, Bock home 'The 
Liun' is an important guy, I'm infurmed, a 
friend ofttle mayor, thuughonstage, this pillar 
ofthe community proves a fantast ic dancer, 
somethi ng akin to a desert Chas Smash, 

It is the tall, rangy I brahim to whom most 
eyes a re drawn, however. A dazzl ing gu itarist, 
he also has a com mandi ng, languid presence 
emphasised by a wild Afro that is rarely bou nd 
up by thecileciw, theTouareg turban, "I'll wear 
the chec/w in the desert for pract il;al reasons," 
he tells me, "orasamarkofrespect when I visi t 
older people, but I have worn my hair long 
since I was a kid, when it got me into a lot of 
trouble, Forme, il showsopenness." 

Conversat ion with Ibrahim is slow and 
thoughtful, conducte<l in deep, heavily 
accented French, In person heis intense but 
graceful.and with a touch of melancholia, He 
enjoys Ii fe on the road, he tells me, despite its 
relentless demands, and delights i n seeing the 
world, "espedally d iscovering things that [ can 
bring bock to the desert, like solar panels." 

[t is the desert, abo 'Ie everything, thathe 
misses, "It offers complete freedom, no-one 
will bother you there, l love its peace and calm, 
especiatlyat nigh!.1 gotheretofind music­
the desert si ngs to me, Westerners have a false 
imageofthedesert, theythinkofitas just one 
vast, barren place, but it has many faces, It isn't 
always savage, there are places with water, 
animals, vegetation, it'sfull oflife, When yuu 
have foud and water it's a kind place, a friend, 
you're completclysel f·sufficient," 

His home village is quite green, he contin ues, 
the wmer table there bei ng ncar the surface, 
He has a large garden, where he grows fruit and 
vegetables, mangoes, melons, on ions a nd so 

forth. Despite Tinariwen's success, not much 
has changed in their lives back horne. 

"There's a bit more money, maybe some of us 
have a 4x4 now, but otherwise life goes on the 
same way. My fami Iy, for example, don't pay 
much anent ion IOwhat l get up towith the 
group when we're away, Theyfind i{ hard to 
believe you can sit on a plane for six hours and 
n01lOuch the earth, It 's very quiet around my 
humetuwn, Tessalit, whkh ishow [like it: 

It was in I braId ill'S village that imidiwan was 
reeorded in a makeshift studio ; the DVD 
accompanying the album gives a fascinating 
glimpse of the sessions and life in the outback 
- at one poi nt the whole entourage up-sticks 
and goout imothe bush 10 play, Therecord is a 
conscious step back from the sonic clarity of its 
two predecessors. ~[Iikeboth those records, 
but we felt that we had straye<l a little too far 
from our sound, espedallyon the slower 
songs, They areuften the hardest tuget right: 

ALTHOUGHTINARIWEN'STIMEin 
armed struggle is now distant, their 
material often refers to those trouble<! 

times; even thetitleof lmmiwan isa tributeto 
old comrades in arms, and 10 all who hel ped 
thegroupduringtheirascent to fame, "I'm 
interested in what creates the bolldsofloyalty 
rather than differences," says Ibrahim 
reflectively, "OurSlOryisabout friendship 
through bad timesand good." 

The band's SUI.:CCSS has, unsurprisingly, 
created ripples among the T amashek, fur 
whom sumeone like I brahim is the symbol uf 
modernity. Where we see tradition, they sec 
radicalism, Also, the band have playe<la par t 
in sea ling the peace accord reache<! wit h the 
Mali government, which since 1992has been a 
constitutional democracy, The legendaryfirst 
Festival [n The Desert they staged in200l, 
wh ich was attende<l by Mali's Pri me Minister, 
was seen as a symbol ofbu ried hatchets; these 
days you can book tkkelS to the festival on the 
internet, or watch highlights on YuuTube that 
include you nger bands like Tamekrist. 

I brahim welcomes the new generat ion of 
acts, "Bands like Tamekrist have usasamodel, 
whereas we had 10 create somethi ng from 
scratch, Everything is i nt he wake of 
Tinariwen, I personallyfeel there is something 
special about my generat ion, a feel ing (hat we 
have carried forwa rds from the old days." 

The Touareg's struggle for their homelands 
is , perhaps, nut yet finished, The new threat 
comes from what's under their feet; vast 
mineral deposits hungrily eyed by western 
corjXlrations and Chi nese state companies. 
Both have won extensive exploration rights in 
neighbouring Niger, and arc moving in on 
Northern Mali, bringingthethreat of open" 
cast mining and IOxicwaste. 

"I fear what will come orit," says Ibrah i m 
gravely, ~The region where they are doing most 
of the min ing is ecologically very fragile, it wi II 
be turned into a dust buwL There is 100 much 
imposi tion on the desert ," 

Can it beslOppe<l? 
"I don't know, Ifweareforced to, theTouareg 

will fight, but we hope it won't come to outright 
war. We place our hope in peace and tolerance, 
and i n t he beauty of the desert itself."(!) 
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MARGBOLAN 

"'(unS by ~ .'" .H. l ' ,,,,S.VSS I r"OTO(;~Ar" by J""GF.S ASGf. L 

Fortyyears ago th is month, MARC BOLAN was nothi ng more than a sweet h ippyfol k si nh",r 
hangi ng out in the orbit of David Bowie. By the end of1970, however, he had transformed 
himself into aglam-lDck titan. Uncut talksto the key witnesses of this rapid, l11agical - and 
ruth less - rcbi rth. 'Say aflw gpelLwnd baby. there you. go .. ." 

, 

!
TSIANUARY,1970,andDavidBuWieis 
in residence at Suhu 's Trident Studios, 
Currently enjuying the T up 5 success uf 
"Space Odd ity", he's nOlvworki ng on a 
new song, calle<! "The Pre1!iestSlar". 

Also in the room isanother pre1!y, 
androgynous London boy, who'scomelO 
overdub lead gu itar on the t rack.Although 
Marc Bolan - formerly Mark Feld, Mark 
Bowland, even TubyTyler - is a familiar figure 
un theundergruund scene, he's usuallytu be 
fuund sitti ng cruss-Iegge<! onstage, 
strumming an acuustic guitar and singing 
sweet psych-folksongs. Today, though, he's 
come in an altogether different guise. This is 
Marc Bolan as the Strat -wield ing gu ita rist 
who, six months earlier, could be fou nd 
jammingwith EricClaplO1l in the laner's 
Surrey home. Resembling nothinglessthan a 
pet ite J i III my Page, he certainly looks t he part. 

-Marc was thrilled that someune wanted tu 
~_.. use himassessiun musician," says Tuny 
li Viscunti, whu produced the session. "Hewas 

dying to prove he could play. So hecame in 
with his linleamp, and he'd learne<! the song 
and practise<! reaJJy hard.And he did his solo 
a nd everyone applauded. And then suddenly 
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his girlfricnd,JunI\ turned viciously on David 
and said, 'Wc'rcgoingnow- Marcis too good 
10 play on your record!' [ was stun ned." 

Whetheror 110\ Bolan reaJlycou\d play guitar 
- and hcwasccnainlynoMick Ronson, who 
playc<:l on "The Prettiest Star" when Bowie 
revisited itfor 1973'sA/tuldin Sane- IheslOry 
freezes h i III at a crucial point in h is t rajeclOry. 

Li ke Bowie, Bolan was a suburban fantasist 
whu'devulved through '60s mud, folk and 
flower power without ever quite finding his 
niche. Even more than Bowie, hcwasa 

chameleon-like opportunist who adapte<! 
seamlessly to whateverwas i n vogue, all the 
while talking a good game as an artist fralllic 
10 be taken seriously. 

"Marc was just an oikfrom north London, but 
he was very ambitious," says the DJ Jeff Dexter, 
afriend ofBolan's from the early '60s, "Hewas 
abilOfa fake but he believed in his own 
mythology. Heand Junehad a coldwater flat in 
BlenheimCrescentand hewassurruundet1 by 
every sort of weird book and absolutely eating 
it up. We were forever out looking for flying 
saucers. But then sowasBowie: 

As he left Trident on that cold day in January 
1970, Bolan was halfway to the extraordinary 
aUIO-makeoverthat would transform him 
from theelfi n fol k si nger ofTyran nosaurus Hex 
to t he glam-rock idol who fronted T, Rex on a 
runofTop 10c1assicsstretchingfrom "Ride A 
WhiteSwan" to "TheGrouver". 

"Was Marc agreat gui tarist?" says Juhn 
Gaydon, whomanagedT.Rexthrough that 
heady period. "No, he wasn't. Was heagreat 
singer? No, he wasn'\. Was he a great composer? 
No. But he was bri Iliant in the way Robbie 
Williams is brilliant. He hada magnetic 
charm; hecould charm the CONTINUES OVER. 
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MARGBOLAN 

pants off any jou mal ist or television producer. 
Hcwasveryvain and vcryswcct, and I wassor! 
orin love with him - with his talent and with 
evcrythin!;aboul him." 

I N FACf, BOLAN was ha rdly a newcomer 10 
thecleclricguitar.Afterall. he'd played 
briefly in the post -mod band John's 

Children, who'd toured with The Who in 
Germany. But he bc(:ame a key figure in the 
Londun undergruunds(:cncwhen, in late 
1967. he teamed up with pen;ussiunist Steve 
Pcregrin Touk (n(! Porter) tufoTm 
Tyrannosaurus Rex. "WhenTyrannosaurus 
did theirfirstshow atMiddlc Earth, it was 
prcnyropeyand ullsaleablc," IcffDcxter 
recalls. "BUI Marcworkcd hard at it. He 
became a completely original character." 

[n May 1968- 1ha1 key month ofviolen\ 
hippie design col lective Hapshash & 
The ColoufL'<I Coat - in Seed, a Notti ng Hill 
health food store. "Mickey Fin n was sort of 
along for the ride from day one:· says John 
Gaydon. "You don't have to bea great 
conga player to he in a pop band." Bolan 
had sufficient pop smarts to see that 

street pro(c;;t - Tyrannosaurus Hexeven 
saaped intotheTop40 with the tabla­
driven "Deborah". Championed by John 
Peel on his Perfumed (',(lute/! radioshow, 
Bolan and Took were expected to stay i n 
their acoustic pigeonhole- Bolan, though, 
was never going to settle for noble hippy 
poverty. As uncool as it would have been to 
ad m it it at Covent Garden·s M idd Ie Earth, 
he was determi ned to be a star. '·You were 
aware (hat there was a I itt Ie bit of steel to 

\ 

Finn·s looks would bean asset fortheact 

.----~~~'--~~-.:....::;:===....;=7. whosenamehewasalreadyabbreviating 
toT. Hex i n conversation. 

Bolan and Finn decamped to a tinyWelsh 
cottage and started sifti ng through new this character," John Peel reminisced not long 

beforehisdeath. "[ could tell (herewasabitof 
ahustlerelement to him: 

"Marc wasn't a pol itical ani mal and nobody 
held it against him," saysr,.·lick Farren, then 
frontman with agitrockers The Deviants. "You 
have to remember that hewascoddlcrl by June 
- it was all very ethereal, ~·eryfairyland. He 
wasn·t down t he pub every night wit h Lem my: 

"I was veryunhappywith thewaythatwe 
were really being ignored by the med ia of all 
sorts and the papers and the radio and that:· 
Bolan later admitted inan interview for 
MiI;hael Wale·s 197L book. Voxpop. "I"d hear 
something like a new Dylan record or a new 
Beatles record or a Who record and I 'd know 
I wasas funkyas them ... 1 knewl wason that 
sort oflevcl of being an art ist." 

The fi rst gli m pse of change came in May 1969 
with Unicorn, aTyrannosaurus Hex LPwhose 
boomyfolk-rock production reflected the 
passion for Ph il Spcctor that Bolan shared with 
TonyVisconti. Two months later, thesingle 
"King OfThe Rumbling Spires" was even more 
unapologetically electric. "It doesn·t actually 
sound that different. just more funky:' Bolan 
saidofthesingle, ahintof dcfensivencssin his 
voice. "Wealways playcrl pop music anyway, 
and to me it's completely fair to use electricity:· 

"[ didn't ever dream that Marcwouldchange 
dircction, though he loved electric things like 
Jimi Hendrix," says MickO·Halioran, then 
Tyrannosaurus Ilex·s roadie. "Hewasso good 
at what he was doi ng with the acoustic stuff, 
and John Peel and Jeff Dexter were always 
pushing him. At all the underground clubs, 
like the Elect ric Gardens in Glasgow, they went 
for him big time. But [ think he thought people 
were getting tired of the same old thing, so he 
started playingsome elec{fic gu ilar and doi ng 
Edd ie Cochran's 'Su m menime Blues' as a n 
encore. At one part icu lar gig at t he Redcar lazz 
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"There wasn't any 
grand plan to start 

giam rock. All 
Marc did was give 
pop some attitude" 

Club. there were queues outside for miles, all 
these hippies. And when he did the electric bit 
hebrough! thehousedown.And lthink that 
was when he realised a lot of people wanted 
him toturn in Ihat direction." 

BOLANANDTOOKwcrealrcadY 
i nc1ud i ng electric numbers i n t hei r SCI 
when t heyflewto America in Augusl 

1969. (The duo were i n New York Cityto play 
the famous Caf~ au Go Go on the weekend of 
Woodstock.) But their lifestyles had become 
incompatible - while Bolan ami Ju ne were 
content with a quiet domestic life, Took had 
become a regular fixture on thedruggy, 
anarchic underground scene based around 
LadbrokeGrove. On their return to London, 
Iheyagreed tosplit up. "[ had no group and no 
money; BolanlOld Beallnsrrumelllaithe 
following May. '·Everyonewassaying, 'Forget 
it, Marc, go away' - which always happens 
when you ·re trying to get something new 
together: But Marc Bolan was never going to 
go away: placing an ad for a replacement 
percussionist in Melody Maker, he receivt>d 300 
responses. On the very day he was due to start 
aud itioning. he was introduced to an oUl-of· 
workdecomlor- and part-time memberof 

material. Theresult was the first post-Took 
single - thedreamy. fluid '·ByThe l.ightOfThe 
MagicalMoon" - andA BeardOjSlars, a mostly 
electric album, produccrl at Trident byTony 
Visconti. Although "Magical Moon" flopped 
when it was released i n Janua ry 1970, Beard 
c1 i maxed with the u nrepenta nt boogie rave­
up of'·Elemental Child·'.ltwas, in many 
respects, a signifier of t h i ngs 10 come. 

"We focused i n on that track," recalls 
David Enthoven, Gaydon·s partner in EG 
Management. "It was fantastic, and you can·t 
play electril; guita r sitting down. We talked 
about getti ng a band together. There wasn't 
anygreatscience behind il,except forthe fact 
that Marc started to play electric." 

Gaydonand Enthoven had been urgcrl to 
meet with Bolan bylsland·sChris Blackwell, 
whose prog pioneers King Cri mson were 
managed byEG. '·1 think Marc had one gig in 
his book,30quid at Leeds University," says 
Gaydon. ,. But we were very charmed, because 
Marc was a lovable chap- pretty and elfi nand 
all those things. And of course six months later, 
he comes into the office and says, Tvegot a 
great idea, I'm gonna get a drummer and a bass 
player!' And wesaid, 'Marc, you're brilliant!'" 

Bolan was drawn to EG's h ip management 
style; he and Ju ne, who became M rs Bolan i n 
February 1970, of!ensocialised with theduoin 
their mews house off the King·s Iload. "June 
was lovely, well -grounded, intelligent, notatall 
abrasive," saysGaydon. "Shewasa fantastic 
influenceon him. though she always held back 
and let him perform for journalists: One night. 
the Bolans were visiting Gaydon and Enthoven 
when nine plainclothes policemen burst in and 
busted them for dope. Enthovcn and Gaydon 
persuaded thepoliceto let Marcand lunego. 

Bolan and Finn continued asaduo, though 
Bolan played mainlyclectricand Finn was 
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nuwto befuund behind asmall drum kit. "I 
thi nk we 'J] have a bass player at some point. 
but nut just yet," Mart: tuld lku/ Ins/rumenlai, 
"As my ambitions guitar-wise expand and 
Mickeygels 10 drum more .. , there'll comea 
poi n! where if I want to do a longguilar solo, " 
I hen we'll need a bass player for Ihat number: 

"(t was fai rly clear thm Ihe Tyran nosaurus 
sdllick was at an end," says M ick Fa rren, "The 
externalsofit - the toy instruments, t he sitti ng 
!;Toss-legged- were getting tired, The moment 
Marc gut Mickey Finn hewasn't sitting duwn 
anymore, And thenext thingyuu knuw, they've 
gotabass player, I think it was always his focus, 
to be the curly-headed pop star with the Flyi ng 
Vand the satin jacket. That was the history of 
lohn's Child ren and everything else," 

Ifhewas more fulfilled on stage, Bolan 
remai ned obsessed by the stardom thm eluded 
him. In thesummerof1970 he told himself 
that unless somet h i ng happened soon he 
would jack it in and cuncentrate on writing 
puetry. Bored with hearing her husband 
whingeing away in the Blenheim Crescent flat. 
I une chaUengcrl him to write a hit. Bolan went 
into the other room and wrote "RldeA White 
Swan". in words "a2-minute30-second. funky. 
snappyfooHapper" that seemed tailor-made 

fur anew kind uf audience. 
"I'm very aware there's 

no-one around who's mentally 
and physicallyequippcd to 
cope with a real youth 
revolution," Bolan said 
prescientlyin the same May 1970 
interview with !lear Inslrumemal. "The 
kidsdoseem so much nicer now. They'rein 
there, understandingwhat i'-sal! about:' 

"John Peel didn't like' .. .wh ite Swan' at all, 
bUll thought it was such a beautif uJ. simple 
record," says Jeff Dexter. "It remillded meof 
the roots of rock and Chuck Berry, which was 
thewholepoint behind ii, but at the same time 
it was very young and innocent." Three 
mont hs before it was released, Dexter brought 
an acetate of "White Swan" wit h him to the Isle 
Of Wight festival and played it regularlyforthe 
haIfa million hippies. "Everybody went home 
singing it. Marcwas thrilled to bits." 

"There was a gap i n the market," explains 
former Jackieed itor Nina /I.·lyskow. "Everyone 
was just waiting for something li ke T.Rex to 
happen." ByJanuary 1971. " .. .white Swan" had 
reached No 2 in the UK and Bolan was a slar. 

"The whole package was perfect pop," says 
lohn Gaydon, "but with an clement of classic 

beatnik warbling Tyrannusaurus Rex that 
gave Marc a certain gravitas.1 fhe'd come 
on thescenestraightoff asT.Rexwith 'Hot 
Love', he would have been put down as 
purelya popsinger, when he had a lot more 
than that. Hehad a very special wayof 
meld i ng these Ihi ngs togetherto create 
Marc Bolan the superstar:' 

Helping Bolan to rei nvent h i msel f was 
Essex Musicpublisher David Platz, who 
in October 1970 launched the Fly label 
specificallytu release "RideA WhiteSwan". 

"People like Platz were all sort of orbiting 
Marc as ifthey sensed there was a lot of 
moncyto be madeoutofhim," remembers 
Mick Farren. "When Marc decided to make 
hiscommerciaJmove, therewasdefiniteJy 
cash there to finance t he thing." 

Forthenextsingle, Bolan and Visconti 
opted to go fu II -ti It with what he termed "a 
standard rock band", bringing i n bassist 
Steve Currie and drummer Bill Legend (ne 
Fifield). The latter recalled turni ng up for 
the fi rst time at London 'sAdvision Stud io 
and cutting "Hot Love" and b-side 
~Woodland Rock" Ihatafternoon.lnAprii. 
with" Hot Love" in the charts for six straight 
weeks, Legend was hired as t he permanent 
d ru mmer forT.Rex - and fou nd hi mself on 
board apIa ne to America with the ba nd. 

"The T,Rex sound was pure kismet." Tony 
Visconti says. "It was astory about how the 
right people met each other at the right time. 
Here was a band that technically should n 't 
have sounded good together, but il was like 
winni ng the pools. Marc picked the right 
numbers and got a winning team." 

I NMAIICH,1971.Bolan'sascent 
waseomplele - and, youcan 
argue, glam rock was born ­

when heappeared on TOTPto 
lip"synch to "Hot Love".Just 
moments before he was due on 
stage, Chelita Secunda. wife uf 
furmer MuvemanagerTuny 
Secunda daubed sputs of glitter 
underneath Marc's eyes" 
"As soon as he got seen on lV, it 

all took off," David Entho~"en 
reflects, "Wedidn't goout totargel 

15-year-olds, it wasTVthatdid that.lt was 
organic, how lt happened: therewasn"t any 
grand plan tostan glam rock. All Marc really 
did was give pop some attitude." 

"Previously I had moreufan image than a 
musical identit y- when we were an 
'underground group'," Bolan told Record 
MirrorinAprilI971. "rve matured and 
progressed and sudden Iyfound a high new 
influxofyoungpeoplediggingmymusic 
which has re-energised meeven more. I don't 
thinkwe'llloseanyof (tile freaks] because of 
the new you ng people - we intend to keep a lot 
of the old more popular numbers inthe 
programme and du the new material as well." 

Ultimately, thuugh, the freaks - the 
underground hippieswho'dadoptcrl 
Tyrannosaurus Rex I hree years before - were 
expendable. "Our aud ience don"t really have 
that kind ofintolerance:" Bolansaid candidly, 
"but if they resent youth, then fuck 'em!"\!) 
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Todd Rundgren 
I H e's the Philadelphia-born whizzkid who could and should 

have been the biggest star of the '70s. This February, the man 

John Len non referred to as "Sodd Runtwh istle" eomes to 

London to pelform his greatest and most radical album,A 1+';zard, A 71'ue 

Star - a psyeh-prog, glam-pu n k rollercoaster ride that redefined the scope 

~ of the Anglo-American rock album. Either side of thatl973 release can be 

found dozens of pop-rock masterworks - not to ment ion some diverse production work. 

As all Toddheads know, the man is a genius, a one-man Beatles whose work stretches from 

healtbreaking beauty to Mothers OfInventionmadness, heavy metal kidding to plangent 

blue-eyed sou\. Persistently under-recognised, he's agenuine roek 'n'roll hero ... 

THE POWER POP DEBUT 

NAZZ 
NAZZ 
SCREEN GEMS, 1968. 
PRODUCED BY BILL 
TRAUT 
The first album by 

Todd's Philly pop band shifted from The 
Who-meets-Beach Boys Nuggets classic 
"Open My Eyes" to the power-trio blues 
of "She's Goin' Down" and orchestral pop 
of "If That's The Way You Feel" [string 
arrangement: TR]. 
RuiiDGREN!l When J graduated frum high 
school, r left home with hopes ofjoininga 
band. The fi rSl lh i ng 1 hal happenerlwas 1 hat I 
got into a blues band.A fIef nine mont hs I left 
and decided 10 start a newonewith the bass 
player. We gigged around Philadelphia and got 
discovered kind of by accident wh ile hanging 
around with Roger Oaltreyina baLA publicist 
saw us and wan ted tu manage a band of cute 
guys and we happened to have one. Hewas 
afriend ofGloriaStavers of 16magazineand 
we were hugely hyped even before ou r first 
record, as if we were the next Mon kees. The 
whole th ing lasted 18 months before I cut 
loose, and we released two albums, marketed 
as three albums. "Open My Eyes" waseuton 
four-track atasmall studio in NYC. We didn't 
have lots of st ud io experience but we were 
determined not to work ina un ion studio so we 
could set up and work whenever we wanted . It 
was the first timeanyofushad been in LA. 
There was a germ ufi nnuences to start with­
induding the Beach Boys, The Beatlesand 
The Whu- a nd a lut uf them were u n mediated. 
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PLAYING IT STRAIGHT 

RUNT 
THE BAllAD 
OF TODD 
RUNDGREN 

BEARSVILLE, 19n. PRODUCED BY TODD 

RUNDGREN 

After 1970's Runt, Rundgren's adventures 
in Tinseltown continued with this second 
solo release, a set of effortless pop songs 
and ballads - most of them mid-tempo 
tracks written at the piano. He later 
dismissed these as the work of "the funk­
free boy doing his little song". Funk-free 
they might be: unmemorable "Wailing 
Wall" and "The Range War" are not. 
RUNDORO!l 1 was gettinga bit more worldly 
in terms oft he kind of art ists I was produei ng. 
I'd doneThe l3and·sSwge Fright and the Great 
Speckled Hi rd LP - wh ieh featu red Norman 
Smart. the main d rummerun Ballad. I 
thuught the LPwas integral tomy learning 
process as both an art ist and a producer. The 
idea was to do something that wasn·t as 
eclectic as myfirst solo record. People forget 
Rllntwas almost as experimental asA Wizard, 
A TrueSwr. r wasconsciouslyscttlingdown to 
somethingthat might becalled attention to 
style, lea rn i ng how to apply I im itations and 
discipline to what you ·re doi ng rather than 
blazing new territory. I was record ingin LA 
but myhead was still in East Coast mode. The 
superlative sessiun musicians were all abuut 
playi ng si mpl y and getting locked in tu a 
gruove, with very tight arrangements. 

THE BRILLIANT. DARING DDUBLE 

TODD RUNDGREN 

TODD RUN OGREN 
SOMETHINGI 
ANYTHING? 
BEARSVILLE.1972. 

PRODUCED BY 

Seven years before Prince cut his first 
album completely solo, his sometime idol 
Todd turned the studio into a lab forthis 
superb double, which mixed superior AOR 
baUadry("1 Saw The Light", "Hello It's Me") 
with psych-rock. powerpop and assorted 
weirdness (" I Went To The Mirror"). 
IfUNOOREN? Svmething ... was the point at 
wh ich I took futl responsibilityforthesound. 
r was start i ng out to gai n complete cont rol of 
t he process by playi ng all t he i nst ru ments 
myself. It turned out to be audacious, though 
r didn·t startout to be audacious. [ had no 
plans for il tu beadouble; it was pretty much 
guing to folluw alung the lines of Ballad .. 
I"d record fureig hthuursduring the day, but I·d 
also rented a n eight-track and synths for other 
ideas that I didn·t want to burn studio time on. 
So at night I'd take Ritalin and fin ish wri ti nga 
coupleof songs, then goover to record some 
more til14 or5am. Thefirst threesideswere 
done in three weeks: I was, lIke, Mr Music. 
I began to realisethat 1 was guiltyof glib 
songwriting. A lot of it was based on a long­
gone relationship and r was just milking some 
old disappointment to inspi re new music, 
rather than writing about what I was thinking 
about nuw. That had a big effect on the way 
I saw music-and un whal happened next. 
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'THE IMPORTANT ONE' 

TODD 
RUN OGREN 
AWIZARD,A 
TRUE STAR 

BEARSVILLE, 1973. PRODUCED BY TODD 
RUN OGREN 
Recorded in late 19721" Rundgren's new 
Secret Sound studio on Manhattan's 
West 24th Street, A Wizard, A True Star 
was a gloriously unpunctuated trip 
through the various musics he 

I did in lermsof myown IVorkwas 
conditioned by the fact thal l was making a 
living as a producer and didn'llleed to make 
a I i vi ng off my own re<:ords - wh ich 
consternated the label and myfans alike. I 
didn't want to repeat whal everybody else 
was dOing, so [started to think about what 
would be unique - and the only thing 
1 could thinkofwas myselfand the 
way that [saw things. Making Wiwrd .. 
was essentially an evolution of that 
thought process. 

I found a way of developingdifferent 

, 
had colonised. 19 tracks that 
leaked into each otheror 
tripped on each other's 
heels. The resuttjumped 
from the fuzz-metal of 

relationships in the studio, to the 
point that I had tobuild myown 

studio. And the vibe in the studio 
had to he acertain way. like a 
kind of musical workshop. It 
was never intended to be a 
business. it was for me and my 

UNCUT 
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~ Rock And Roll Pussy" to 
the surreal ephemera of 
"Dogfight Giggle" - and 
from the nonsense of "Just 
Another Onlonhead" to the 
anthemic rush of "When The Shit 
Hit s The Fan ..... 
RUNOOREN: For some people Somelllingf 
II n)'tlring? is the begi nn i ng a nd end of my 
career, the pivotal point. Everybody wants 
IOdimb Mount Everest, which is 
Some/hiT/g .. ", but (he really hard one -
and the important one - ls K2, which is 
A lVizllfd, A TrueS/(jr .. 

I became obsessed wilh the idea ofa 
personal rnusicallegacy, which i n my mind 
didn't necessarily have to dowith satisfying 
commercial criteria of allY kind. Everything 

musical associates to go in and 
explore things. From that point 

on, I began writing more and more 
in the studio. That meant I didn't have to 
approach the album with a grand master 
plan; I hadcomplete liberty lochange it al 
any point. With "International Feel", for 
instance, we no longer had any engi neer 
and I had to finish it rnyself.lwanted a 
certain sound so 1 got something thai was 
simply a couple of pie<:es of hose inside a 
box, and it be<:amecharacteristicofthe 
sound of my recordings. 

Therewasalso an unusual kind of 
mastering machine made by aguy in Los 
Angeles, and that contributed a 1m because 
we used to run things stupidlyhol. We were 
just total cowboys about il. 

PROOUCER FOR HIRE 

THE NEW YORK 
DOllS 
THE NEW YORK 
DOllS 

MERCURY, 1913. PRODUCED BY TODD RUNDGREN 

As a 'producer for hire' Rundgren's myriad 
credits are as diverse as his music: The 
Band, Hall & Oates, XTC, Bette Midler, 
Meatloaf, Patti Smith , celine Dion ... But 
his brief on the fi rst Dolls album was 
unique: violent hard rock that was also 
witty, playful and not a little camp. 
Celebrated as the first 'punk' record, here 
wasan album - and band - that sounded 
on the verge of collapse. Must have been 
fun behind the desk, then? 
RUNOOREN: The Dolls enjoyed no 
commercial success whatsoever, yett hey are 
constantly cited as being founders of some 
Illusicallllovelllent. So I suppose one can pal 
oneself on the back for at least having de<:ided 
to work wit h them rather than a band like, say. 
WayneCounty - anothercross·dresserwho 
was never heard from again! 1 probably had 
more fun with them on the new album. Qwse 
I ScI. So I released in May 20091, which was a 
little less like herding cats and a bit more like 
the way musicians reallycommunicatewith 
each other. We'reall moreseasoned and 
experienced. Everyone in the band was 
engaged a nd showed up for the sessions. J 
don'l know ... these t hings are the way they 
are b.xause of the un i4ue circumstances 
that created them. CONTINUt:l ovn_ 
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A "SHOWCASE OF STYLES" 

RUNDGREN 

TODD 
RUNDGREN 
TODD 

The double follow-up to Wizard ... shared a 
similar eclectic nature. but perhaps the 
joins were more noticeable.lts17tracks 
ran from the romantic sublime ("The Last 
Ride") to the Zappa-esque ridiculous ("An 
Elpee's Worth OfToon5") and back (the 
hand-wringing " Don't You Ever Learn?"). 
RUNDcnttM'3 Toddwasabilofasideways 
move from Wizard .... [was becominga bit of 
an exhibitiunist, putting on ashuwcase of 
slyles.lt was like, "That's interesting. let's try 
sumcthing like that!" And that became my 
rnodusoperandi, and it was up to meto rein 
myself in. There'ssliIl a lotor experimentation, 
but the difference was doing much rnoreofit 
myself aswe hadadditional drum machines 
and synths that werClhen making it to the 
market. I'd cannibalise the drum machines, 
open them up to get unusual rhythms. Songs 
like "The Last Ride" l continue 10 perform. and 
in the proper context that's one of the songs l 
enjoy playing more than the typical "HeHo,lt's 
Me" sungs. I was getting to the point where I 
cuuld paint pictures with sound that fill in a 
lot uf what lyrics used tu have tu du, 

()!:II UNCUT I FEIIHUAHY<JOIO 

THE EXTRAVAGANT ONE 

, . , 
TODD 
RUN OGREN'S 
UTOPIA 

~'~~"G UTOPIA 
8EARSVILLE.1974. PRODUCED 8Y TODD 

RUNOGREN 

Assembling a lineup with the Sales bros 
and Eno-esque synthtwiddler Jean-Yves 
"M. Frog" Labat, Rundgrendeveloped an 
"expensive, high-concept" show featuring 
a large geodesic dome and flashbulbs. 
This Spinal Tap-like extravagance split 
fans down the middle. The Utopia theme, 
tentatively introduced on Wizard, was 
officially unveiled on this 1974 set. 
RUNDGREN:l All ufthe prog-rockandjazz­
fu sion stuff was happeni ng, and in sume ways 
I was feeling left behind as a guita rist, Utopia 
also had an organic elemenl in that it evolved 
out of players who were maki ng the records 1 
was making at the time: people like Ra lph 
Shuckett and ~loogy Klingman had played on 
IVizard., .. so it became a nat u fa I evolul ion of 
a\l of us desiring these playing opportunities. 

We had adisastrousgigin Phillywhen 
this big, elaborate i ntro built to a point of 
thunderous loud ness and then the n ashbulbs 
didn'l go off, there was nusuundcoming from 
the guitar amps, and we were just standing 
there wi I h our thumbs up our asses! 

MUSICAL THERAPY 
TODD 
RUNOGREN 
HEALING 
RHINO, 1981. PRODUCED 

BYTOODRUNOGREN 

On August 13, 1980, four masked men 
broke into Rundgren's Mink Hollow home, 
bound and gagged him and girlfriend 
Karen "Bean" Darvin, and stole items of 
studio equipment. Almost as traumatic 
was the fact that - just a few days before 
he shot John Lennon in December of that 
year - Mark Chapman made a trip to 
Woodstock to look for Rundgren. This 
entirely DIY album, heavy with synths. 
was intended as some kind of therapy. 
RUNlfdIfEN:' r was always intereSled in the 
pOlential for music 10 do more than entertain 
and I tookan interest in this from anumberof 
aspects. One was that televangelism was 
becum ing very big business, And a lot of these 
guys made absurd claims aboullheir ability to 
heal the sick, So I thought about what it meant 
if t hat was actoa tl y t rue, The other th i ng was 
asking if music itself could bea mechanism for 
heal ing. So the 11 rSI side was a story about 
someone who acqu i res the abil ity to heal 
people, and the logical end resu lt oft hat is that 
people slOp taking care of themselves, And 
they just completely use the guy up, And then 
the second side was an experiment, IOsee 
whether ur nut you could have an aelua l 
therapeutic goal furyouf music. 

THE BEST IN A DECADE 

TODD RUN OGREN 
LIARS 
SANCTUARY,2004. 

PRODUCEOBYTODD 

RUNDGREN 

Rundgren's 18th saw 
him return to pop-rock structures on an 
album that confronted dishonesty and 
hypocrisy in the modem world. The result 
was his strongest material in a decade. 
IfUND(UlE,.;? Becauseofmy longexperience 
with the conservatism of the music business­
which is that they need new things but they 
don't like them - I could see theilliernet was 
taking the legs out from under it. r was aware 
things were going to change and there 'd be a 
chance tu experiment without being hindered, 

I'd gone thruugh a decade uf experiments in 
formsof music delivery and [fi nallygotaruund 
10 thinking I needed to make a record the way 
r used to, where rdsequester myself and SllOl 
OUI all other d ist ract ions and influences a nd 
Iryto growa record in my head,And that's 
essentially what I did,ln termsofthe theme, I'd 
started to real ise thai dishonesty and duplicity 
were inherently human, and [started to 
deconstruct thaI. I didn't think the record 
would tu rn out80 minutes long, but there 
were so many examples of!ying - not just in 
governments, butin everyday experience­
that therecord became easy to flesh uuL e!) 
INTERVlElI':8.ARNEY/I05I(YNS 
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FLIG HToJ the 
CO~CHORDS 
ITOLDYO U IWA5F~EAKY -.....--'The new album frem New Z,...,I"nd-. own, FI.ght "f If.. c .... cho .... ' 
featuring 13 songs from .he 2nd ...,son of the" c.ihcolly OCC!oi",ed 1180 Uri" 

IillII' - I =..;~;:.:'::""'oo:.."t:= 1 .. o.slnbo.t.dby PlAS _~c;;, I~ ..... ..oo ~._~_ ... -" ""'- _ 

COMING SOON FROM SUB POP 
RETRIBUIION GOSPEL CHOIR 2 llm:mJ&illll ~[)!]0 IHE ALBUM LEAF 
A CHORUS OF SIORYTELLERS OOI]illQ!J&illll \l0'U' BEN SOLLEE & 
DANIEL MARliN MOORE DEAR COMPANION OOmalQ!J&illU' \l§'U'Ga 

~~@W',il 000'U'iIlIJ[OOJU1]0 ITlll [ffiIi,',.0 ~ ~ 
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.. "This is very poignant as 
it was Bon's last-ever gig, in 
Southampton on January 27, 
1980.1 travelled with the band 
from London and though he 
was very drunk, he was talking 
enthusiastically about t he 
next album and was full of 

.. "Southampton, January27, 
1980.Angusused toheadoutinto 
the crowd on the shoulders 01 a 
roadie, but when he'd completed 
his circuit he'd re'emerge back on 
stage on Bon's shoulders - so 
everybody thought it had been Bon 
runninglhroughthecrowd.lnfact. 
Bon used to do it in the early days 
but it became a security issue." 
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«MAngusand Malcolmtuningup 
backstage in Stafford. They had 
the same procedure every night 
before they went on - they were 
methodical and meticu lous about 
it . Angusalways wore his cap to 
goon stage. but once hewasout 
there, it lIew oil before he was even 
past the first ri ff, of course .. :' 

* "Outside the band's hotelin 
Glasgow. Thesewerefanswhotold 
me they'd bunked 011 school and 
lied to thei r parents to be there to 
get autographs. So they already 
had their genuine school uniforms 
on, but asyoucansee, they'd 
embellished them with all kinds of 
AC/OC regalia: 

* "1l'satypicalAngus pose and rYe 
taken that picture 100 times. What 
made this particularshot special, 
though. was theway hewas caught in 
the spotlight. This was one of five 
sold-out dates at the HammerSmith 
Odeon, which isone 01 the few stages 
big enough to get a pict ure like that 
without the rest of the balld being in 
camera shoe 

• "Ozzywasathomein 
Wolverhampton or somewhere 
in t he Black Country. soas the 
band were playing in Stafford. 
hejust turned upandcame 
backstage alter the show 
duringthe meet·and-greet. 
Hewas extremely drunk and 
not very coherent. Just being 
Ozzy.really ... M 
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ALBUMS 

76VAMPlRE WEEKEND 
The second from Ezra 

Koenig's band. Wry pop and 
well-connected indie rock 

80PETER GABRIEL 
Oblique interpretations on 

a set of well-chosen covers 

83EELS 
The prolifte E knows which 

way the wind blows - and it's a 
bleak forecast 

87CHARLOTTE 
GAINSBOURG 

Beck is on board as the actress 
tackles berfatber's legacy 

9 MJDLAKE 
The long-awaited follow­

up to Van Occupauther. Folky 
mellowness unbounded 

n2T1NDERSTJCKS 
:"J Business as usuaJ, perhaps. 
But business is good 

99SPOON 
A US band yet to make an 

impact here - but Transference 
could change all that ... 

l02~Plete witbfacsimUe 
can -it's PIL's Metal Boxagainl 

106DAVIDBOWIE 
Pre-Ziggy. pre-everything, 

a crooning Dave. The very first 
album, reissued, with extras 

.. ,plus all the month's other 
key releases IUId Teissues 

MUSICDVD 106 ... with Page-White-Edge 
axefest It Might Get Loud 

CINEMA 11OAndySemsp""" Jan 
Dury in Sex & Drugs & Rock &­
Roll, plus a stunningtake on 
CormacMCCartby's Tbe Road 

114u's~leTVsensation 
Breaking Bad, plus a first DVD 
outing for Spielberg's 'flop', 1941 

BOOKS 117 JonatbanLetbem's 
Chronic City and The Clash And 
The Making Of London Calling 
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ALBUMS 

VAMPIRE 
WEEKEND 
Contra 
**** 

XL RECORDINGS 

Ezra, Ezra, quite contrary. A second, rather 
different, culture-Clash. By Stephen Trousse 

Ahead orthc release 
of Vampire 
Wcckcnd'ssecond 
album,singcrEzra 
Kocnighas taken, a 
little Improbably, to 
protesting his band's 
punk authenticity: 

"When people try loframe usas spoi led rich 
kids, I want to say. 'Well. hold up. You dOll'! 

knuwanythingaboUl my family .. : I mean, 
[grew up in New Jersey lis ten ing to the 
Rarnoncs. ThcClash. ElvisCostcllo ... " 

And, unlikclyas it might SCCm. you really 
can hcarcchocs ufThc Clash on the new 
Vampire Weekend album. [n response to 
Samlillista!. the Clash'ssprawllng 1980 
Iriplcalbulll ofinlcrnational rebel songs 
named in honourofthc Nicaraguan 
50dalist party. Ezra and his pals have 
released a d isucctly globe-Irotl ins 
37-minute album of diffident haute 
bourgcoisiesynth pup named aftertM 
Contras. the CIA-backed Nica raguan 
counter-revolutionary insurgents. 

What's more. the longest song on the 
a lbulll iscalled "Diplomat'sSon". a 
binersweetlale ofa failed fling in 1981, 
backed by the ki nd ofrcggaeyou might 
associate with the theme tuneto Q/,It 
rem i nds you that Joe St rum mer n rst got h is 

TRACKMARKS 
1 1 HOlchata ",,,,,,,. 

2 1WhlteSky .", •• 
3 I Holiday ••• 

4 1 Cali.lornla English ••• 

5 1 TaxiCab ",,,,.,,,. 

761 UNCUT I " lmIlU,UI\' ~O I O 

taste for world music as the son of a British 
diplomat based in Turkey. Egypt and 
Mexico. Complicating th ings even further. 
"Diplomat's Son" mischievously sam pIes a 
snatch of MIA, the Hounslow-boTll, St 
Martins-educated, would-bcquccn of 
inteTllationalshanty-House.Authenticity, 
once you get down 10 it, is neveras simple as 
it seems. And Contra, in Vampi re Weekend's 
case, might just beshort for "contrary". 

Despi te theirwell · heeled puiseand sense 
of diligent historical revision (What ifone of 
those janglingUK indie bands who shared 
Peel playlists with the Bhundu Boys back in 
1987 had tried to emulate Zimbabwean lit 
or CongoleseSoukous?),lheshccr 
in fectiousness and i rnJ}C(:cable craft of 
Vampire Weekend's debut overwhelmed its 
contrivance. Eventually, it seduced even the 
most suspicious listeners. But aswith so 
rna ny immaculately conceived. fully. 
formed groups in the noughties, you 
wondered whether would theybcablelO 
rcpeat thc trick for a second albu Ill, 

What's immcdiatcly strik ing about Com m 
is howlinlcguitar thcreison it. It's almostas 
though, having made the most moreish 
elect ric guitar pop a Ibu m si nce the Strokes' 
debut, sheer chutzpah has led them to 
banish the instrument and provelheycan 
make I unes just as absurdly in feclious from 

6 IRun "'''''''. 
7 1 Cousins"'. '" 
8 1 OivingUpTheGun "'. '" '" 

9 I Diplom8l.·s Son "'. '" 

10 IIThinkU, AContra "'''''''''' 

digital bass, ka l i mbas, sequencers, synt h 
pads and drum machincs .And yet -with ils 
melodic beauty, orchcstral invention, 
rhythmic sublletyand mctaphysical wil­
iI's st ill unm istakeably Vampi re Wcclr.end. 

The opening track, "Horchata~. suggests 
the band III ight look 10 continue i n the 
diamond·soled footsteps of Paul Simon, 
followi ng a n albu m of African-inspired pop 
wi th one based in Lalin America-hare/JaEa 
beinga Mexican ricedrink. But Ihesong·s 
not so casy 10 place: they go on tu rhyme it 
with "Awncia/a" (\heorangeade variety of 
Sun I)cllegrinu) and "MwilIda" (the ancient 
Israe li forlified mcsa). Thetrack is largely 
played on a n African thumb piano, and the 
chorus brings in a massed choir. With 
wislfuily ricsaooul how"rearsgobyand 
/lellrts SEar/to harden", allOgether Iheeffeci 
is something eu riously like the open i ng 
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section orTS Eliot's Tile lVaSle Lalli/ adapted 
for the Kore of a l)ora The Explorer movie, 

Thefirst single, "Cousins", is more familiar 
and more urgent: a r ra nt le yet still somehow 
dainty two-minute dash that suggestS t he 
Pengo i n Carl! Orchestra havi ng a bash at 
"Miscrlou". But the lyrics, when you ca n 
make them out above the subterranean 
homesick rosh, seem to hi nt at generat ional 
belatedness: " \tJ!/rdad IIwa r jsJ.:- taker, "is 
Hlas a sl/Oe-maker, }o//rea 2006 gremesl "its 
lit lie list -maker," 

This little hint, on the album's most 
irrepressibly upbeat number, pervades 
CUI/1m as a whole. On a couple of tracks, the 
terrific "Giving Up The Gun" alld thc 
teasinglyti t1cd "Hun", the band seCm to 
have cha nnclled some of the spi ri t of New 
Order, where irresistablyhugesynthctic 
rhythms glide by with 11 melancholy 

... with its invention, 
subtlety and 

metaphysical wit, it's 
still unmistakeably 
Vampire Weekend 

undertow. The slowest, saddest songson the 
album, "Taxi Cab" and "I Think Ur A 
Contra". are the best, Koenig singingof 
rumantic might-have.beens and never­
weres amid swirling synth pads. his voice 
driftillgfrcc into an affecting falsetto, 

Typicallycontrary, the most suggestive 
line on the album might be 011 the most 
apparently throwaway song, "Holiday" is 

anOlhe rupbeal almost-ska number, the 
kind that might becynicallywriuen togeta 
sluggish feslival crowd moving. Koenig 
sings of a gi rl who's been "a wgelarian since 
Ihe im.'(Ision IS/leli "ellocr seelltlle word 
BOMBS blown lip to 96 pi Fllwra"_ (Futu ra , 
of course, is VampireWcckeoo'stypcfaccof 
choicc.J The image ofthe churni ng world 
ofterror and dest ruction erupting so 
graphica Il y into I he aesthet ic cocoon of 
hipstertypophilia is ironic and incisive. It 's 
nOI IheClash or MIA, but neither is it simply 
concerned with Oxford commas. 

"\'011 wanted rod:and rollfYoll wanted 
compicleoolllral," croons Kocnigon the 
closing "I Think Ur AContra". There is very 
little in the way of rock'n'roll on Comra - and 
in truth it'sa ll the better for it. But, bold, 
beautiful and carefully contrary, it's all 
a lbum bya balld in complete controL 
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YEAH YEAH YEAHS 
IT'S BLITZ~ 

THE CRITICS' ALBUM OF 2009 
"THEIR pop STAR COMING­
OUT PARTY_ SPECTACULAR" 

***** Q 

/ 
"EPIC. INTELLIGENT POP" 

***** TIME OUT 

"A THRILLING RECORD 
AND IMPOSSIBLE 

NOT TO LOVE" 
**** liz THEn! 
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AloZ New albums, reissues and compilations alphabeticised for your convenience 
KEY; [3 COMPILATION (JYEAR REISSUE 

ANIMAl COLlECnVE 
CampfireSongs tJ2003 
PAWTRACKS 

*** 
Earlyfrec folk fumblings 
frombandofthe momem 
Theengulfingclect roni(;sare 
yet lobeadded. bu t Animal 
(.ollecti"e'sdreamy, all­
a(;oustic lhirdalbum from 
2003 gives you a good idea uf 
where they're headed. 
Recorded in one lake nn a 
Maryland porch, Campfire 
Songs is nO! a collect ion of 
cross-legged singalongs but 
an attempt to fashion m usic 
that shimmered and 
crackled i II harmonywi! h the 
fl3mes, Longsl relchesuf 
liSlless 51 fU mm ing may l esl 
your IJatience, but the reward 
is the gorgeous psychedelic 
folk reverieof II-minute 
closer"DoSolo De Son", as 
hYllrlolicallylovelyas 
anyth ing Ibm they've laid 
down since. 
Sam Richards 

ARDENTJDHN 
On The Wire 
SLOWTRAIN 

*** 
SeIr-conl1dent I1rst from 
ScoI:tlsh IOOle-folk sextet 
At a time when indie folk has 
become the default setting 
for acoustic guitar bands­
most eithero\'erlyself­
conscious naiTsorSnow 
Patrol·style h igll achievers­
Ardent john are refresh ing 
newarr iv-dls. Theband is led 
by primary-school pals from 
the IsleOfBute. Keiron 
Mason andAIShidds, who 
have hi t ona mi.uf 
sensitively arranged acoustic 
halladry and more 
experimental alt .rock for 
their first full-length. Ifthey 
look to anyone, it·stoThe 
CordI (textu red psychedel ics) 
and The Stone Roses(1aid· 
back grooves), bllt "Fleet ing 
Momenls" and thereverb­
rich "Believing ~ Ian" suggest 
Ilichmond Fonlaineand My 
MorningJacket have also 
lurned Iheirhl'ads. 
Sharon O'Cmmell 

BEACH HOUSE 
TeenOream 
BELLA UNtON 

**** Grizzly Bear-affi liated duo 
relocate from Baltimore to 
upst<lte NewYork 
iJeWliol! ,I he previous lung­
playerfrom Victoria tegra nd 
and Alex Scally 's Beach 
House, was a success with in 
its own rather mild terms, 
qu iet torch s.ongs and sparse 
s.ou[ swathed in a wooziness 
thatwouldbe immediately 

fa miliar to anyone who ever 
Jost themselves in a ~Iazzy 
Staror Galaxie 500 r&ord . 
Perhaps aware eJ;cessi\'e 
recourse to such gentility can 
beat rapofitsown. Teen 
Droom - recordt>d in a 
convertt>d church io upstate 
NewYurk wilhTVOnThe 
Hadio producer Chris Coady 
- finds I heduo resolving 10 

present theirsnngs in 
somewhat firmerstmkes. 
Nothi ng rocks. exactly, but 
organsooo in sharper focus, 
drum machinesbeatwith 
added vigour. and an eerie 
disquiet occasionally lingers. 
"/I is /!appeningagailr." warns 
Legrand on '·SilverSouJ". as 
gu ilarsdangle tenselyand 
drums snap in a minimal, 
Vehil'ls-1ikl'march. 
Wuul'alluQlr 

BEllIlWHEAD 
Unbrellowhead 
WESTPARK 

*** 
C06mopolilan primcrof 
sprawli ng ncwfolkfamily 
Bellowhead originated five 
yl'ars ago as I he ambit iuus 
concept offolk duo John 
SpiersandJon Boden, soon 
becoming an II-strong, 
sometimes unwieldy, folk 
juggernaut. This collection 
of songs by its individual 
members explores even more 
mu hifar iOlls styles. i nclud ing 
an unreleased track from 
Bellowhead itself. Elsewhere, 
Belshazzar's Feasttakeon 
Mozart . Chavo imerpret 
Bulgariandance mU5icand 
cl'lIis[ Ilachad '..1cShane 
sl'rves up t hl' traditional 
"The Fisherman" with an 
atypical grinding backbeat. 
Flmher evidence. perhaps. 
that Bellowhead are already 
becomi ng a Fa irports-like 
institution. 
Mickffoug!rloll 

BIFFY CLVRil 
Only Revolutions 
14TH FLOOR 

-** Josh Hommeguestson 
SrolllshSladlum rockers' 
latestoITerlng 
The purposebehind Biffy 
Clyro·sfifthalbum is 
signposted on the opening 
song. t he engorged singalong 
single "The Captain", wh ich 
includes t he rathernt>edy­
soundi ng I,lea ·Somebody 
Ire/I' mesing, oll ·oJr ·oJ,", and 
is clea rlyoesignt'd with 
Freddie Mercury-style 
audience interact ion in 
mind.Thisaffinitywith 
MllS€ is impos.sihle to escape 
on pounding epics like 
"That Golden Rllle" and 

"Mountains", but the slight. 
pl'rsonal··God &&ltan" and 
intrigui ngly ang ular"Born 
anA Horse" nfrer respite 
fromthebnmhast . while 
Queens OfThe StoneAge's 
Josh Hommebringsa 
welcome touch of c1a~s to 
"Bubbles". PererWallS 

BlACK BREATII 
Razor To Oblivion 
SOUTHERNLORO 

*** 
Scorchingmini-LP from 
Seattle garage-metallers 
I n a universe nut sodiffe rl'nl 
from thisone, Black Breath 
would have sat qu ite 
comfortahlyonlheSub Pop 
roster, and not just becauseof 
the geography and the 
[umberjackshirts. RnzorTo 
Oblivioll has trace elements 
of grunge in its blend of raw 
vocals and sludgy guitar 
chug, even iflh isSeatlle 
qu inlel ha il fromamore 
orthodox melal1ineage. 
The lat ter comes 10 the rnre 
on "Benealh The Crust", an 
evil hlend of Bat hory and 
CelticFmstthat surges fnrth 
on a serrated bass ri ff. 
WuisPatrisOIl 

BDOHDORAV 
Haunted 
69 BLUEBIRD 

** 
Scot-pop theorlsr.s play 
Itfartoosafe 
YoumayrememberOnU 
Sound engineer Anth Brown 
and musicwriterTom Doyle 
oncecoupl ing up as Elect ric 
MlISicAKA. Boo lloordyis 
t heir latest "emu re, one thaI 
borrows liberdllyfrom Talk 
Tal k and the soft-pop of The 
I'ern ice Brol hers. HI/WIled 
moves a long Illeasanily 
enough. Ihough Ihe lunesare 
nften too predictable and 
lackspark. On "Cursed 
Moon". for example. Doyle 
sounds very like Mark Hol[is. 
though without the sudden 
twists of invention. The 
lovely"1 launted ByYou" and 
"Johnny"'.-"on 't Get To 
Heaven·' are t hl'sla ndouts 
here. sllggest ing that theire 
51 ill callable of something 
ra\herspecial. 
RubHug/ws 

STANIIV BRINKS & TIlE 
WAVE PICTURES 
Stanley Brinks & The 
Wave Pictures 
CIAO KETCHUP RECORD INGS 

**** Gauche folk from 
ex-Herma nDiineman 
Thl'wonkyworld of Stanley 
Ilrinksisn·lthal farremo\"t'd 
fmm the one he used In 
inhabitas partofFranco­
Swedish trio Herman Dune. 
When Brinks (then called 
Andre Herman Dune) quit 
the band in 2006. he began 

ferretingolll similar 
cumpanions. Enler London's 
The Wave Picl ures, proppi ng 
up Brinks' sbaky-voiced anti­
fnlk snngs with trebly guitars 
and backings thatoften 
s.ound like lost desert 
shanties. It ·s all ascharming 
as it isarch, Brinks' gift for a 
tragi-comiccoup[et askeen 
as leffrey Lewisor, ason Ihe 
wonderful" l lilane" and 
"EndOfTheWorld". 
Jonathan Richmao. 
llubHlIglres 

BASlAIIlIlAT 
Heart Of My Own 
ROUGH TRADE 

*** 
Promising 25-year-old 
Canuck'ssecond, 
wrillen on the road 
Despite the enth llsiastic 
embracing here of countless 
Canad ian aclS folluw ing I he 
successufArcade Fi re, 
Broken Social Sceneet aI, 
Basia Bulal hasyellobenefil. 
The singer·songwr ill'r's 
dehut LPfmm 2007wasan 
assured. if unremarkahle 
indie-folk effort, but her 
follow-up isan earthier, more 
re\'ealingand vigorous 
record. It ischaracwrist>d by 
drdmatic orchesl rdl peaks 
that drop suddeolYlo 
I ranqu il plaleaux, while her 
vuice- full oft hroal y I remolu 
-su~esls a you ng Nata lie 
Merchant. Pop·s lightness 
doesn·1 muchsuil flulat;she's 
at her best on the banjo­
driven title t rackand gosp·el­
toneddoser"If1t Rains". 
Sharon O'Collllell 
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ALBUMS 

PETER 
GABRIEL 
Scratch My Back """ 

**** No guitars. No drums. Covers of 
Bowie, Radiohead and Elbow. 
Gabriel's "song exchange" opens 
for business. By Alastair McKay 

In theseX·FaclOrtimes, 
thccover vcrsion finds 
itselfin a difficult place. 
somewhere to the left of 
thowold TopO[ThePops 
aJbums on which the day's 
hits were mimicked by 

soundal ike groups, and slightly to the right of 
karaoke. PctcrGabriel'scovcrsalbum is not 
like that; it comes with an art concept 
attached, bei ng 1 he fi {SI of a series of "song 
exchanges" in which leadinganists 
reilllcrprctcach other's materiaL If!rue, this 
issurclyagood deal forGabriel, who can 
expect to receive, by reIU rn of post, a Jiffy 
conla i ni ng h is own tu nes reworked by 
Rad iuhead, Elbow, Lou Reed, Neil Young, 
David Bowieand Paul Simun. 

On reflection. that album might be more 
surprising than this one, though it's far from 
obvious that Gabriel'sown back catalogue is 
a wash with standards awaili ng creat i~'e 
i nterpretat ion. (The Si mon Cowell h it factory 
is never going to retool "Sledgehammer".J 

Needless to say, the;;ecoversare not 
st raightforwa rd. Gabriel 1 i mits his opt ions by 
optingto record with an orchestral backing, 
with nu gui tar or drums. This makes the 
sound wilfully sombre, particularly as 
Gabriel's singing is often more theatrical than 
emotionally expressive: he is not, and has 
never been, asoul man. But this almost 
literary an itude also exposes the words, 
sometimes to great effect. Paul Simon's "Boy 
I n The Bubble", for example, is a rush ofpop. 
Gabriel"s version has scarcely any rhythm ic 
heft: the vocal, with sweetness excised, is 
plaintive and mournful, vergingon desperate. 
Gabriel delivers it as a lullaby. cradling the 
words "don'lcrybab)'. don'lef)'", so that the 
days of miracle and wonder sound ominous 
and desperate. It's stern. but quite lovely. 

Gabriel's approach is clinical, si milar to the 
surgeryperformcrl on "Heartbreak Hotel" by 
John Ca[e, which removed E[vis ' pe[vis,and 
stitched existential dread where romantic 
d isappoi ntment used to be. Odd [y, Calc comes 
to mind onGabriel"s version of Lou Reed 's 
"The PuwerOfThe Heart", which manages tu 
feellikea piano ballad, while also having the 
qualities of a Christmas hymn. The vocal is 
conversational. but it docs sound ratheras if 
Gabriel is delivering the message in a Welsh 
accent. "Heroes" is similarly effective: Bowie's 
defiant, suicidal optimism is replaced by 
dreamy despair. Again - the sensation is less 

so I UNCUT I FI::BItUA ItY 2010 

"Elbow reminds me 
of stuff I used to do in 
Genesis: unsingable 
and real buggers to 

get right ... " 
romantic, less teenage, more inflected with 
the weary realism of m idd Ie age. 

[fGabriel iscomfortablewith Bowie and 
Lou, he's less relaxed with more recent 
material. A rcade Fire's "My Booy Is A Cage" is 
twice as long as it should be, overcooked, and 
the nearest thing to Genesis on the recurd, 
despite a Mark LaneganlJuhnny C.-ash style 
vucal. Radiuhead'S "Street Spirit (FadeOut)" is 
played in the styleofa tramp idlingin a piano 
bar - albeit a elever tramp channelJingArvo 

Q A Peter Gabriel 
Has the 'song ,w.p' IeIn been In your he.d 
for some time? 
It's been hovering for a while. yes. 1 recorded 
a Vampire Weekend track and that revitalised 
it to some extent. But I knew that a regular 
covers album has been done to death and that 
I needed to find a way to make it fun. That's 
when I got the idea of making an exchange: you 
do one of mine and rll do one of yours.rm very 
keen still to push the craft of songwriting.lt's 
underacknowledged. For example. everyone 
hears "The Boy In The Bubble" with that 
wonderful South African backing. but you tend 
to forget that's one of the best rock lyrics ever 

Part - wh i Ie Roben Wyan Sl ngs along i n the 
snug. ThedelicacyofElbow's OM irrorball" is 
lost in a fog of over-crank cd orchestration. 
Bon lvee's "Flume" is morecorwincing, and 
qu ite different from Justin Vernon's record i ng. 
The original is organic, angelic, and 
intimately acuustic. Gabriel gives the tune a 
widescreen in terpretation, and replaces wispy 
d ictiun with cr isp enunciatiun. It's rather 
strange, and quite beautiful. My iPud shuflled 
it next to Nick Drake's "Fly": an exact fit. 

But perhaps the most effective retread is 
Tal king Heads' "Listening Wi nd "; Gabriel 
remove;; the fun k, parks the dance, and leaves 
the words todo the work. David Byrne's 1980 
song is a remarkable piece of narrat ive 
writing, switching hetween the fi rst and third 
persun as it folluws the fortunes ofMojique, a 
terrurist who "holds a puc/alge ill his qUi!lefillg 
hands", findi ng justification fur his behaviour 
in lhesound ufthewind.And itsountlslikea 
timeless song, written yesterday. 

written. The day you stop learning is the day 
you pack up. And rm definitely still learning. 
You've done Elbow's "Mirrorb.tI" ._. 
Il"s funny. because of all the melodies rve 
heard. Elbow's remind me of the stuff I used 
to do in the early Genesis days: unsingable 
and real buggers toget right. "Mirrorball" was 
t he hardest track to do. by a long way. 1 just 
thought.rve been here before! 
Why no guitar or drums on the,. song,? 
The original concept was to make the songs 
stark and empty. soyou'd listen tothe lyrics 
and melody. That would allow me to function 
more as a singer. INTERVIEW: Roe HUGHES 
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CARBONISIUCON 
The Carbon Bubble 
WWW.CARBONSllICONINC.COM 

--­MickJoncsandTonylames' 
foI lowupto n lll W ' Pusl 
AnmOer low-keyinternet 
rel~ .. se rrum lorleSand 
James' wujecl for "' '01'0 

gnarled. uglyold IJu nks", 1f 
the lirstalbumrecal1ed llig 
AudioOynamile. much of 
this recalisTheClash. 
pa rl icularlyl~manic 
thrashor"What'sUp Doc" 
and ' he wudon O1l1illg·isrns 
of "The Besl Man", lones' 
fragile vo ice rema insa 
comforting presenc!.', ~Lnd 
t here II re some decen t Iyrics ­
'Unbel ievable I'a in" is a nod 
loWH Auden's l' llllcml lllllCS 
("SlOp all lhec/oc/cs") - but 
/amesand/ones blm thei r 
copybook wilh schlocky 
Kenny Everett-dOt!s-punk 
rout ines ("ThaI's AsGood AS 
[t Gets'J and sOll1ewhy-oh· 
why IlJOralising (-DisUnited 
Kingdom"). /01111(£11';' 

CHRISl1JPHE F 
Heathen Frontiers In 
Sound 
TIIIUTHQN _ ... 
Ptn.wful !iloganeerlnsfrnm 
lulian Copeprot~ 
OneofCope's hairy lIIack 
Sheep collect i\'e. ChrislOphe 
F is a represt'nlativeofits 
acousticdivisioo,l le 
combines what Copewou!d 
call "catchy baSlard tunes", 
)ike"Gringo Blues", wilh a 
seritos ofi rnage-laden 
broodsides equa lly indebted 
lourb,tn po1ilital atti vist 
D,lVid I'eelundOIl Ti,e 
Bei!cli,emNeiIYoung. The 
highl ight is t he burbed elJic 
"Talki ng Revolut ion Blues", 
rem in iM:enl of John Coop,er 
Clarke oroffhe Velvet 
Underground's "TheGift ' 
ginmanacid-fudled, 
pol il icised overnaul, 
Mid: HQ<.glIlQl' 

ClTAY 
Dream Get Together 
OEADOCEANS ... 
PsychedeilcAmerlcana ­
wilh added heavymd al aKel 
Ezra Fei.nberg'sSan 
Francisco collecl i\'ea re now 
Ofl their third slud ioalbum 
(folJowingan excellent 
album of remixes last year), 
Thei r m usic isdrifty, 
psychedelic, ofll:n vocal-frL'e, 
but wheret heydi sta nce 
them selves from thewhole 
' New Wyrd America" scene is 
hydi splay ing a real llop nm.s 
on tracks like "Dream Get 
Together" (which recalls 
Elvis Costello's "Tokyo Storm 

Warning"land 'Mirror 
Kisses" (atwisled take 
on Blur's "Tender"),The 
wildcard elemenl tOllles in 
t hesha lleoftheir guita rist, 
who makes muchofthis 
albu m sound as if Brian 
Mayhad been airlifted intoa 
Dewndra Ba.nhart recording 
session, Dis(;()ocerl ing,but 
reallyrathergood, 
/o/m Lewis 

STEVE CON1I & TIE 
CRAZYlRunt 
Steve Conte & The 
Crazy Truth 
VARE stSARABANDE .. -Sol id but IITediclableM't 
rrom New Yon: I>olls 
gult :lrlst 
When not guita r·sl inging for 
thecu rrent incarnalioo of 
The New York Dolls, Conte 
busies hi msel f providing 
generic rocksou ndtracks for 
video games and fromi nga 
ha ndfu lof com petent 
(t hough hardlysJlCCtatu Lar) 
barbands. TheCrazyTru th 
d iffer litt le to his pTn'ious 
outfits, TheContesand 
Coml)3nyOfWoh-es; well­
trafted IJO\\'er-strumrners 
Stale thei r intent ion s in the 
first fewbarsand stick rigidly 
lowell-worn formulae. 
"Gypsy Cab" isawash wilh 
I.ower Easl Side sleazeand 
shoulalong passages, while 
"The TrUlh Ai n't Prel ty" 
bedecks itselfin Billy Idol 
)lo~turing. TheRllinDogs·era 
Waitsian voodoo grooveof 
"ll usload Ofllope' offersa 
modkum of va riet y, 
Terry SllllmlQII 

STtVlE COYLE 
Ten In One 
fUNUItNE ._-
San Frangultarvlr luoso 
finds lIfe'5 acarn lval 
A rtersC'veral albu ill S w ith 
COlI ntry-mekers The 
Waybacks, Coyle'ssolo debut 
isa \\'ondt'1'fu llyimagi ned 
concept aibu m aboul 
A m~ita n ca rny folk a nd 
circus showmen, The dozen 
piCli resq lle songs , snmetimes 
SlI(lke n a nd somet imes sun g, 
mix folk, blueg ras.~, rag time , 
swingand rools- rock w ith 
evoca tive sound effec ts a nd 

ared ri''en byCoyle'sown 
dassyfingerpicking, backed 
bya ,'in uosoacoustic 
ensemble, It alt worksa Ireat, 
m ining trdd it ional 
indigenous m usical form s to 
illuminateafaM:inati ngslice 
of \-ernacular American 
history in much th!>iIoa me 
wayas RyCooder'sOutl'l'Z 
RavineandMJ'Name /s 
Budd)" Nigel WillialllSOlI 

KEVVI COYNE 
Marjory Razorblade 
0 1973 
VIRGtN ._ .. 
I Want My Crown: The 
Anthology 1973"1980 

" vtRGIN 

**** Nurse, lhe screens! Sha rp -
tongued Peel favouritcgcts 
rrissue t realment 
Coyne's Virgin debut gets a 
properrelea.sealongside a 
fou r·diM: boxset of choice 
cuts from his I tl.Ps forthe 
labeL Mil/jory Rnzor/)/ill/e's 
serrated folk·blues rock isa 
perfect foil forCoyne's 
peppery,"ocals; thereare 
shadcsofBeefheart on "1 
WantMyCrown"andDr 
Feelgood 00 "Eastbourne 
Lad ics",As the anthology'S 
m ixofa lbumtracks, 
raritlesand livesoots 
confi rm s. Coyne'sarl .... 'as 
unpred ictable bUl of h igh 
integril y, H is nervous energy 
held up even into the very late 
'70son« heangl,ished HaM)/" 
and But'Sl illg RaW les: t hi s 
wa~ a man for ..... hom · punk 
was atonfirmat ion of my 
prindples', Rob Young 

FYFE DANGERFIElD \\'h ile manyofthelyrical 
Fly Yellow Moon th!>mesare more rooted in 
CEFFEN Tulse l liII. "1IenryTheVa n" -_. 

aboul a broken-duv.'n tour 
GulllcmotsleaderCUl5100se bus- C'o'ol.es Neil Young's 
with first solo effort "l.on g MayYou Run", 
A lessercllaraclerl nan 1-y fe relocated to theM I rather 
Dan~rneJd m igllt nave than Route66, 'Wandle 
slJoent a few months licking Swan" SOtInds li ke the 
theirwounds following the Double Bmthershym ning 
underwhel m ing rcsponSClo the " Iississippi, but is 
theGuillem(){s'RerlaJbu m, actually a tribute to a 
InSlead, thesinger· south I.ondon suburban 
songwri ter ploughed ill10 sUea rn ,l.ovely, improbably 
this solo dd)u t, seemingly eleg iac stuff. 
treating Iheexerciseas Nigel Willillmson 
thera py - in theope ning 
songs Dangerfield si ngs,l ike DELE1ID WAVEFORM 
a 11 l3dlO Mi ka, orbeing GATHERINGS 
madly in love, deliriously Ghost, She Said 
h~ppy, a nd wit houl a ca re, RAtNBOWQUARTZ 
Fair play, but hIs veh icleof **** expression alterna tes Third release from 
Delween acoust ic Norwegian ll6ych-poppen; 
confessional ("Livewire") Al;T umbling barn in 
and clap paJ-out pub-rock Troodheim may n(){De the 
("When \'ouWaJk lnThe most obvious base from 
Room "I, leaving Dangerneld whkh lo replie-dtebygone US 
pootl ingdown the m iddleof garage band SOtIndsand 
a fai rlyn oodescri lll road, melod ic ])Owerpop, bUI iI'S 
Piers Mtlrtill worked ~ Ire-dt for DWG, The 

fi\'l'-piece ha\'l' m anaged to 
DANNY & THE CHAMPIONS filter an intl,ress.i\'e rosterof 
OF THE WORlD in n uences intoOlJoeendtessly 
Streets Of Our Time palatable whole: "Why I'm 

'00" Falling" spins with the catchy 

**** harmon icsand cu tedKlfd 
\'erydocml second album changes ofTeenage Fandub; 
from ex"Grand [)rlve mlln's "What YouTryingTo Pro' 'e? " 
current ou tnt plates a Lennon drawl on~ra 
Ilaving emerged asa leading Byrdsian lempla te, and 
exponent ofUK-based "llate Wa itingln [jnl'" 
Americ:a na ..... ithGmnd Drive shamblesa long like The 
a decade ago, Danny Wilson's SeedsorThe Sta ndelts,lt 's 
t rallsa tl:.ulI ic juxlapos it ions onc case of ident it y theft after 
have surely ne~'erworked anot her, hut few pkkpockets 
I~t t ert h a lltheydo here, set ailllut Iheirworkw ith 
Banjos" nd ma ndoli ns evoke suth unbrid led joy, 
the AplJalach ia n Mountains, 7i>rrySlfl ulllOlI 
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SHORTCUTS 
THIS MONTH MOD 

TIlE ATTACK 
About Time! RPM 

*** 
A familiar sight on london's 
mid· '60sModclrcult. The Attack 
looked set fora national 

iUltMJlf breakthrough with their sparse 
TL\U1. renditioo 01 "Hi Ho SMver limng" 

- until Jeff Beck released his rocked upversion !aterthe 
same month. Thiscolie(:tion brings together their tour 
Decca Singles. plus radio sessions and unreleased 
tracl<s. the frenetic "Any More Than I Do - boastmga 
Slm~ar rough soul power to their great rivals. The Action. 
TerrySlliwllOlI 

VARIOUS ARTISTS" 
Rare Mod Volume 2 
ACIDJ"ZZ *** 

Moreoverlookedgemsslopping 
off at several poinlsof the '60s 
club spectrum. Bnl soul nearly 

... _".~ man Mac Kissoon Iocaleshls 
inner Wilson Pickell on -1000 

WaysOf LOVing You". The Glass Company stepupwlth 
the garage growl o'''She'sGot The Time", and rocker Ted 
Nugent's psych rootsare revealed on The Amboy Dukes' 
"More And More". TerryStmmlufI 

GEORGIEFAME 
Mod Classics 1964·1966: 
From The Flamingo Into 
The Soho Dawn 

... CE **** 
Leaving the hitsand ska 
recordings toone SIde. thiS set 
colle<:ls Fame's more soullul, 

choice R'n'B cuts plus hiS stirring reccYdlngs with top UK 
jazzmen in the Harry South Big Band on 1966"5 Sound 
Venture, including "Dawn Yawn", anevoca tlvedepiction 
01 the after· hours club lifestyle. Mid: HQlICIilOlI 

VARJOUSARTISTS , 
Keb Darge & Paul Weller 
Present lost And Found: 
Real R&B And Soul 

98£ *** 
Both Weller and hisa-ate·digglng 

I. 
colleclionsees them minmga much older ... intageol 
black music - blues, boogie , northern soul and big·band 
swing 01 the '50s and early '605. High ligh ts include the 
shoutymintmalismol Big TTyler's "KlngKong" and 
Emmttt Long'S effortless "Call Me". }ohll lA!wls 

JAClUE DeSHANNON 
You Won't Forget Me: 
The Complete Uberty 
Singles B 
~, 

**** 
Slirringoollenlonof 
rock'n'roll melodramas 
Sharon Leet.'yel"liiwent 
throughsewral na me 
changes beforearriving 
atthenewlyfOfllled 
Liberty Records as lackie 
DeShannon. Evcn ~o, t his 

set- the fi rst par t orAce 's 
compreheosive cureer 
oyefyiew- isu su ilipler of 
early 1960s rock'n'roll styles. 
with DeShannonbeing 
model led first as the female 
Elvis (on the great debut 45. 
-reach Me"), and later Bobby 
Vee. These teenage 
melodra mas a re sl ightly 
telllat ive, butthere'san 
appealing rawnt'SS to 
DeShannol\'s voice. After 
abortivClributes to Illly 
Charles and Dylan, she 
blossolllswhen teamed with 
ladNitzscheandSunny 
Bono on the glorious 
"Needie:sAnd Pins". 
A.wlair/lfcKay 

DEXATIEHS 
Singlewide 
SKY90CKET 

**** 
Alabama fi ve·plecedlowa 
sensltivesllle. Klndor .. 
Oexateens usually serve up 
hybridised jlOst·Skynyrd 
roci,last heard on 2007's 
ffardwifl! Healillg, an album 
produced by Drive·By 

Truckers' I'<lllcrSOlll l00d. 
Sitlglewire is altogether 
different,turningdown the 
amps, fl idingOfl I he porch 
light and making the same 
roocsycareerdlift asGruteful 
Dead area Wo,*ingmml~ 

DMd.As a result thesongs. 
this timeoverneen by 
Lambchop·st. ' ark Nevers, 
are mOfe detailed and 
engaging. "Grandaddy's 
Mouth" carriesthesume 
grai ny honky-tonk fl'el ~s 
Ry,mAdams' work on QJ/d 
Roses, oreven the Stones' 
"Dead Flowers", while 
longtime fans will be Illeused 
with lhe rippingsoloon "Can 
¥ooWhooplt". 
Robllllghes 

IItGITIL LfATIlER 
Warm Brother 
F ... TPOSSl!M 

*** 
Synth· punkwlth raw, 
rock'n'roll ap[>C"dl 
The synthesiser remains tool 
of choice fora II munnerof 
Bacofoil·dad retro futurists, 
but on ll'armBrotller; 
Arizona naliveSha\\'1l FOfet' 
is ootto prO\~ it sounds just 
asgood dragged through the 
gutter. "Uglyand raw,likea 
txrlchop leftout in t hesun." 
is how Foreedescribes 
Digita l Leather,andsure 
enough,theseare 
e ntertai ninglyscrappy,lo· fi 
spedmens,aSllluch 
informed by thegrellSY 
garage ofForee's compatriot 
Jay Reatard as byGary 
Numan orDem.Sadly, it's 
patchy: ~ l lomesick For 
Terror" isTenaciousD 
withoutthejokes.and tMt 
ain't llrelly. Louis Prilti.sml 

TIlE OURtrTTI COlUMN 
A Paean To Wilson 
KOOKY 

**** 
Wordlesshomage tolate 
Factory Records chief 
Vin i Rei lly'sOullItti Column 

were th",first b;tndTony 
Wilson ever signed to Factory 
Records, back in early ]978, 
Theirbond w"ssuch tha t, 
when Wilson was ill in 
hospital, Reillysenthim new 
instrumentals to listen toand 
wasat his bedside when he 
died. This rich and 
cOfltemplative record is t he 
fruit ioll of that, fOfsaking 
tradi tional songstruclure for 
nagg ing loops, <lmbient 
nurrit'"S of guitar notes 
(sllilling over into Spanish 
flamencoon "Quatm"), 
highly rhythmic percussion 
and strobingfeedback.lohn 
t. 'etcal fe·s viola , pa ri icularty, 
is mood·perfect.lt all ends 
with Wllson'sdamning 
verdiclon New Labour. E\'er 
IheJaslword. 
!lob III/gites 

EOAH 
Echo Party 
FtVEO ... YWE[I(END 

*** 
Vintage hip hop 
n.'COIlslituted with a 
psychedel ic intelligence 
It's been nearly fiveyears 
since Edan r>onooy's last 
record, BeaUlyA,ttfTlreBffll, 
a remarbble feat that saw 
this Boston ~IClproducer 
reconciling his love ofblock· 
rocking '80s hip hopwith the 
psychedel ia of Hendrix and 
Haight·Ashbury,On I:."clw 
I'(tr/y, wefind him furth er 
subsumed within his source 
material.Assembled with t he 
bad catalogueofhip hop! 
funk dist ributors Traffic 
Entertainment group and 
inst ruments includi ng 
echopl6,synthand 
glockenspiel, it's mOletMn a 
mi x, ilu lIingoutlost takes 
and rell5sembling 
con stituent parts - a snatch 
IlrAfrika Bambaat~a herc,a 
flurry ofLiqu id Liquid 
percussion there - wit h 
phantasntagorical results. 
Lol/isPallisOiI • 
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EELS 
End Times EWQRKS/V"-CR"-NT 

**** The worst of times, the best of albums, says Andrew Muener 

Ecls' Mark Everett, 
usuallykllowll as E, 
has Ilotdeployed an 
unconsidered word in 
sC~'cn previous albums, 
but thctitle of his eighth 
is exquisite even by his 

standards. End Times, to adherents uflhe 
Abrahamic faiths, are the tribulations that 
presage the apo!,:alypse; an event whkh some 
50 milliun ofE 's fellow Americans confidently 
expect to witness in their lifetime. While 
1 hese people are wrong or, at least, wi II be 
unable 10 dispute that assert ion i fit III rns out 
they'renol, most oflhem, and most oftherest 
of us wi II at!casl ha~'c some appreciat ion of 
what ilfeels likewhcn one's own world ends. 
Long story shurt: she's ditched him. While 
desulatiun and lunel iness are hardly new 
subjects for E. he has never before explored 
and mapped them with this forensk 
exactitude: tellingly, the usua1lycheerfu1ly 
confessional E is refusing interviews about 
End Times, apparently bel ievi ng it too 
persona! todiscuss. It's doubtless no 
consolation, but this latestdisappointment 
might well have prompted Eels' masterpiece. 

[t starts, logically enough, with "The 
Begin ning". a snapshot ofthe contented 
optimism of a man who believes he has found 
what, or, more precisely, whohewas looking 
for. It'sa1l downhill from there. Likeother 
distinguished chron iclers of midd le·aged 
heartbreak (Randy Newman, say) End Times 
understands that the grief, rage, and 

despemt ion that al1end such calam ity are 
ruthlessly magnified by the knowledge that 
the carousel has fi n ite further rotat ions left in 
it. '" [n MyYounger Days" notes that a man 
with [essgreyin his beard "!lx)l/ld'vejllsi 
chalked il lip/As part of my ongoing edllcationi 
Bill rve/wd enollglJlBeenllJwllglJromeslllfJ/ 
Anti I lion '/need any more misery". 

Sonically, End Times contains no 
digressions from the template Eels 
establ ished on thei r 1996 debut si ngJe 
"Novocaine ForTheSoul". This is no bad 
thing. Eels got it right the first time, and 

Not merely Eels' best 
record yet, but one 
that stands in the 

highest rank of 
breakup albums ... 

perceive no virtue i n fool i ng u ntowa rd [y 
wit h what works: they're the ACI DC of 
consumptiveelectro-indie. This album was 
recorded in E's basement studio, and 
produced and substantially played by him. 
Asever, the songs arc insidiously melodic 
despite their simplicity, evocat ive despite 
their directness, and E'scareworngrowl 
reI iabl y affec ti ng, despite its lim itat ions. 

The few eccentric excu rsions a re perfect ly 

judged. "High& Lonesome" isaminute"[ong 
col [age of suitably portentous sounds 
thunder, rain, church bells, an engaged tone. 
"Apple Trees" is a wis tful answerphone 
monologueovera prel1y toytown backing 
(thewilfuJ naivety of someofthe 
instrumentation is one of several echoes of 
Leonard Cohen's I'm }'ollrMan).At the start of 
the Mark Eitzel-ish lament "Nowadays", a 
sn i ppet of stud io babble provides what might 
be a subtitle for the albu m: "Something's nOl 
rigiJt. f don 't IInderstand." 

For a[[ itsb[eakness, End Timesoffersa few 
dim[yglimmering, redemptive reprieves. E is 
nut ub[iviuus tu the absu rd humuur ofh is 
situation: as a summatiun of dumestic 
dischord. Tom Waits would applaud the 
opening of '"A U ne I n The Dirt": "She locked 
Jlers€/f in I/le mil/I room again/So I aliI pissing 
in I/Ie yard." And though hehas to contort 
himsclfpainfu\\yto perceive it, Ecan 
appreciate t he haven of perspect ive ("I Ulke 
small comfon in a dying world: he offers on 
"Gone Man", ''/"m not tlwonlyone wlw is 
feeling Illis pain"). He finishes with the only 
sungun the album that dears three and ahalf 
minutes. The six-and-a· ha[f minute elegy 
"On MyFeet" is a dispatch froma man who 
has learnt the hard way that much of the 
energy we choose toexpend issquandered on 
t h i ngs that could n't matter less: '"So man}' 
t/wusandsofdays in mylifet/lat f don't 
remember/A lid a snlall/landful of days I/lat I 
do/wid near wmy/wart: 

End Timesis nut merely Eels' best album yet, 
but in the highest ran k of breakup albums, 
st'ething with the anguished fury of Ryan 
Adams' Heurtbreaker.sighingwith thestuic 
resignat ion of Bruce Springsteen's 1imnelOf 
Love. It's the sound ora man gettingo\der, and 
wiser, but alreadywisc enough only to marvei 
at howlittle you ever learn.lt't\ bethe last 
thing E wishes to hear, but heshould get 
divorced more often. 
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EVIRYBOOY WAS IN THE 
FRENCH RE~STANCE." 
NOW! 
Fixin' The Charts 
Volume One 
COOKINGYINVl 

*** 
Pop hislorywilllly rewril1en 
byArlBrUloffsOOot 
h'saneatidea- you (akea 
dozen classic pop songs and 
write a bu nch or"responses" 
10 them. Accompanied by the 
uncomplicated keyboard 
vampingofBloodArm's 
Oyan Valdes. Art Ilrl.ll's Eddie 
Arb'US delivers i n deadpan 
fashiun asericsufdevcr 
lyrical repl ies \Ohits by Avril 
Lavigne, KanyeWest, Martha 
& The VandeUas, r.lichael 
lackson and eight O( hers. 
Each IlIrns the original song's 
conceit on its head, so I hal 
Dylan'sstandard ~omes 
"Thinkfu'ice ([t'sNot 
AlrighO" ... and suon.Arch 
novclty rather t han post­
mudern profundily.lhen,bul 
ii'S a da m n sight smarter 
(han the Harron Knightsever 
werc. Nigel WilliiunsDlI 

FAlLOUTBOY 
Believers Never Die: 
Greatest HitsG 
MERCURY 

** 
Premature Best Offrom 
punk-J>Op hitmakers 
Allhuughuftendescribed as 
anemulrund, FallOut Buy 
have more in common with 
the likesofWeezer and 1'00 
Fighters than the kohl-eyed 
angst of/l.lyChemical 
Romance. Their stock-in­
trade issophisticated Cali 

punk-pop, polishl-d toan 
almost unbeardble shl'en, 
topped wil h sardunic lyrics 
thaI are never quileasdever 
as the band th inks they are. 
Afteronly eight years 
together, a greatest hits 
seems a little presumptuous, 
although admittedly their 
strike rate is fairlyimpressive. 
Sadly, t heaffected delivery 
and sh r ink-wrapped 
prodUCtiOll precludesany 
real enjoyment. 
Sam Hie/lards 

LUG FElIRARI 
Les Arythmiques 
!lLUECHOPSTtCKS 

**** 
Electric shock therapy 
from ce lebrmed French 
avanl-gardecomposer 
One ohhe late, great Ferrari's 
final compositions, Les 
AI}'/h,lliques has him 
imagi ni ng I hecrack of 
energy unleashed by an 
elecl ric shock ad m iniSlered, 
post cardiac arryth mia, 
whileunderanaest hesia, 
That cataclysmic joll of noise 
crackleslhmugh this 
40-minutepieceallineven 
intervals, interrupting ECG 
pulses, clinical drones. bells, 
birdsong, and remrdingsof 
theeverydaYlaken from 
Ferrari's fft:ent travel 
archives, II makes for 
seriouslydisorient i ng 
liSleni ng, I heenl ire piece 
pulsingand wrilh ingwilh 
discomfort, with elecl ronics 
surgingand throbbing in 
great washes above the 
shock waves. 
IOIl Dale 
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ANAl FANTASY 
Heartland 
DOMINO 

*** Obluseorrneslraiconcepl 
albumfromsomelime 
Arcade Flrearranger 
Owen Pallell 's last release as 
Final Fantasy, HePoos 
Clouds, was a prize-winn ing 
chamber-pop song stlite 
supposedlybased on the 
eight tY]Jl'Sofmagicin 
DrmgeollsAlld Dragons. lIs 
successor is a more rigorously 
nan'dl iveconcepl, detaili ng 
I he Jobian la menlsof a 
lunnenledCanadian 
heartland far mer. Recorded 
with the Czech Symphony, 
it 's inventivelya rranged­
slUnninglysoon "RedSlin 
No 5" - butPallen 's pallid 
voice fails 10 dramatise Ihe 
naTrdl iveor really engage 
I he listener. As a calling card 
for futu re sou ndl rack 
commissions. however, it 
shuuld succeed S)llendidly. 
StephellTrousse 

MICK FlANNERY 
White Lies 
~, 

*** 
Irish slone mason singer. 
Doesn 'lrock,much 
Flannery is, apparently, a 
stonemason from Blarney. 
CuunlyCurk, whuuncewun 
a songwril ingcom)",1 ition 
which mighl have been 
judged byTom Waits (details 
are sketchy). His infillences 
are a tri nityof"depressing 
old fellas": Waits, Dylan and 
Leona rdCohen, which is 
forlunate for a man with a 

voice that isn'tsomuch 
world-weary as punctured by 
poetic despair. Occasionally. 
the maudl in introspection 
can sound contrived, bm 
when he keeps things slow 
and mournf III ("California", 
o r the Waits-I ike piano ballad 
"Goodbye") J-lannery has a 
com rna nd ofbll,e melodies 
Ihal isquileendearing. 
A/miUjjrMcKIIY 

FOURTET 
There Is Love In You 
DOMINO 

*** 
Reliable fifth from I he head 
boyofthe PutncyKhooi 
Maybe Kieran llebden relies 
on hisendlesscollabural ions, 
frum ja1J,drummerSleve 
Reid todllbstellauteur 
Burial, totakehimout of 
himself these days, but on his 
first soloalbllm in five years, 
he's eased bad: into his Four 
Tet comfort zooe. Ten years 
ago this hand-stitched 
tapest ryof astral-jazz harp, 
dusly acoustics. c rackl ing 
breakbeats. mllsic-box 
twinklesandtwilchy 
"I nlell igent Dance /l.ll.1sic" 
might have seeml-d bravely 
genre-bending, hut now it 's 
as cosya pairoffavourite 
slippers_ Which isn't to deny 
itscharrn: the elysian 
gamelan of "Love Cry" and 
thesylvan hootsofthe 
dosing ··She Likes To Fight" 
willsurely grace a fut lire 
best-of compilat ion_ 
Stephen Trou.ssi 

NIISFRAlIM 
The Bells 
ERASEDTAP£S 

*** 
A lesson In Improvised 
plano solos 
Produced by Peter Broderick, 
whoallegedly lies inside Ihe 
piano fo r the meditat ive 
· Peterls Dead In The Piano", 
TheBellsexists in aworld 
where Keith)anel tand 
GeurgeWinSlon reign 
supreme, Enl i rely 
impruvised, Ihe results 
llerhaps lad: the aching 
beautyof a contemporary 
like Dustin O'Halloran's 
Pia/roSa/omr, ohviously. the 
melodyofErikSatie, an 
obvious influence. But oO lhe 

likesof"SaidAnd Done" 
Frahmconjuresupa moodof 
melanchol ic introspection 
thatmakesthis 
accomplishl-d, genu inely 
prettyset aserious (if rather 
lessexlravagant) rivdlto 
Gonzales andA ndrew WK's 
recent piano excursions_ 
&iell l'flr/.:e 

FUCKEDUP 
Couple Tracks: Singles 
2002-2oo9B 
MATADOR RECORDS 

**** 
Round-up of hard-to -find 
trealS from fierce Canadia ns 
Thoroughly tenifyi ng 
Canadian hardoore sextet 
FuckedUpstruck 
unexpecled cril ical payd irl 
with 2008's excellent 
ChemislryOfModemUfeand 
have followed it ullwith this 
great double-album of rare 
and unreleased tracks. It 's 
more lhan justacash-in­
Fucked Up have released 
scoresof7" and 12" singles on 
nu merous labels all over the 
world, making it difficult for 
fans to keep up_ This wildly 
varied collect ion begi ns wil h 
I heirfirSI release in 2002. "Nu 
Pasaran" about the Spanish 
Civil War, and includes treats 
such as "Dream Come True", 
aself-released 7" given away 
at gigs, which sounds like 
Henry Rollins singing the 
Groosesoundtrackwhile 
vomiting marbles. Yes, it's 

thatgoOO. 
Peter WIiItS 

FUNKADEUC 
StandingOnThe 
Verge: The Best Ot(3 
WESTBOUND 

**** 
Spanning 1969-79, ooe 
compi lallon m061 cenainiy 
underagroove 
From the"CusmicSlop" get­
go. this 20-1 rdckcompilal ion 
selS a cracking pace that 
high lighls I he Detruit outfit's 
rhylhmicengine. On "VUl.! 

Can't Miss What You Can't 
Measure", "Beller By The 
Pound" and "Hit II And Quit 
II" it slill sotlnds I)()werful 
enough todrivea 
superconvoy;the 
momentllmonlyrelents 12 
tracks in, with EddieHazel's 
brooding, galactic" /I. laggot 
Brain" guilar solo 
(prefiguri ng "Purple Rai n" by 
adecadeanda half). Suul! 
funk laslemaker Dean 
Iludland'sexcellent select ioo 
fillets out the groulI's worst 
indulgenceslo home in on 
the "tidal wave of mysticism 
surging through (their) jet­
age generation". 
RobYo/llIg • 

http://magazinesdownload.com/


Find more magazines at www.magazinesdownload.com

http://magazinesdownload.com/


Find more magazines at www.magazinesdownload.com

ALBUM;! 
/ 

~1' 

-• 
FURT 
Sen .. 

'" *** 

,. 

English e leetronicsduo pay 
tribute to Stockhausen 
The pairing ofRichard 
Barrelt and Paul Obermayer 
st rikes that rare halance 
between the academic and 
the pleasurable: while their 
collaborations are rigorous, 
they're not without h umour. 
Senseconsistsor one studio 
composition, "Uranus·,anda 
live tribute toStockhausen, 
"Curtains·, both of \\'h ieh 
intrigue, leapingbel wet.'n 
quiel burbl ingstuhyper­
cumplex weavinguf wild 
electron ics that are rather 
like a hyp·eracliveversinn of 
the BBC Rad iophon ic 
Workshop. 
1011 Dale 

GIFT Of GAB 
Escape 2 Mars 
CORNERSTONE 

**** 
Blaclmllclousrhymesayer's 
firstinfive years 
In he sci-fi I iiiI' and lu rid 
artwork nfh is latest LP are 
anyth ingtn go by- not to 
ment ion the[[juminati 
name-check - then Gift Of 
Gab has been chewing the 
2012 conspiracy fat with Matt 
Bellamy.ln fact, thelllC's 
focus on Escape 2 Mars is 
mainlyeculogical, the music 
packingample punch to 
underline his message. Ason 
Blackalicious' TheCmjl, a 
hlendofDaisy-Age h ip hop, 
space-jazzexp-erimentation 
and lleo-souldominates, hut 
GOG adds notesof elenro­
rock, psychedelic popand 

even pays res pen to TLC (on 
theirresistible"ln Las 
Vegas"j ,all IOsupremely 
groovy effect. 
Slum.m O'ulllllell 

BIItIGE GlU!lIIT 
This WayOI984 
EDlTlONSMEGO 

**** Ex-Wire man'scompw;itions 
fordancer IIlichael Clark 
Thefall mighthaveoc'en 
more successful with 1986's I 
AmKuriousOmllj. but Wire 
co·founder BruceCilbert gOl 
in first with /II ichael Clark on 
these 1984 pieces fur T){J You 
Me? T TJidandSwllmp. 
Originally released un Mute 
during a Wire hiatus that al~o 
saw Gilbert recordingwith 
Dome.Cupol, P'o,Gilbert! 
LewisandDuetEm mo. This 

WllysignalsGilbert 's 
ullcompromisingear for 
altered signals- built from 
queasy loopsand snatches of 
found sound. the album is 
stark, un relenting, ashen· 
greyexperi mentat ion, 
eXIx:rt Iyrendered. 
j on Dale 

GOODSHIlES 
No Hope, No Fuhlre 
BRtLLE 

** 
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Second from confessional 
Thamcsbcat ;anglers 
Good Shoes' 2007 debut 
Think Before You Speak 
marked them out asuneof 
t he sma rter prospects uf t he 
post-Libert ines wave, 
frontman Rhyslones' lyrics 
celehrating and castigating 
the band's hometown of 
Morden with sharp wi1. As 
the t itle m igllt suggest, 
though. No Hope. No FUllIre is 
rather shorteron villi. The 
wi1)', Wire'ydynamicsare 
mostly present and correct, 
but "Everything You Do" 
forsakes engaging narrat iw 
for uni nteresting 
relat iunship gripes and tepid 
songwriting. while -I Know" 
is apocalyptic hand­
wringing with little real 
consequence. 
LouisParrismt 

ADAMGREEH 
MinorLove 
ROUGH TRAOE 

*** 
Narcot:icnurset"y rhymes 
from former Moldy Pea..:h 
The jJfol ific ex-Moldy 
Peaches man hashesout his 
sixth albu m in five year,;. 
cramming 14songs imojust 
over ahal f·hour. Musically 
it 's toy town folk, like 
Jonathan Richman without 
thecoll1plicated bits. bl!! 
Green's narrative lyrics grow 
increasingly wei rd and wit ty, 
re<;all ing early 70s Luu need. 
'" Whim I Jos//lle magic 
slmlwls, I saidsome Ihings I 
could nOI hatulle: from 
'"Cigarette Burns Forever", is 
a typically childlike couplet. 
Little loy's RodrigoAmarante 
and Green's ast ronomer 

brother Joel guest. though he 
played most instruments 
himselfdue to "incurable 
social phobias·. Like the 
album, that 'sdark. funny 
and wholly plausible. 
Chris Tlaberl.$ 

GREEN BlDSSOMS 
Whiskey Leaves 
DtGITALtS 

*** 
Delicate folk-pop from 
Aussic ClO-pal and partner 
Green Blossoms are the boyl 
gi rl duo ofAnthonyGllerrd 
andAiko Koga.Guerra's 
historyis in experimental 
music i n Aust r-dlia and 
lvndun,but WlliskeYUrlvcs 
reflectsan ongoing 
rapprochement in his music 
with pop and folk. The 
approach on these 
di minulivesongsis 
fragmented and elliptical. 
with harll1on iumdrones, 
rippli ng acoustic guitars. 
muted pulses and ecstatic 
bellscoasled byKoga's 
wist fu I sighs and chants. Bul 
ratherli kethe recent Pastels! 
Tenniscoots album, which it 
superficially recalls . its 
gentleexterior shields an 
ideologically tough. smart 
core. 10lt Dale 

GRDUPOOUEH 
Treeg Salaam 
SUBLtME f REQUENCIES 

**** WildWestSahardngrooves 
lifted OlItofthearchives 
Gmup Doueharean insanely 
potent outfit fmmthe 
Western Sahara whose mllsic 
is hrillia ntly rerx:titive. with 
snaking, overloaded gu itar. 
levitatin gkeyboard drones 

and street rhythms hu rsting 
out of home· jacked sound 
systems and bled todiscfrom 
cassette arch ives. Like other 
GroupDOlleh records, Treeg 
5<JJlWm is posit ively 
overjoyed byitsown blown­
out. wildly va riant recordi ng 
quality-this is punk rock 
lo-fi as a suciu-cu It ural 
imp-erat i"e, nut an i nd ie rock 
vogue. Theroughness makes 
TreegSalaalll'sexcitement 
and fervour absolutely 
palpable. Ion Dale 

I WAS A KING 
I Was A King 
HYPECtTY 

*** 
Norwegian Shoega7.cr pop­
fansofthe Fannies,clearly. 
SulJan Stevens guests! 
A fluctuating ensemhle 
hasedaroundfrontman 
FrodeStromstad,IWasA 
Kingfavour lazy West Coast 
harmonies,ringing 
Rickenbacl<ers and nodding 
three-m inute powerpop 
songs draped in /IIascis-1 ike 
gll ita rsqualls. They'refrom 
the church ofBig Star and 
Teenage Fandub, then, with 
a dash of reined-i n shoega7.e. 
Lead single '"Norman Bleik" 
(sic) isatrihutetotheir 
Scottish mentors (in 
response to Teenage Fan 
Club's -Neil lung", nodoubtl. 
and fan !friend Sufjan 
Stevensguestson no less 
than five tracks. 
Chris Roberts 

THE IClCU WOfII(S 
Permanent Damage 
0 1990 
CHERRY RED 

*** 
A lasllhrow ofthe dice for 
Ihe Liverpool indie-poppers 
- and italmOlitp."l.ldoff 
The final outing for Ian 
/IIcNabb's Scouse poppers 
found them moving ever 
fu rt her a\'~dyfrom the psych 
bombast ofthei rearly 
hometown conternpura ries 
Echu & The Bunnymen a nd 
TheTeardrop Explodes, and 
embracing a moreSlricHime 
rock template with nndsto 
Creedence or Free. 
"~Iotorcycle Rider" is the 
anthem totheopen road that 
th reatened tobreakthem 
into the mainstream (the 
album .... ~dstheir first-and 
only- for a major label. Epicj, 
although themore pensive 
and subtle"MelanieStill 
Hurts" and "What She DidTu 
MyMind" arestronger 
indicators tu thesou I·baring 
romantic themes Ma,,"abh 
would explore in subseqllent 
solo releases. 
Tl'rrySlatlU/oJ( 
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CHARLOTrE 
GAINSBOURG 
IRM B[CA,USE 

**** Beck assists the Anglo-French actress, as she finally confronts her 
father's musical legacy. By John Lewis 

[n the last year, cinema 
audienc;eswill have seen 
Charlotte Gainsbuurg 
starring in Lars Von Trier's 
Antichrist , playinga 
woman who loses her 
child, tortures her 

husband, rampages around a German forest 
a nd then !lUll iJates herself wit h a pal r of 
scissors. BUI despite numerous awards and 
huge critical acdai III as an actress. she is sl ill 
pri mari ly remembered for two car! ieT screen 
appearances, both made with her father Serge 
Gainsbourg. One is home-muvie footage of 
her aged about eight, playing a cumplic;ate<l 
exercise on the piano while her beaming 
father hums along in encouragement. The 
other is a rather less ben ign promotional video 
forherfather'sworst single, "Lemon Incest", in 

which the 13·year-old duets with the kingof 
sleazy listening, lying beside hi m un a bcd, 
wearing only a blouse and knickers. 

Perhaps mi nd ful ofthe latter image, 
CharlolteGainsbourghasbeen reluctant to 
pursue a carccrin music. [I look around 11"1'0 
decades before she gOI around to recording 
her fi rst albu m as a n adult, 2006's well-

Beck plays Serge to 
Charlotte's Jane 

Birkin, stamping the 
wholealbwn with his 
futurist Americana ... 

received 5:55, in wh ich she was assistN by 
celebrity Scrge-ophiles such as Air, Jarvis 
Cocker and Neil Hannon. Yelslillshesccmed 
awcrl by herfather'sshadow. "1 mightthink in 
French, but I cannot sing in French," shesaid, 
"It's too heavy for me, becauseof my father." 

Th is follow-up is her most expl icit em brace 
of her fat her's musical legacy. It pai rs her with 
anotherSerge-ophile, Beck, whose2002 
album Sea Changesal"l' him borrol"l'ingfrom 
Serge's scm inal albu m, Histoire De Melody 
Nelson. Here Beck playsScrgc to Charlotte's 
Jane Birki n, co-writing a nd produci ng the 
entire album and attempting to s tamp it with 
his scruffy brand offuturislAmericana. He 
evenshares vocals on the lead single "Heaven 
Can Wait", a thingoframshackle beauty that 
should, by rights, be Beck's biggest hit in more 
than a decade. 

Charlotte's whispery, well-enunciated, jully­
hockey-sticks voice is an obvious echo of her 
mother's, although there is a deadpan, 
newsreader- ish quality. [t'simmediately 
apparent that Charlotte Gainsbou rg is no 
blankcanvas, in the way that herfather"s 
ingenues (Birkin, Brigitte Bardot, FranceGall, 
Fran~oise Hardy, MichCleArnaud) might have 
been. She had a pivotal role i n the album's 
writing, particularly the title track, "111M", the 
French translation of an Mill scan (that's 
fmagerie pur Resonllnce Magmflique). 
Charlotte apparently had 20 such scans after 
sufferinga brain haemorrhage in 2007. The 
lyrics serve as a poetic reportageofthe 
incident (" leave my head IInmagnetisedltell me 
where the trauma lies"), butthe pulsa! i ng 
backing track - a bmrageofpounding torn 
toms and jarringsound effects- genuinely 
sounds like an Mltl scan, albeit one in which 
these orientat ing electronic noises have been 
processed intu a thrillingslil;eut"junkyard 
punk in the style ofThe Flying Lizards. 

Her other lyrics arc nothing !ike the pun-
heavy, u Ilra-1 iterate couplets her father wrote, 
but the album certainly sees her and Beck 
explore Serge-ish musical textu res. "Le eha! 
Du Cafe DesArlisles", acoverversion ofa 1970 
song by Quebecois songwriter lean-Pierre 
Ferland,sees Ileckcouch the melodyin creepy 
mi nor-key strings (hat certai nl y recall Jean" 
Claude Vannier'sarrangements fur ... Melody 
Ne~ol!. The eerie verse/jully churus of the 
lovely "Ti me OfThe Assassins" recalls Serge's 
dreamy "69 Annee ~rotique", while the Bolan 
boogie of"Dandc! ion" has a touch of "Rock 
AroundThe Bunker" to it. "Voyage", with its 
rnixof African drums and American trash­
culture references, is a nod toSerge's early 
1960s world rnusicfiirtations like "New York 
USA-, Even the hintsofBjork-ish post-punk, 
like "IRM" and "Trick Puny" often recall 
Serge's mure minimal experi ments, such as 
"Requiem Pur UnCon". 

Ever sinceherfather"sdeath in 1991, 
Charlotte has kept Serge's huuse un the Rue du 
Vernei I as he left it. and has sought permission 
from authorities 10 turn it intoa museum. In a 
way, thisalburn serves asa fil1ingsonic 
rnuseumlOSerge, onetha! plunders from his 
past \'Vh ile ma i nta i ni ng h is relentlessly 
forward ·looki ng, hybridised pop vision, • 
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DEBllIS The best 
IERLANDAND 
THE CARNIVAL 
Erland And 
TheCamival 
fUU. TIMEHOBBYtSUTlCCARAVAN 

**** Folk standards recast as garage 
rock, with help from The Verve's 
Simon Tong. By John Lewis 

Donovan lmsathcory 
I thatThe Bcatlcswcrc 
I "aCclticfolkgroup 
cun nl 111;1 y d isgu ised 
asa rock'n'ro ll band", 
Hc identifies in their 
lIlusiccertain Iraits­

storytcll ingsongs. austere harmonics, a 
certain yodel in the highcrrcgistcr-as 
evidence of a vest igial folkscnsibility. 

Such folksytrai ts lurkjusl beneath the 
surface of much British pop music. But 
Erland Cooper. a you ng singer from the 
remote islands ofOrk ncy, has managed to 
disguise them so wcl l that you can listen 10 the whole of 
his debut without real isi ng that most of its tracks urc 
actually ancient fol It songs r rom around the British Isles. 

Erland's band, led by journeyman multi-
instrumenlalist Simon Tong (formerly oIThe Verve, now 
of sundry Damon Albarn projec ts), are named af ter a 
1965 song by theA ngJophi1e American fol k ie Jackson C 
Frankcallcd "MyName lsGarnival", which is here 
performed I ike a particu larly impressive Stone Roses 

rarity. It sets the tone forthealbum, in which folk ballads 
are reworked by a '60s garage rock lineup (guita r/bassi 
d ru m slorga n), complemented by ba roque ha rmon ies 
and squigglysynths. " Love IsA KiliingThing", an old 
Scottish ballad , here sou nds l ike Blur"s "Sing", overlaid 

CODEINEVELVU ClUB 
Codeine Velvet Club 
1Sl."ND --Jon Fratell i reinvented as 
Roy Oroison. In his dreams 
The Fnuellis have orten been 
slightt'(! fur their glammt'(!­
up roeo-Brit IXlIJ.theirsinger· 
songwriter judgt'(! a 
competent but rarlescs 
interestingAIexTIlfller. 
You'd think-then. thai he'd 
steer anytiide projecl clear 
off unher comparisons. 
However. together wil h lou 
I l ickey. he'sdedded to 
expiure h is 10"1l of noir-ish, 
'6OtiAmerican guy·gal duets 
~nd lavish orchestral pol' 
and,asa result,comcsoff 
like~ second·tale LaSt 
Shadow PUIJpels. 1-1 ickey is 
an accomplished jazz/swing 
vocalisi . hUI from thcwoeful 
rnonikeronwards. Ihis isan 
unsubtle move, made too 
lale.SIUlrotI O'ulllllel/ 

DELPHIC 
Acolyte 
POLYOOII -.-Po-faced Mane: Irio's 
glacial synth-roc:k 
Fora group who extol the 
virl ucs of alienation and 
technology, it's fitt ing thai 
verylit tie allow Delphic feels 
nat ural or uncont ri''ed. 
PitChed as theChernical 
Brothers with guitars, the 
serious young men of 
Delphic - hey, they're from 
~tanchester - drape s.nauy 
electronic$around 
vedelit rian indie. which can 
producesparkll ng fare such 
as "The Momentary" but 
often results in gauche 
numbers like "ned Lights" 
and "Italcyon" - essentially 
Orbital re,"i~ingShed 
Seven. There are flashes of 
brilliance here, hut you do 
lung for a wink or a flicker of 
wit PI~f$Martill 
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neWilll lS1C 

with spooky medieval harmonics. "TrampsAnd 
Hawkers", a waltz made famous byThe Dubl i ners. here 
recalls Echo & The Bu nnymen; while Welsh fol k ballads 
·WasYou EverScc" and "Gentle Gwen" both rescmble 

garage-rock nuggels played on Fisher-PricelOys. 
Somelimes, ancient fol k lyrics areclcvcrly altered: "T he 
Derby Ram", a nu rsery rhyme about a giant sheep, here 
tells I he recent la Ie o f a su icidal you ng man who leaps 10 

his death in a Dcrbycar-park before a jeering mob. 

Yet. for all this meticulous archivism , Ihis is primarily 
agreat rock album. It invokescountlL-ss familiar sources 
-The Byrds, Ennio Morricone, The La's, T he Doors. Joe 
M eek - but reasscmbles them in such an I1ne~pectt.'d 
wayt hatSOO·year· old songs sound ul terl yfresh. 

ARSTAIDKIT 
The Big Black And The 
Blue 
WICHITA 

**** Rustic folk from teenage 
S ... edishsisters 
Klaraand lohanna 
Soderbe£g's YouThbe 
renderingof"Tiger 
~tountain I'easant Song" 
showed what Fleet FOl\"e!l 

would ha~'esounded likeas 
ScandinaVian teenage girls. 
FAK have also done start ling 
covers ofBuffy St Marie's 
"Uni''IlIMI Soldier" and 
"RingOfFirll" (mil mure 
luneCanerthan lohnny 
Cash). Theyhave bell-clear 
voices, and a spooky ~bility 
to ev ince nai~'ety and world­
weariness in the same 
breath. Theirown songs are 
simi larly f resh. conjuri ng an 
almost Nico·like gOlhic 
seosibilityon "WiOlerisAli 
Over You". Alastair McKay 

FOOVSGOW 
Fool's Gold 
IAMSOUND 

**** More zesty Afro-indie, §i rl 
\'C5 plea~! 

If Beirut 'sl..achCoodon had 
romanticised Asmar~ 
instead ofRratisla,'a or 
Marseille. the result might 
have sounded somei hing 
like I his. FooI 'sCold are an 
LA 1O·IJiece. l);lci:ed with 
eXIlCrts inagalilUI of African 
slyles.and fronled byLuke 
TOI), whnseS<ld bul rousing 
\"OCals - 5unglargely in 
Ilebrew - juxtapose nkely 
with his bands' I)efSUasive 
rhyth illS a nd 51 ippery riffs. [I 
ducsn'l lL'quirea lyric 
tmnslatorto hear l he 
exquisil e sense of regret e hat 
llerlllea les a sung like '" I la 
Dvash" ("Iloney"), bue the 
sheer ex uberance uf! he 
music keeps spl rits soaring. 
Sam Ricllards 

SINGLES 
BAR 
Reshng on laurels is not 
A.ni",.l Collective's 
style. A year aller the 
adored Merriweather Post 
PaviliOn they'vedehvered 
a rich new five-track EP. 
"Fall BeKind"ooMINO. The 
Grateful Dead·samphng 
"WhatWould IWant?Sky" 
is ttle equal of anything 
on Merriweather .... its 
triumphant refrain offset 
by a disorientating time 
signature. while "OnA 
Highway" capluresthe 
wei rd dislocation of li fe on 
the road. The Knife face 
competition in the voodoo­
discostakesfrom 
VancouverduoF.n Doth 
(pictured]. Recorded at 
OF A' s Plaintain Studios. 
the "ACoinforTheWell " 
EPTHE PHARMACY lacquers 

moody synth·pop with live 
strings. whilethedual 
vocalsof Marta Jaciubek­
McKeever and Dandllion 
WindOpaineentwine 
bewitchingly. Lead t rack 
"Reunited" also comes 
with abrilliantpopstar­
parodyingvideo. 
MFOoom - nowsimply 
just DOOM. apparentJy­
isoot like other rappers. 
There's that ever·present 
metal masklorastart.and 
the lact that the remixers 
01 hiS new Single "Gazz,II/On 
far" lEX inctude members 
ofRadioheadandTVOn 
The Radio. Dave Sitek 
providesa parched. funky 
workoutwtllle Thom 
Yorke·s eerie mix tugs 
Doom'sdenserhymesout 
into the English fog. 
When she's not busy being 
halt of drone vixens 
Pocahaunted. Bethany 
Cosenllno makes fuzzed­
up girl group pop as Best 
Coast. 'Whenl"mWith 
You" BlAC~ IlIls instantly 
I ransportsyou back 10 a 
carefree teenage summer 
- atthis l imeofthe year. no 
mean feat. S/>.M/lICHARDS 
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ICONS Of ElfGANC( 
Dancing Is Easy 
DINNEJlWITHO"ISY 

*** Ver!ioatl leScand.i· pop 
duo'sdecentthlrd 
[ndie-pop bandson modest 
labels (mm Sweden, Nor ..... ay 
and Denmarkh.a\'e made 
such an impression here thai 
II coupleoflondoo club 
nights nowcharnpion their 
soundsalone. Finl:md, 
howe'o'ef", has)'eI to makea 
similar impact. BmI hers 
Anssi and l/enriVlixby might 
just changethal - they [!eddie 
sv,eetlydownbeat chamber 
poplhal fecalls Badly Dr .. wn 
Boy. Simon & Garfunkeland 
lin underoourished Doves. 
lbeytend toward themimsy. 
but there's no dcnyingtheir 
III lent, esl't . ..;;iallyfor 
arnrnb'ernemsand 
\'oc~lharUionies. 

S/wrlmO'Qnmel/ 

THE IMAGlNEDVIUAGE 
Empire And Love 
'co 
**** Cum on reel the 
folk/fu sion nol te! 
LauO(;hedat WOMAO in 
2007.Thelmagined Village 
emerged as II Ioo6ecollecli\'c. 
gr .. bbingallentiOIl for 
IIPI'lying duband beals to 
British folk and for featured 
guests like I>-.I.ul Weller and 
Billy Bragg. Nowa regular. 
morefocused IO' lJiece 
helmed by bandleader (and 
Afro Cell SoundSYSlerll m~n) 
Si mon Em merson, lhe nillsic 
restsOIla bedorgll itarand 
sitarwith a gentLe backdrop 
of elet;tron ica, Lt scoresi ngt'fS 
r<;:present three b'Cneral ions 
offuLk, Chris Wuod, El i1.l1 
Carlhyand Ihelireless 
Mar1inCarlhy. He 
I r"nsfurms Ihe fa In il iar 
"Byker Hi ll", given a 
rhylhmic lwis l plusa 
delicate. looping harmony 
bydaughterEliza. 

"Scarborough Fair", taken al 
almust funereal pace, 
rt'SOnatcs begui li ngly; sung 
twkebyWuod, firsl 
underpinned bysilars, 
t hen beautifully reprised 
wllh a small Siring sect ion. 
ReworklngSlade's 'Cum 
On FeelTheNoize" isalilde 
gimmicky bu\. sung by 
Carthy, il holds up - Noddy's 
lyrics nOlwilhslanding. 
Mid' Hollglllon 

JAGA JAZZIST 
One-Armed Bandit 
NINJA rUNE 

** Ove~ooked flIghlsoffancy 
from Norway's Jazz rockers 
Joined by twonewmembet"s, 
t heOslo nine-pie<:e's latesl is 
m ixed byTortoise's Job n 
McEmire. On the til le track, 
I here's too much swill ing in 
I he pol: proggyswitcheroos 
he1weenSle ... eReich 
pulsat ions.librarym usic 
holrpsichordsand ab .... "sive 
bass worms. "Z20VlSpe!<:1ral" 
)'Okes bass clarinet and lube­
screamingguilarlo hoory 
synl hs. }.Iartin Horlll\'Cth's 
drumsarewayloo 
prominem.like havingyoor 
cran ium bludgeoned w;lh a 
rnooseantler.loccala" 
SU1l11l10nstoomany 
unpleasanlmellloriesufELP­
Slylecliisskal prelenders. (n 
danger ofbecrnninga I...oose 
Tubes fur t he ATl'general iun, 
t his once fleetfnOled gmup 
have blundered into a 
vat nffudge. 
I/o/) 1"Ollllg 

ANNAKASHA 
Survival 
LITTLE RED RABBIT 

*** l'ol ancunian tW06Oflle offer 
more a r re6llnggothic folk 
The voiceand SOIlgs ofSia n 
Webley and spectral 
arrangements of mulli­
inst rumentalist James 
Youngiohns ran~ from 
ps~"Ch-roik tocountry-nojr OIl 
this set ofliteMe, often 
menacing songs about love. 
sexand God.11le highlight is 
"[)evil's Bridge-. lI' ilh Willard 
Gram Conspiracy's RobeI-t 
Fishervoicinglhedevil in a 
dt'Vll5tat ingduet lhat'soneof 
the best ofilS kind 5i nce Ihe 
Nick Ca\'C/PoIly llarvey 
collaooraliuns. Yel the 
melancholic, war~wahz 
of "A lonely Place", the 
binersweelamppe/m 
"Luser'sl}rile"~nd the 
wurld-we~ ry "Orinker's 
Sung" allfind WcbleY jJlaying 
charac lers everyhil as 
Slriking.NigeI lViUuIIII.!OIl 

ANGEUQUE KIDJO 
0,0 

""'" 
**** 
8eninoised iva revisits 
musicorheryouth 
Though routed in West 
African lraditions. Kidjo's 
music has ~lwa)'S dr"wn 
from the pop musicshe hea rd 
in childhood.and in recent 
real"!l shehasextended lhis to 
indudeexploratioosofLalin 
and Caribbean rhythms. 0,0 
d igs back into Kidjo's past, 
wi lh weIJ-execUled covt'l"!lof 
Cunis}'layfield's -~ to\"l:On 
Up" - rendered as jillery afro­
funk with lhe assislance uf 
lohn Legend-il,ldaj~1.zy 
rework ing ofJilmes Brown's 
"Cold Sweal ". She also tackles 
OlisandA relha, and renders 
Sidney Bechel 's "I'e l ill' 
Fleur" sweel ly. asalribule 10 
herLale father. 
A/aslairMcKay 

ALBUMS 

SHORTCUTS 
THIS MU,~TH COMPILATIONS 

SINGAPORE A-GO-GO 
SUBUME FREQUE/'fCIES 

**** 

808 OYLAH'S THEME nME 
RADIO HOUR 
Bes t Of The 3rd Series 
CHROME **** 
Wrap-upof the third ( possibly 
final) series of Dylan's satellite 
radioshow. With 52 tracksas 
extraordinary. pe.:::uliar and 

unfathomable as their curator, including Harry 
Belafonte's "Sanana Boat Song". Conway Twitty·s 
vefsion of "It's Only Make Believe" and Lonzo& Oscar's 
immortal reflection on InOreeding. "l"m MyOwn 
Grandpa". II/It1rewMllciler 

~~ JOEMEEI( 
The Lost Recordings 
CHI!OMEOREAMS *** 
Before"Telstar" andall thaI. 
maverick producer Joe Meek 

~:~'J'LLJ wasagun-for-hlre,applYlllg 
sonic invention to various 
georesof pre·BealJes pop. 

There's much brassy jazz, With notable mterventlons 
from Lonnte Donegan ("Cumberland Gap") and Big Bill 
Broonzy Cit Feels So Good"). Meek lakes his first 
echoey spacewalk (via spaghetti Western)on "Lullaby" 
by Kenny Graham & His Satell ites. AlmimirMcKu.y 

VARIOUS ARTISTS 
A Complete Introdudion To 
Tamla MotownB 
MOTOWN/UNIVERSAL ***** 
Irresistible four-disc set fOCUSing on 
the earlier period and their European 
impact. There are "Milestones" (Marv 
Johnson. Barrett S trong). "British 

Chartbusters" (Wlltl under-trumpeted greats like The 
lsleys' "Behmd A Pamted Smile" and four Tops' "A 
SlmpleGame -). a dISC of London/Paris live tracks 
(Stevie Wonder on fire)and "Killer Bs" (which genius 
deemed Marvin Gaye's ~Wherever I Lay My Hat" a 
b-side?)Ace. Cllrlt Roberts 

VARIOUS ARTISTS 
Sad Music For Bad People: 
Songs The Cramps Taught 
Us CHtRRY REO *** 
In addition to the slew of obscure 
garage and roc\labilly The 
Cramps covered boltlon record 
and onstage. Lux Interior and 

Poison Ivy relished rummaging in dusty vaults for their 
numerous radiO shows through the years . The 26 
track s collec te<lon this disc veer dramatically in quality 
-Mac Rebennack. ShmHarpoandCharlie Feathers 
represent the more lauded end of the spectrum. while 
The 8angers ("'Baby Let Me Sang Your Box") and Dave 
"Diddle" Day fly the flag for the enthusiastic amateurs. 
TerryS/(IIUI/tJu • 
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KITCHEH'S FLOOR best,"] love You. But 
Loneliness Is A Dirty Goodbye" and "Leaving "Iy 
Mattress Love" are l'erily reminiscent 
IUPSOC I(TY ofBlullt. An uneven listening 

**** experience, to put it mildly. 
Thebesl no-bullsh ltAussle AmlrewMlleller 
pu nk-rock record in yonks 

JOHN LAWREHGE Kitchen's Floor are a Irio from 
Brisoone.Aus( ralia whose Rainy Night 
songsare as min imal and WWW.MYSPACE.COM/INflNITY 

rudelyconslructed as their CHIMPS 

spiri tual predITessors, **** the earlyGo-Betweens Ex-Corky's man , qu iet ty 
(thoughagooddeal more rcborn as Law ll.'rn::eOf 
dysfunct ionalJ.Hurning Snowdonia .. . 
th rough 11 songs in just t9 Asa foundingrnemberof 
minutes, LOlleiillf!S$ Is A Gorky's Zygot ic Mynci, John 
Dirt)' Mmtress reeks of beds it, Lawrenceepitom ised their 
early twentiesangst, unhridled approach to 
perfenlyessayed via their music. Since leaving the 
no· fidelity trio format. bandin 1999. however,he's 
Ratherlike, too. an kept undertheradar. 
obsessively reductive pai nstakingly rt'{;ord ing 
Swell /l.laps. Amazing. RaillY Nigln in hisSnowdonia 
lOll Dale stud ios. The music sombrely 

and, often, harruwingly 
lANGHORNE SUM refleclshisisolat ion in sl.lch 
Be Set Free rugged su Hound ings. 
KEMADO SI ylist ically, it's I ike a lost, 

*** vintageCSNYalbum, with 
Third album,stuck belween aching pedal steel, dense 
the dev il and the deep blue acoustic guilar,; and heart· 
Waterboys ••• rending . uplifting vocals and 
LanghorneSlim- aka harmonies. "RainyNighl" 
Pennsylvanian folk singer conveys the atmosphereof 
Sean Scoln ick -walks a living in oneofthe wettest 
perilOllslythin line on th is. areasofthe British Isles, 
his third album. Spedfically, while "Pre-Armageddon 
il'sthelinebetween Ihe Rlues" simplyexl)ludes wilh 
subl ime pastoral ecstasies of angoish al personallussand 
Ga lwaY-I~r iud Walerboys I hewrongs ofl he wurld. 
and the mawkish snivel ling Mid.-Hulighlull 
nf/ames Blunt. While[he 

~ likesof"SayYes" and "Land SEANlfNNON 
orDreams" areindeed Rosencrantz And 

0 
pleasinglyevocative of~l jke Guildenstern Are • , 
SCOll 'sguileless. wild-eyed Undead , 
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CIi IMEI/PoMUSIC 

** 
1:limsy soundtrack for 
forlhcomlngindle lllck 
Although he's the product of 
the world's most famous rock 
coupling. Sean Len non has 
studiously shirked the 
spotlight. playing bass in 
CiOO Mat to and issll jog only 
two pleasantly low-key solo 
albu illS in an on-offlS-year 
career. It'shard 10 know why 
his laleslwork-the 
soundt rack toa new 
Sha kespearclSloppa rd/ 
vampire-lhemed indie 
comedy- is even being 
pushedas a standalone 
album. as its whimsical 
got hic instrumentals are 
functional at best. Down load 
"Desire". featuringa 
welcometurnfrom sci·fi 
rapper Kool Keith. and ignore 
the rest. Sam Ric/lams 

JACKIELIVEN 
AutumnOl999 
COOKING VINYL 

*** 
Final Instalment orLeven's 
dooble-headerfan clob 
re ·releases 
The two albums collecled on 
Ailiumll were firsl released 
with theveterdn Scott ish 
folksinger's fan dub 
magM.ine, HflUnlftl VIII/ey. 
GreekNolebookisa 
Sl;rapbouk uf scralchydemus, 
recorded onto a Walkmanon 
thedoors[ep of an island 
villa,cnmpletewi[h 
in[errl.lptions hy passing 
mOlorcydesand people: iI's 
difficult [0 imagine many 

wanting[olisten [oallofit. 
The properly realised, part­
live Only The Ocean Om 
Forgiveis a gem. however. 
graced by Leven's 
impeccable gui tar and 
bleaklywhimsical 
storytell ing. Thelaughterof 
the crowd duringhis 
Connully·ish "SI ing's Oead" 
munulugue is gl.lil t ily 
hea rl ening. 
AlldrewMlleUer 

UGHTSl'EIO CHAMPION 
life Is Sweet! Nice To 
Meet You! 
DOMINO 

**** Sc<:ond album from Ihc .. 'cll -
connected former Tcst Icicle 
Aged 24 andwilhcharl­
lopping artists,X-Fnctor 
finalislsande~'en Van Dyke 
Parks requesting his 
songwri[ ingservices, 
Devon[e Hynes seems an 
un likely candidate for a 
midtife crisis. Yel the follow­
up to 2oo8's acclai med solo 
debut sees himcuriousiy 
depressed. Funkrocker 
"Marlen e" is a witheringanti· 
luve song, as is h is h lUI own 
l13st iche "FacultyOfTea rs", 
wh ilee\'C1l ulllifting 
singalongs like "Madame 
Van Damme" are deflated by 
suicidal lyrics (" Killmebnbyl 
Won'r Jt>u kill me" ). SI ill. he 
couches this misery in 
beautiful arrangements, 
writingon the piano, 
orchest rat ing with strings, 

and pitchinghisambition 
somewhere between Serge 
GainsbourgandTodd 
Rl.lndgren.JuJm Lewis 

UNOSTROM& 
CHRISTABEllf 
Real Life Is No Cool 
FEEDELJTY 

**** Danceable disco-pop from 
Norwcgia n soundmach ine 
The tit Ie aloneofLindstmm's 
2005 track "1 feelSpace" was 
enough lokickslart the 
recent cosmic discu revival. 
but theioeal marr iage of 
Georgio hloroder-ish 
rhythms and psychedelic 
warp has been a hard one to 
balance. But while recent 
projects haw noodled 
towards thes[onedbeach 

hut , Rea/Life ... isa 
triumphant returntothe 
dancefloor. In collaboral ion 
with Nom-egian chanteuse 
Solale -aka Christabelle­
Lindstmmhasconjured a 
woozy. half-remembered 
m irrorball memoryof'60s 
disco. echoiogChic, Pr ince 
("Keep II Up"1 and even,on 
I he brassy · &lbyCan't Slup", 
Miami SOllOd Machine. 
Srel'heu Trousse 

UVINGGOlIJIJR 
The Chair In The 
Doorway 
MEGAFORCE 

*** 
Godfat hcrsoffunk-mctal 
retu rn, fi veyearson 
\';l1en IheyfirSI emerged in 
1988. [he marketing hook for 
this NYC outfit - founded hy 
songwriter and guita rist 
Vernon Reid - was "the black 
Led ZePI~lin".l'wodecades 

on. "the black ~lelallica" or 
"Afro-American Red Hot 
Chili Peppers·wolildbe 
more fitting. Not oc'{;ausc 
LivingCololir have made a 
careerou! of apeing their 
pt'Crs,bul because thei r 
blend ufheavy rock, funk and 
punk-metal has become so 
all·pervasive. Theirfifth 
album reveals no radical 
s[ylisticshift . butthe slurred 
blues of "Bless Those (lillIe 
Annie'sPrayer)" and 
"Asshole" (Foo Figh[ersdo 
Badfinger) emphasise both 
theirvirtltooity and their 
punchingweight. 
Sharoll O'Councll 

lOSTPtHWHETS 
The Betrayed 
VISIBLE NOISE 

*** 
Fourth albumfrom WeIsh 
nu-metal peaeocks 
Nu-metalasagenredied a 
good hal f- decade back, but 
Pontypridd's Lostprophets 
have successf ullyoutl i\'Cd its 
passing. thankslua big­
hearted, nev.·rumanlic-
Ii nged songwril i ng that 
reaches beyond the mush pit 
10 Ihe CUUIJ!esstuod behind. 
The Bermyetldisplays a 
somewhal harder edge than 
2006'sLibemfiol! 
Tml!slIIission: thedynamite 
fl.lnk- metalof"Dstryr And 
Dstryr" channels Rage 
Against The Machine. 
wh ile elsewhere Ian Watkins 
has adopted a gru ff HlCal 
limbrelhal recalls Chris 
Curnell.Slill presenl isa 
poplllis[edge that. while 
occasionallysomewhal 
saccharine. shakesol.l[ 
some grealchoruses- see 
"Where We Belong". 
wllisPtilliwn 
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MIDLAKE 
The Courage Of Others ""'""0' 

*** Texan dilettantes tum their hand to wintry folk-rock. By Sam Richards 

.... ~,-
l ~--.;.~ 
~.~ 

The authentically auburn 
hannonicsand storied 
WcstCoastAORof 

idlakc's breakthrough 
album, 2006's The Trials 
GIVan Occu/Xinther. 
suggested that the band 

had been wallowingin Laurel Canyon lore 
theirwholc lives. In facI, Midlakc's chief 
songwfiterTim Smith rec;e!llly let 51 ip that 
prior to startingworkon that album, he'd 
never even listened to Neil Young. 

M idlakc began ljfe as a student jazz band, ill 
thrall to John Coltrane and Herbie Hancock. 
Theyweresniffyaboul modern rock music 
until they heard Radiohead's "Paranoid 
Android" - consequently, their debut album 
was a fai rly rigorous homage to OK Wmp!lter. 
Then camea crash coursein smooth 
'70s rock, from which emerged the glorious 
... Van OcC!lf1Unlher. 

Now they've spent t he last three years 
immersing themselves i n another previously­
unfamiliar field, that ofBritish electric folk. 
M id lake have done thei r homework: in 
interviews trailing this album, they·ve 
namcdropped not only Fairport and 
Fotheringay, but more obscure perfumed 
garden pecu lia rs such as Mellow Cand Ie and 
Windy Corner. 

However, Midlake·ssecret is out: Ihcy·re 
highly skille<l di let tantes, aUempting to 
master a different genre on each album jusllo 
give themselvesachallenge. That's nocrime 
in itself, and il beats making the same record 
over and over again, butil may explain Ihe 
gapi ng hole at the hea rt oflh is st rangely 
frigid album. 

The pristi ne harmonics arc relainN, but 
Ihis time they're hi tched to achingminor-key 
progressions, su ng with cowed solemn ity 
rather than upl ifting abandon. Acoustic 
guitars and flute interweave in the space left 
behi nd by t he absence of t he last albu m 's 
freewheeling pia no, whi le a n electric gu itar 
smouldersin the background likean 
abandoned campfire. 

Songs linger rather than glide, and wh ile 
opcner"Acts OH .. lan·· iscxquisitely forlorn ­
"When theaCls 0/ mell c{wse tilegrolllld to 
breakopenlOIl let meinsuie,iet me inside 
not to wake" - the sombre mood soon 
bccomesa hit oppressive. 

There are no "Iloscoe" -style fantasies here 
to save us, either. Sm it h·s delicate but austere 
Iyric;s evoke tableaux of weatherbeaten 
figures f ruitlessl y hoeing dry soil or huddling 
for warmth around adying flame. '·1 willimin 
lIIy/eei/ogoon wilh ajoy/Ajoy I IUllIeyello 
rcacM/ wili/elille sOlmds O/lllCS€ woods lilat 
I've known/Sink into blood and to bune: he 
sings dolefully on "Core Of Nat u re", I ike the 

Q & A TimSmith,Midiake 

Wh.t's dulnged sinee _._V." Occupllnthefl 
Sound-wise. there aren·t really any keyboards. 
and a lot more electric guitars. The album 
has an earthy feel. Ifs more into the British 
folk-rock thing than the Fleetwood Mac thing. 
Every now and again. with someone like 
John Renbourn. you get a hint of something 
medieval. and I think thafs what drew me 
into it - that mystical sound. Also. instead of 
a concept about someone else. a lot of these 
songs are first-person. 
How did the sessions go? 

protagonistofCormacMcCanhy's Tile Road 
forcing himsclfonward through the ravaged 
landscape .... Van Occupantlw,s golden 
wistfulnessshines on "Fortune", but such 
sunny intervals arc scarce. 

The title track·s forbidding drone heralds 
Smith·s most vulnerable Iyrictodate. ,./ will 
never llalle Ihecollrageo[ olilers," he bemoans, 
hefore t he song sl ips rather read ily i nto a 
weary coda, Smith repeatlngthewords "lie 
Irembles alone" like a fraught mant ra, before 
he·sconsumed byduellingguilars. The lilting 
rhythm of closing track "In The Ground" 
finally gives the albu III a bit - but only a bit - of 
the verve it·s been lac;king, before it too 
succumbs tothe frost. 

Perhaps if The Courage OrOlhers had been 
released lOyearsago, it might·ve seemed 
more special, butthe whole Bril-fol k thing is 
ground that's been raked over fairly 
thoroughlyin the last decade bYlhe likesof 
Espers. IfM id lake arc taking suggest ions for 
which genrclOtack!e next, let's propose 
sOllleth i ng a lin Ie fu rt her off the heaten track, 
like Hawaiian exotica, or go-go. They·re 
obviously good enough musicians to make a 
decent fist of pretty muc;h anything. 

l..i ke ... Vall OcC/qxmlher, Tile Omrage 0/ 
Olhers is textural! y rich and tech n ically 
refincrl, elegantly capturing the am hience of 
the folk rock scene 10 which it pays fulsome 
tribute. But sadly, there's somethingco!d and 
unwelcomingat its core. 

Denton (Texas] is a pretty small town. and we 
had this basement where we holed up there for 
a while. I"d written 15 songs thai we worked on 
for Six months and it just wasn"! happening. At 
t he same time I started listeningtothis British 
folk thing. and that was messing with them. I 
realised I"d have to start again. 
Drd hitting that dead end wony you? 
When you·ve gone so long and still don·t have 
anything. you feel. this is the end.l"m already 
writing the next one. because I don·t want it to 
take this long again. INTERVIEW: NIC~ HA.STED 
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TINDERSTICKS 
Falling Down A Mountain ." 

**** 
The return of a cherishable British band, says Chris Roberts 

Around the turn uftheJast 
dcc.:adc.a lut uf pL'vple ­
not least the band'sol'l'n 
fans, pcrhaps - had 
staned taking the 
Ti nderst icks for gramcd.A 
brand name guaranteeing 

sensitivity and class. sure, butalsoa force 
which was, ifnOI spent. at least unlikely to 
surprise usagain. Theingenuityoftheirearly 
'90s releases, which saw them hailed as Sc;ou 
Walker singing fur Juhn Barry. ur Lee 
Hazlewood performing with The Bad Seeds, 
had settled intoarathcrprcdictablc 
broo(liness. They'd claimed theirlurfand 
Silick 10 it religiously. 

After 2003's Wailing For Tile Moon, there 
followed a five -year hiatus for 1 he 
Nottingham-formed band. A n ambivalence 
about whattheywercdoinghad lurked 
latentlyfursumetime:even 1991's Curulins 
had been made under thecuvert wurking title 
of "The Last TindersticksAlbum". Now. 
baritone Stuart Staples released two solo 
albu ms while relocating h is fami Iy to France. 
He set up Lc Chien Chanceux studio. where a 
slimmed-down lineup convened for informal 
sessions resulting in 2008'5 Tile HlingrySaw. 
Uveshows proved fruitful (not leasta 
headlineslot on Uncm'sstageat the I.atitude 
Festival, and top billing- above lIigStar! - at 
London's Serpentine Sessiuns), and the group 
rcrliscovercrl thei r drive. 

[t felt "great and worrying and frigh tening 
and exciting again," according to Staples. 
"Tindersticks now felt not like a conclusion, 
but I ike the start of somethi ng: Of course it 
helps when you're scoring fiJ ms and a re 
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commissioned to create music for the Louis 
Vuit ton summer collection i n Paris, 
assignments unlikely to fall the way of many 
nervously reu n iting bands anyti me soon. 

Thenew phase continues with this eighth 
stud io albu m (not cou nti ng four sou ndtracks) 
oftheir 17-yearcareer, again recorded in 
Franceand Brussels. Yes, they keep ploughing 
the sullen f urruw they've made their own: 
mumbli rig, murky ballads that surge intu 
majesty predominate. There's no room here 
for their spoken word tangents, or for the old­
school soul tributes that once saw them cover 
Odysseyand pastiche The Chi-Litesso 
lovingly. Yet there is a major surprise, and it 
comesat once with thesix-and-a-half-minute 
tit Ie track, which riffs on a jall motif with 
much improvisation and hypnotic 
an:umulative effect. [[{he bal.:kdrop isn't a 
mile away from Dave Brubeck, in the 
fureground the players (Terry Edwards' 
trumpet stars) weave in and out of each 
other's lines with poise and grace. "Falling 
Dow nA Moumai n" always feels as int 's 

Q A Stuart Staples 

How did the hiatus help you? 
It gave us a chance to redefine what we 
wanted from this. In 2003 we were pretty 
jaded as a group of people. With this album we 
were looking for something else: a coUage of 
different ideas and approaches. Much of the 
time it felt like we were working out on a limb. 
How did you come to duet with Mary 
Margaret O'Hara? 
Actually I didn't know so much about Mary 
Margaret. then met her after a concert in 

climbing, carrying you with it. 
Then thesoft-shuff1e ballads take up 

residency. Ti ndersticks rema in masters of 
mood-sell ing, making sungs that are lyrically 
odd ("She Rude Me Down" has something of 
the post-coital about its sighs) or potentially 
twee (" Harmony Around My Table" hi nts at 
domestic bliss) resonate with a 
cinematographer's sense of grandeu r. The 
sparser, brillie "FactoryGirls" swings the 
hardest emot iona I pu nch of all, with Staples 
singing, "It's the wine tliat makes mesad/Not 
tile love f never had/Or the things I've neuer 
seen/Or the pUlces ['ue never been: There's a 
naft y el.:onomy 10 the seJl~pily. 

Althuugh the personnel hascrepl bal.:kup 
numerically (David Kitt juinsonguitarand 
bac.:king vOl.:als). one visi ting vuice is a cuup. 
"Peanuts" presents a rare sightingof 
Canadia n chanteuse Mary Margaret O'Hara, 
who duets with Stapleson a touching, 
country-tinged numbersosplit between 
oddball eccentricity and qu i~'eri ng hea rtache 
that it's made for her unique gifts. Devotees 
take note: she doesn't just grunt a few noises 
She properly c.:ontributes, phrasing thuse 
fall ing, swuoning notes as only she c.:an. 

So, nu startling change of pace. direction or 
feel, then. Instead, whatTinders tkks sound 
like on this suhtly strong album is a band with 
restored self-belief, again lovingdoingwhat 
they do better than anyone else, 

Toronto. I was intrigued. I was trying to get to 
grips with "Peanuts". a song inspired by Frit~ 
Lang's Fury. Thetwo just came together. 
Does living In France influence the sound? 
Thework in London started to feel as though 
it was defined by its surroundings. Here. 
especially in the studio. there isn't anythingto 
define anything. It seems we arrived where we 
are now via a thousand little steps, although 
there has been the occasional leap. 
INTERVIEW: CHRIS ROBERTS 
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PATTY LOVUESS imitations. The 
Mountain Soul II meJodram3lic openingof 
SAGUARORQAD "Float ing" proves as much, 

**** with female Frenchspoken 
More trad count ryin a word adorning a slow, poised 
bluegrass style build and tinglingsynths 
Lovelessemergt"<l when that wouldn't have shamt>d 
Nashville'sdiluliun of TheSound orComsat Angels. 
I nld il ion wascha lIenged i n Not entirely consistent, 
the mid·19S()s , bullhey alsoevukeThe 
fe- establish ing her Chameleons, and "Cache" 
credent ials asa rools-artist maybethe new'Sugar 
in ZOO] with the hluegrass- Hiccup", O lris TlobeTfs 

flavoured Moulllain Soul. 
ThissequeJ sim ilarty III ixes JACK MARGHMEHT 
hard country and moumain Who'sAfraid Of lannis 
Illusic , memorablyon Harlan Xenakis? 
Iloward's"Busted" anda HERBRECOR~NGS 

plaintive "1lalfOver You", *** 
Also notable are " ~'ools Th in Primitivcclcdron ics 
Air· -wrillenbySusanna- rei magi ned as Futurist 
(wifeufGuy) Clark and manifesto 
RodneyCrnwell - thea Nnt Sllhject tothesame 
WPIJf'11a "Friends in cultural agenda as il~ noisier 
Gloryland". and "Diamond In dancefloor cousin, 
MyCrown" sung against a electronica tendstobe 
drnning pump organ with propelled hy the vision of a 
the song's author. Emmylou few genu ine originals. While 
Harrison heaven ly 25·year·old Jack Marchment 
harmonies. is too in thrall to the nt usic's 
AIa.stairMcKay past to qual ifyyel, he hits an 

THE MAGNEnC AELDS 
original seam bysetting 
contemporary studio 

Realism I echn iques tu wurk on 
NONESUCH samplesof'40s. 'SOsand '60s 

** in novators like Xenakisand 
I\llsflrlng ~variety-folk" Edgard Varese. The resulting 
from Stephln Merritt textures often recall Boards 
The reason why 2000's 69 Of Canada. especiallyon 
Love Songs remains Stephin gorgeous opener "Schult-
Merritt'sfinest hou r (or Abbey". which builds a 
three) is because every time patina ohext ures into a 
heiodulged hiscamp beautifully simple melody. 
Broadwayside, you knew "Albers" proce~s 
there was acun ninglo·fi pop Rad iopbonic text ures 
gem coming soon. Realism is I hrough a sensibility that's 
cuncepi uallydoscr to 69 equal partsFarben and 
/.ow Songs I han anyt hi ng FindersKeepers. 
he's done since, opt ing fora Jamed'olelli 
"variety folk" sound 
somC\\'here between Ku rt 
WeiHandSufjanStevens, but 
its ratio ofheartfelt-to-hokey 
isout of whack. Opener "You 
Must BeOutOfYolir I\lind" is 
dassic, wry Magnet ic Fields. 
A fterthat. only"Better 
Thi ngs· and "From A Sin king 
Boal" rise above Ihe prett ily· 
orchest ,.."ted smugness. 
&/In ftidUirds 

MALORY THE MARY ONEllIS 
Pearl Diver Islands 
CLUBAC30 LABRADOR 

*** *** 
Germanwallofsoundwlth Goth-nouveau: hard to 
strong British influence dislike, ha rd tolove 
Ten years ago. German [ntentionally or not . this 
quartet Malory's debut "Not Swedish quanet"s second 
Here Nut Now" became a dripswilh '80s noslalgia. 
m inorshDt.-'ga~ing land ma rk. SI raddling synl h·pup and 
Ma lury a re f racl iona lIybt.-tter I he neo·Gut h mannerismsof 

" 
knownouL~idethei r TheCureor Bllnnymen. The 

0 homeland than in i(.andthe MaryOnettes constfllct 

~ fact that Portishead'sGeoff sweepinganthemsladen 

j &arrnw champions the hand with depressive lyrics and , suggests they have more leavened byhere-it-comes , tricks than mere Ride/ l ush choruses. "Puzzles" and 

Thc Mag net<e F,cld,' 
Stephm Memll 
hookedonhokum 

"Dare" echo Tears For Fears 
and The Siune !loses 
respect ively: it's nu surprise 
they'veheen emhraced hy 
the kind ofuS TV series that 
featu re good-looking people 
crying. "OnceIWasPreny" 
and '"The DisappearanceOf 
/>.lyYouth" only confirm they 
know their territory and stick 
toit. Chris Roberts 

WN MATTHEWS & 
SEAIIINGQUAHTET 
Joy Mining 
FLEOG'UNG 

*** 
Ex-Falrporu man chairs 
Anglo-Dutch Jazz-Folk axis 
An exceptionallydear 
recording frames this 
acoustic jazz/llOp 
collaboralion belween 
former Fairport Conwnt ion 
and Southern Comfort 
vocal ist Malthews,and 
Dutch jazzcumposcr Egbert 
Derix. Mal I hews is in fine, 
open·throaled voice, with 
boldly drawn lyrics 10 malch. 
"MyTown" evokes the 
decline of the industrial 
north, "1944" poignantly 
evokes wartime 
bereavement, while 
"Randolph Scou".ahymn 10 
escapism in cowboycounl ry. 
harks back Ihemalically 10 
/>.Iatthews' counlry-linged 
ea rly sulo work. Elsewhere-
"Waves·, "Heservoir" and 
'"The Solid Stuff" - there's a 
st rongseamofsclf-
investigat ion, heard to best, 
hittersweet effect on 
"Another Night In Paradise". 
RobYmmg 

THE MICRAGIRlS 
Wild Girt Walk 
BONEVO'l'AGE 

*** 
EnJoyablygoofy garage 
punk, from Finland 
Not, ap parently,afigmem of 
the twin imaginations of 
Finnish film director Aki 
KalirismakiandMoomills 
crealorTove Jansson (though 
t hesleevedoes depict them 
as agang of Little 1\ Iys grown 
up glam). garage girl t rio I he 
I>.liC"'''girls retll rn wil h t hei r 
sewnd ulbum of "'"mshackle 
bubblel'un k. Farlisas ["Iql, 
tin-pot dfllmscrash and the 
fi is resolutely lo.lt 's as 
genericas it is energet ic. but 
it's hard toresisttrackslike 
"Electric Chairlv";st". The 
volumeisturneddownto 10 
and Ihecharm isturned up 
on acouple of softer tracks: 
"StoryOrrwo· and the 
Jonalhan Richman-esque 
"Su mmer'sGunc". 
Step/rell Trori.Sd 

MOONDOG WITH JUUE 
ANDREWS AND MARTYN 
GREEN 
Tell It Again - Songs 
Of Sense And 
Nonsense0 1957 
PQPPYOOG 

*** 
When Mary Poppins met 
"the Vikingof6th,\venue" 
In surely Ihemust unusual 
[lairingofthemonth. Tellll 
Again unitesayoungJulie 
Andrews with 1\100ndog. the 
blind New York street 
musician whose Viking garb 
and unusual percussion 

ALBUMS 

madehimaBigApple 
landmark. Muondog's billing 
is a lillie decepi iw- it's 
Andrewsand musical 
comedian MartynGreen. 
reciting nursery rhymes and 
nonsense songs in the 
plummiest ohones, who are 
at the fore here. But the 
Viking's snaking drum 
rhythms lend "The Animal 
\\"orld " a genu ine sense of 
oddily,andtheresult isa 
cu rio. ifnotquitea lost 
dassic. Louis PullisQlr 

JASOfjMRAZ 
Jason Mraz's Beautiful 
Mess live On Earth 
ATLANTIC** 

Dul1livealbumby 
oppress ivelycheerful 
troubadour 
Mrdzisbest thoughtofasa 
Frankenstein,slyle 
experi menl, t ,.."nsplanl ing 
Ihebumpliuus popsenseuf 
Gilbert O'Sullivan inlo Ihe 
Slulid radiurockofDave 
Mal thews.Oespitelhesc 
unenticing ingredients, Mraz 
and his most recent studio 
opus, WeSing. WeDance. We 
S[eal Things, have become 
bemusingly popula r (you've 
heardthesingle"l'm Yours" a 
thousand times, very 
piausiblywithoul not icing). 
\';l1ile M"'M:sappeal is 
deafen ingly obvious to I he 
(largely female, judging by 
the screams) audience at this 
Chi(;agu show. it is likely to be 
lost on anynnewho asks 
more of rock'n'roll than mere 
proficiency. 
AI/drew Mueller • 
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VARIOUS 
ARTISTS [3 

We Are Only Riders -
The JLP Sessions 
Project 'UITO'''''''' 

**** Excellent, star·stuffed tribute 
to late Gun Club founder 

[cffrey Lcc Pierce, leader 
of LAb lues-punks GUll ~ • 
Club, waSOllce asked by 
an interviewer what his 
greatest fcarwas. "No life 
aftcrdcath," came the 
instant reply. It's fitting, 

then. thatsincc Pierce'sown untimely demise 
(he dicd ora brain haemorrhage in 1996, aged 
37.aftcrycarsof drug and a1coholabuscJ the 
Gun Clubcontinucto beeiled usa key 
innucru;c by /ackWhitc, REM, Nick Cave, 
Wikoand many more. Recent years havescen 
bio-docs and a fou r·d isc box sct, bUilhis 
unusunlSCI is thcmoslsatisfying tributeycl. 

Pierce's old gul ta Tisl Cypress Grovewas 
dusting out the loft when hcchanccd upon a 
hcapof old tapes,one marked ·'LPSongs~, The tunes 
were fragmented demos for an I.P they made together in 
1992, though they were ins tead ditched for an album of 
blues covers. Now those same scratchy record ings have 
been overhau led and completed bya catava n of Pierce 
disciples, including NickCuveand jl, l ark Lancgan, T he 
Ravconettes, IsobelCumpbeli. Debbie Harry, Dave 

Alvin and more. 
Oneofthe more fascinatingaspecls of all Ihis is the 

tone of t he songs t hernselves. These compositions only 
hint al thefamiliar l)sychobillyofGun Club. Instead 
they realign PieTceasa IUltcrdaywandcringsoul, guilar 

INARAGEORGE JOE & ROSE LEE MAPIIIS 
Accidental Cold Heart Of Steel S 
Experimental RIGIiTEOUS 
(VERlOVING *** 
**** From Ihe 195Os, IheOl'"iginal 
Oownload-onlythlrd I.P George'n'Tammy 
rromlo .... dl" glrt Umil lhe 1930s, the fiddle 
2006's A" {"viul/ioll II'lIS a lI'as tllelrad itiooal lead in 
sumlltuous piece with country music. Enter lhe 
orehestnlt ions byGeorge's greal Joe r. laphis, one of 
mentor Van Oyke Parks. a Ihe firSllolransposefiddle 
close friend orher lalefalher. leads inlO guita r ticks. His 
Unle Feal 's LowelLNow flatpickingstyle was 
she'sreun ited with Mike subsequently copied byChet 
Andrev.s (he oflile Doll/lie Atkins, MerleTravisetal. 
Dnrl.:xJsoundtratk) for th is Maphis II"tnt onto back 
digital-on ly follow· up; a Wandalackson and lohnny 
delicate suile of baroque, Burnelle.but lhese '50s 
piano·led songs full ofsoft ducts lI'ith lI'ife Rose Leeare 
electronic squiggles, unjusily o\"erlooked. They're 
im'entive arrangement s :md classic proto-cou III ry songs 
1 h,lI disarm ing voice. Some of break in' upand push;n' 
An {,wirario,l tunes are un, Ihough Ihebacl::ingsare 
rad ically recast. Wilh "Dirt y bluegrass, honky-tonkand 
White" a IlI'inklyacuuslic raw fu[k. lmpressi\"c 
hea lJly, tbolJgh "Can'l Say harmonies, loo:hisa raking 
No· and "Caplured ' are the tenor. herswilh Iherura[ 
pickofan eleganl bunch. keen of Kilt y Wells. 
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nung over his back, Sl ngi IIg bluesy fol k songs f ruin some 
rural American hinterland. Cave, onccdcscribcd by 
Pierce as ·my !ruest mate". sings" !lambl in' ]1,'1 i nd" l ike a 
tumbledown m instrel. with Kid Congo Powcrsonsl ide 
gui tar. Lanegan does an incredible "Constant Wai l ing" 
in a voice that sounds dredged from centu ries-old clay, 
then toi ns Campbell for the al most upbeat duel. "Free 

To Walk". Cave and Harrydo the same songlUler, in 
moremenacingmanncr.Save for Lydia Lunch's 
excruciati ng coni ributions, il'S all st I rring st u ff, nOI least 
thedesert-ral cou ntryofThe Sadiesur Davitl Eugene 
Edwards' powerful "Just LikeA Mexican Luve". 

DOUG PAISlEY VARIOUS ARTISTS 
Doug Pais ley Fire In My Bones 
NO QUARTER TOMPKINSSQUAR( 

*** **** Strictlypcnonal; Toronto AI(A ~Raw,Rare + 

songwriter's UK debut Olher .... ()I""ld ly Afrlca n-
Such is the hermelic reel of Ammcan Gm;pell944-2007"" 
Paisley's work that il often Thisexcepl iOllal SCt 
feels like you're im'Uding unt3r1hsan abundanceof 
somelhing uncumrorlably riches. fromlhe rural 
pri\'lIte. EI"Cryth ing here is encla\"es of the Sooth 
strillped to the bone. skelelal through to Oakland and LA. 
songs strung UI' with softly Across lhreeCDsand rour 
strum med aCOUSI ic guilar, hours,thespread issuitably 
some piano and linleelse. wide, fmm porchlitfolk 
Paisley hi mself sings lI"ilh son gs and congregat ional 
I he bunery burr of Will ehoi rs to slipperyblues and 
Oldham, the gentle devil-bashing sou L Sisttr 
slI"eetnessofhis voice Goldia I laynes""rheTruth 
belying the qu iet terrors of [n The Gospel" is unfellered 
Ihesubjecl mailer. things l)ialM) boogie. whileThe 
lurking in thewoodsor Abraham Brothers' "Spiri t Of 
scrabbling from lI'ilhin The l..ord"llOu nds along like 
afresh grave. Simone a maringserilloli . It'sofien 
Schmidl 's harmonies echo alarming, luo: witness Uev. 
Ibnse ofOawn r.lcCarlhy on Charles Whilcsingingand 
Oldham's nre LellillgGo. 31 ]llaying water bucket and 
IheirbeslOn "last Duel". funnel lin t948's"1 [awtong" . • 

ROUND-UP 

ChrisCacavas is pi""obably 
best knownaskeyboard 
player lor Green On Red. 
though lalely he's been 
lrontlnghisown band. 
Junkyant Love. and 
backJng upSteve Wynn. 
Love's Been Discontinued 
*** BlUEROSE isa lOW-key. 
and folksy. driven by 
acoustic guitar and 
Cacavas' warm. thin voice. 
Hedoesget to rock au!. 
butlhisismostly 
engaging. il unspectacular. 
desert blues. TheCVof US 
songstress Lisa 
Germano'S [pictured] is 
mightily impressive 
(Oylan.lggy. BoWIe. 
JohnnyMarr). Thalsald. 

Magic Neighbour ** 
YOUNGGOO. herfirstsolo 
album in three years. 
seems tolind her in 

awkward tranSition. 
There's plenty of ambttlon 
in these mostly piano­
driven songs. but. bar 
afewsemi·magie 
moments(theaching 
··Snow··. "A Million Times"'). 
most of it doesn't slick. 
Hard 10 belteve irs been 
25 years since The 
Walkabouts first bubbled 
out of pre·Nirvana Seattle 
onSubPop. Enlerahostof 
degrees-ol-Iamous fans 

for Got NoC/Jains *** 
GunERttOUSf.a2CD setol 
coversjuxlaposed against 
the band's remastered 
versionsofthe same 
songs. Themosl 
successful tributesare 
Willard Grant Conspiracy'S 
suitablydoomstruck "This 
Rotten Tree". Jon 
langford'S "Christmas 
Valley". Steve Wynn and 
Unda Pitmon's "Jack 
Candy"andScoll 
McCaugheyandPeter 
Buck'sMinus5making 
ntfty work of "Nighlbirds··. 
There 's nothing here from 
1993's glorious Saflsfied 
Mind though. which rather 
dilutes theeffecl. 
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MUsEE MECANIQUE 
Hold This Ghost 
SOUTERRAIN TRANSMISSIONS 

*** 
Port landduo's shyly 
restraincddcbut 
Named aFter a Californian 
pt.'nnyarcadegame 
museum, Sean Ogilvie and 
MicahRahin'sdehut lakes 
Ihe innocelll simplicity of 
fulbnd gives il aliule French 
polish. "Two Fr iendsUke Us" 
could even he Air. their 
acous{ ia; softened with 
tremulollsvintage 
keyboards . But "The Things 
Thatl Know· treads similar 
grollnd to Belle & Sebasti an. 
albeit with lesslwee 
enlhusiasm,and hinlsof 
EliiOltSmilh (on "FilsAnd 
Starts"land Pink Floyd (on 
the gently [lSychedelic 
'SomehnwBound") make 
thisatwilight pleasure. 
Etlell Parke 

THE NOTWIST 
Music For "Storm" 
ALIEt.'TRANSLATOR 

*** 
Post·rockers· minimalist 
soundtrack to Euro thriller 
A SOl.lndt rack album shurn of 
context can hea difficult 
thing to judge, especially 
when t heend result is as 
ambiem as this offering 
from seasonedGerman 
electron ica/post-rock outfit 
TheNotwist. Recordedas 
thesoundtrackforllans­
Christian Schmid's Balkan 
thriller Slarl/!, th is Eno­
esquealbum strdddies 
elecl run ica and classical 
lhanksto lheadroil useuf 
dari nel, double bass, viola 
and violin . "lost a pp·eal ing 
track?"Storm I", which 
sounds like tapdancing 
deathwa tch beetles. 
Perl'r m"/tts 

AUSON O'~ONNEll 
Hey Hey Hippy Witch 
FLOATtNGWORlD 

** I\IORexcurslons from 
I\lellowCandle folkie 
O'Dunnell isbesl 
remembered as one of the 
two female singers in the cult 
'70s Irish gothicfolkband, 
MellowCandle. but anyone 
expe£1ing anyth ingas 
elect rifying is i n for a shock. 
Thisoften borderson MOR. 
with lyrics just a li tt le too 
wurdy and si ncere for lheir 
uwn good. Hecorded i n 
piecemeal fash ion in a hUSl 
of different locations, 
O'Donnell persistently 
overreaches; the simpler, 
more traditional sounding 
songs are the most efffftive, 
notably"The Flight OfThe 

Val iant Ea rls", with delicate, 
dron ingaccompanimell1 
from The Owl Service's 
Steven Collins. 
Mid: HOllglltoll 

CIIRISOU£Y 
A Streetcar Named 
Disaster 
lONG DtSTANCE RUNNER 

**** [x·Six BySeven man's 
ragged solo SCI 
Thetransition from rant ing 
idealisttogrumpyold man 
has been smooth forehris 
Olley, and iI's in this latest 
incarnat ion asa Nottingham 
equ ivalell1to Elliott Smith 
that he seems most 
comfortable-well, hedid 
recurd thewholelhingin hi s 
living room (abudgiecan 
even be hea rd chirping 
during the MaryChain scuzz 
of "Rock And RoW). There'sa 
101 to like aboutA$lreelcar 
Named DiSllSwr. notably the 
wayacrumpledOlley 
delivers sardonic 
monologueson the jal!llty 
"Pissing"and "Journey 
Through The Past". But 
above all it'sgoud tohearlh is 
rnercurialligurebackun 
form. Piers ,\rllrfil! 

PJPROBY 
I'm Yours [Jl972 
FANTASTtCVOYAGE 

*** 
Fulsome Elvis homage from 
the Irouser-splitter 
Thechequered career ofP.J. 
Probyhasseen h im playing 
singer,aclorand dr l.lnk, 
but th is reissuefrom 1972 
finds the notoriously 
unpred ic tablesi ngl'T 
iml~rsunal i ng Vegas-e ra 
Elvis, cnmpletewith full scale 
casino·styleorchestra .lt 'sa 
role which suits him 
remarkably ..... ell, since his 
resonant and perfectly­
pitched baritone voice finds a 
ready home i n tunes I ike the 
ballad·ish "Mary I n The 
Morning" url1odgers& 
Hammerslein 's" lfI Loved 
Yuu", In "Th.'ilightTime", 
Pmby even ntanages to split 
h is \loice intu baritone and 
tenor registers.Aclassic of its 
genre. but you might not 
wall1the genre. 
AtiamSweefillg 

THE PROJECTS 
Words Of Love 
Broadcast In Code 
MINOHPANSION 

*** 
Part·limeexpcrimenta l-pop 
project, Withforcign 
la nguage e le ment 
Thelo·fi bedroom-pop lark is 
resWmsible fur many more 
gauche and grat l.ituusly 
"eccent ric" records I han il is 
real gems, hut London multi­
instrumentalist Graeme 
Wilson and bassistA lex 
Lawton Mawdsleyhave spell1 
seven years making it workas 
TheProjects. Fortheir 
second lP, they've 
shanghaied into service" I ira 
Aroyu(\localsJ and Oino 
Gollnick (g l.lit ar) from 
Ladyrrun, pll.ls former 
Tele\lision Personal il ies 
Iynchpin Edwa rd Ball, 
among others. TIlis sample­
spiked mix of retro space 
po p. motorik rock, art· pun k, 
Slavic fut llro·folk and 
electron ica is odd, but oddly 
alluring. Thehidden track­
where a vacuum cleaner 
takes cemrestage- is a 
pa rl icularly sat isfying 
surprise. 
ShflronO'Qnmell 

PSYCHONAUTS 
Songs For 
Creatures0 20113 
tNTERNATIONAL D£EJAY GtGOLO 

*** 

Modern cosmic to uch SlOne 

he lpfully reissued 
One has hardly been 
dea fened by the clamourto 
re-release this prettydl'Cent 
psychedelic folk record from 
20(13-1 hal decision "~dS 
made byself-effacing Gigolo 
bossDJ llell. whowan1l'd to 
show how Stmgs ForCre(//ures 
inspired hisrffenl 
Teuje/swerkepic.I'ropelled 
hywoolly funk, purring 
elfftronics and trill31 
rhythms , the 
I'sychonauts'debut has aged 
remarkablyweU, but despite 
t hegushing testimoniesof 
both JamesMu rphyand 
James Lavelle. it remains 
nothing more than a tasteful 
and mildlydivening 
jlfOpusilion. Good tuknow 
where A "luuntain Of Onego I 
Iheirideas. bUllhal'sall, 
l'iersMartin 

GERRY RAflIRTY 
life Goes On 
HYPERTENSION 

*** 
Aptly t it led comeback for 
" BakerSt rcet~ man 

When Raffertywenl missing 
frum hospilal in 2008. many 
feared Ihewors!. Wilh no 
expl3ll3 tion, he rffently 
resurfaced in Italy. promising 
a newalhum. Hehasn'treally 
managed that, for Uje(',oes 
all boastsonlysixnew 
t racks, n est ling alongside a 

dozen remaslersof material 
recorded inthe '90s. 
Rafferty'ssongwrit ing is still 
III issing in actioo; the new 
material includes a pa ir of 
carols, "KyrieEleison- and a 
coverof "Because". But 
they're beaut ifully realised. 
with Raffertycreatinga one­
ma n mull i·l racked celesl ial 
choi r. Nige/Wil/itrl/lsol! 

RAIN PARADE 
Crashing Dream[J 1985 
LEMON 

*** 
Doomed stab al ma instream 
by noted psych revivalist s 
The paisley undergrou nd tag 
havinglaken them onlyso 
fa r. Ca lifomia's 11ai n I'arade 
aUempled lotunnel lheir 
wayup tomainstreamterra 
lirmaon whal wOl.lld lurn out 
lobe lheirlasl album. The 
sun-dappled psychedelia 
and RellOlver·liteconcerns of 
previolls records are still 
evidell1 , but struggle toassert 
themselves on an overly 
glossy production and ill­
suiled washesof synths. The 
songs of Steven Roback and 
Malt Piucci lend lobesulid 
more I han inspired, all hough 
I he hypnot ic sways of 
"DependingOn You' and 
"Ferl ileCrescent" suggest 
holder and more left·field 
a~'enues were waiting to be 
explored, had they stayed 
together. TerrySlawllolI 
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ALBUMS 

THE SPECIALIST 
THIS MONTH POWERPOP 

-You used to fall in love with 
everyone/AnY8w/ar and any bass 
drum ," So barked PaulWeller, 
summingup theallureofThe 
Crickets, The Beatles. The Jam. 
Spurred by punk. bul loathe to 
forsake the hooks. legions of 

woold·be radiO stars ushef-ed in the powerpop boom 
01 the late 19705. If only radiohad been listening 

Judglllgby the thumping rhythms alld infectious 
smg·songyvocalsof "Everyday Things". from The 
Bre.k.wlIYl" WalkmgOut On Love: The Lost SeSS/OllS 
AUV[fN,lTlJRALSOUNO. ****, the group could've been 
a credible Californian answerlo the Ramones, Led by 
PeterCase and Paul Collins (Ialer III The Plimsouls and 
The Beat. respec tively). they fused explosive punk 
fervor to gritty Nuggets/Brit ish Invasion styles and 
pilled teenage rage and suburban angst against hard­
wonoplimism. The sound on these long-shelved 
demos isdodgy. but the crackling electricityof 
shoulda·been smashes likeCase's broOOlng -House 

" . . 

~ 
Oddly. as thellner5 to Radio 

CltyRADlQ HEART8EAT. ** .... 
relate. New York's Radio City also 
traded as The Breakaways near 
theend ofthejr 1977·1980 run. 
Raised on The Raspberries and 

; 
thegroup's creamy melodies. harmonies. 
crystalline Rickenbackers were anathema at CBGB·s. 
but sound damn fine thr~ decades on. 

London's FabulousPoodles -that'sFabPoosto 
you-formedin1974,andwereajoumeymanoulfit 
afforded a rare break when The Who'sJotvl EntWistle 
produced them. Enjoymga mml'vogueclI"ca 1978·79, 
the Poodles put a geeky, irreverent stampon an 
oddball mix of pub· rock, music hall. Kinks·style 
rOCkers. and pre·Bealies throwbacks. Mirror Starsl 
Think Pink A"'E"'CAN BEAT, **"* revisits their tongue­
in'cheek ironies, but only thedriving "Chicago 
Boxcar" and "Man With Money," asterllng, fiddle' 
drenched Everly Brotherscover, transcend the quaint. 

Viewed as interlopers in NYC's late-70s Bowery 
scene, and rightly so, The laughing Oogl play hke a 
talented but anonymous bar band on their first two 
LPs, The LaughingDogs/The Laughing Dogs Meet 
ThelrMakers AMERICAN BEAT _ , Tuneful but vacuous, 

they missed their calhngas the next Supertramp, 
Finally, The Sc:ruffs: as Memphi(WlS obsessed With 

angloph~e pop, they were Big Star's heirs. Alex 
Chilton'scomrades, and recorded at Ardent Studios, 
On Conquest SC RUFFSVILLE * **, the band's new 
album, head Scruff Stephen Burns still brings the 
hooks, only filtered through a cavernous, tedured 
sound awash In strings, horns, st~1 gUitars, and 
keyboards From the rolling anthemry 01 the gleaming 
-Treasure GlrlS- to "Demon Mine" - shadesol Nikki 
Suclden - Conquestis modern popWlth depth and 
heart. u.bTom 

REAl ESTATE 
Real Estate 
WOOOSIST 

**** Beatilic jangle·popfrom 
Io·n h ipsters 
2009's minor 1o·1i boom 
threwupabunchof 
prodoctil'1',engaging. 
slighllydazed musicians,!lOt 
least New lersey's Matthew 
r. loooani le, ~ londanile'ssolo 
project, Ducklai Is, privileged 
~ SUfi of suo kisSt.-d, a Ibci l 
fllzzyalllhience.und the 
dehul of his full ba Ild. Real 
Eslate, hasa similarly baked 
air, \hough art fully jangling 
songs like "Fake Blues" and 
"Poo!Swilll lllers"are 
signirlCaoclymore focused. 
The lackadaisical nostalgia 
for childhood beach hoi idays 
is certainlyevocalive- as, 
indeed, is the way Real 
Est~lerecall New/crsey 
a nlecedents The I'edies 
a nd Yo Lil Tengo. plus any 
numberofold I'lyingNun 
bands. Joi!lIlIIulilfly 

FlONN REGAN 
TheShadowOfAn 
Empire 
HEAVD4LY 

** .. * 
Twentysometh ing l>ubllner 
beers up his act 
If Regan's r.lercury Pri~.e· 

nominateddehut in2006 
at t "'"cted comparisons Wi lh 
Nick Drake. th isbelmed 
follow·upditches t he fi IlSi.Of· 

pickingfolksiness for full ,on 
rock, and seesRegan mutate 
ioco a latterdayr. like Scot t.As 
you'd imagine, t hereare nods 
to Dylan going electric: 
-llouSl' Detecti\,e" a lld 
"lillie Naocy" sound like out· 
takes from H1O/u/e 0" Illom/e: 
"Violenl Demeanour" llild 
"Li nes\Vrilten [n Wioler" 
fromHighway61 Revisited. 
But Regan's US/' is st ill a 
gorgeous. sighing. high· 
pitched lenor\'oice thaI 
recalls Hank Locklin, The 

rockist tendencies li'e<l k wit h 
IheClash·like "Geoocide 
Matinee". Thetwolow·kcy 
closing t racks show that 
Regan is still a folkiem heart, 
/oJlIILew is 

ROBOTKoat 
Death Star Droid 
ROBOTS DON'T SlEEP 

** " International bass", lowon 
everyth ing, includlngsollgs 
As remi ~ e r ~ n d prod ucer for 
acts like RUSlieandArnanda 
Blank, duhiously monikered 
Berlin artiSI Robot Koch hus 
the altention ofboth 
r. looeselektor and !-lyi llS 
LoI:us,and his miJ:tapes f()l" 
Brainfeeder ha\'1'all the right 
b~{)flside, Thisdebut IJ', 
which hu rriedlycycles 
through bass styles from 
Anticon hiphop 
i nst rumenlals 10 dubstcp. 
sadly pro\'es more big beal 
I ha n internat iunal bass, Only 
Ihe 2·step skipof"GorOIll 
Sen- reaUyexciles,lherest 
of the album staying as 
resollllelyearthbou 00 as It s 
leaden low·end swellsand 
Ih robs.An ill·advised (:O\'er 

of "People Are Strange" on Iy 
highl ights theemotiooal 
shortcomingsoflhe Slyle, 
James !'vietti 

THE ROlliNG STONES 
StrippedIJI995 
UNI VERSAL 

*** Stones reissues progr.lmme 
just keeps roiling 
Theli\'e Rolling StOI)l'S tour 

a nd coneen recordingsfrolTl 
1977's Loue You ill!/! 10 2004's 
/.it!/! Uch. freshly reissued, 
don't have much to 
recmllmeoo lhem, frankly. 
The more int imateStri'lfJl'd, 
from the VoodooLolln~ 
dates, stands apart, 
eschewingbarnstorming 
hits for rarer cuts and a more 
acoust ic take on country and 
blues material. ootablycoolly 
underslaled read ings of 
"Sweet Virginia" a nd "Wild 
I-Iorses" a nda hrillian l, 
shuff! ing, bluesy retread of 
-Not FadeA\\Y"y", Thecheesy. 
crowd·pleasing"likeA 
RoIlingStooe- was extracted, 
pW\"iding their biggest UK 
hitofthe '90s.. 
Mick lfollgllroll 

MIG!( RONSON 
SlaugttterOn 
10th AvenueOI974 
LEMON 

**** Play Don't WorryO I975 ,,-
*** The brief solo careeroflhe 
Bowle'sleadSpider 
[n t hewakeofthefinal Ziggy 
show, encouraged by 
~ lai n ~ lan's TooyDeFries, 
~ l ickRonsonmomentarily 

looked like hecould be hyped 
into 1 he next David Cassidy, 
Il iSSllrp risinglypoised 1974 
debul drew hea\'ilyon Howie 
co·wriles ,managed lOgo 
Top Wand llrovedclearly 
inspiri ng to both Slaughter 
And TheDogsandThe 
Iluman League { ..... ho 
mcmorablyoo~'1'red "Only 
After D30:;") , Thefollowing 
year's I'lay Don 'r lVonywas 
purerRonno, wilhself· 
wrilten songs alongside 
llw:VU,collnlryand R'o'S 
covers, butwasless 
successful.And Iheguest 
appeamnce from Molt's [a n 
Hunter indica led where his 
immediate f l1Iure would lie. 
SlepJ!eII TrolisSt! .. 
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THE uSle THAT INSPIRED A LEGEND 

•• SIC fl •••••• 1' •• 111 I' 'II .ITI •• PlC"I. MUSIC FROM AND INSPIRED BY 
THE MOTION PICTURE 

THE EDGE JIMMY PAGE JACK WHITE 
a thomas tull production directed by davis guggenheim 

from th • • ward wlnnlnll director of AN INCONVENIENT TRUTH 

-IN HURLY nurr MOMINT, AN INCAElH .. YMCH Mill: 
DI" nt.A IIIUSIC, OAQUNDBALUClHO, ~NO, 

WHtcH ALDNI! WOULD AUIOST at: ENOUGH. 
THAT rr MIGHT CII!T LOUD COIIB WITH 

A AlGHTKIUS STORY 1'00 
IS .. LO'VB.Y IIONUP 

"PLUCKING 
GREAT" 
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SAM & DAVE 
Back At'Cha0 1975 
SHOUT 

*** 
Hold on, they'reoom in' 
back- again! 
A valiant effort to recapt ure 
the gloryof t hedynamic 
duo's '60s hit-maki og daysat 
Stax was given ext fa dout by 
baving/!. lGs guitarist Steve 
Cropper in the producer's 
chair. Cropper penned the 
record'ssirongesl tracks 
("Give h What¥ouCan", 
"Don'[ dose TheCurtain") 
which harked backtotheir 
signature sou nd, and added a 
lush orchestra loa reworking 
afrhe Drifters' "Under The 
Boardwalk ". llowever, 
Slut leri og covers uf A lien 
Toussaint ("Shool!ah Shoo 
flah ") and JimmyCliff 
("Come Into My Life") found 
them struggling to hit the 
soulful high nOlesor yore. 
TenySlaulllolI 

SAVIOURS 
Accelerated Living 
KEMADO ---Cali mctaIlers whoworship 
at thealtarorl\lalden 
If yuu tike your heavy melal 
lu be grand ioseand bear Ihe 
infiuenceoftheNewWaveOf 
British Heavy/l.letat,you 
woo't gowrongwith 
Saviours, a Californian act 
who soundl ike they wish 
theywerebornin 
Stourbridge and love ear­
bleedingguilar solos and 
bellowing, impenel rable 
vocals. Based in Oakland, Ihe 
band alsodaim anaffinily 
with theslatellunk cultllreof 
hands like Black Flag, hllt it's 
metal that dnminates songs 
like the seemingly endless 
"Livin'l n TheVoid- orthe 
punchier "Slave To The Hex". 

Fun, hut some varielywould 
he11)· ' 'eter!\\-ws 

THE SAW DOCTORS 
To Win Just Once: The 
BestOf[3 
SH.lMTOWN --Galway knees-up brigade 
anthologised 
ScnringaNo I hit in their 
native Ireland last yearwith 
a rocked-upcOl'ernf 
Sugababes' "About You Now" 
speaks volumes about The 
Saw Doctors. II 's typical of 
their goodt imeCehic pop 
and broad-thenll'd novelty 
appeal, like a \\"d tered-down 
rogues fortheX-PnclOr 
alldience. There'sa 
Gui nness-spiltingbonhomie 
al the heartufodestulrish 
moturways ("N 17") urfaited 
romances ("I \/seta lover" ); 

cheeryenollgh stuffin a 
crowded dancehall, hllt a 
little weary and one-noteon 
record. They're at their best 
on country-tinged homages 
to thei r homeland ("Slars 
OverCiOllghanover"), brief 
respites from t heoffice joker 
joltily 1 hal's theirdefaull 
sel1ing. TerrySlmm /ol1 

THE BRIAN SETZER 
ORCHESTRA 
Songs From lonely 
Avenue 
SURrDOG 

**** 
98 I UNCUT I FEIlIIUAR\ ' 2010 

Stray Cat stretches hlmself 
furtherlnlo nolrterrllo ry 
When BrianSetzerfirst 
appeared. heseemed like a 
roclabilly-crazed wanllabe 
scheduled for immioenl 
burnout. but hisabililies 
have blossomed impressively 
uvert ime, Here, heextends 
I he reach ufh isGr-",nmy­
winning Orchestra imoa 
hunchofsongsonafilm noir 
theme. Opener "Trouhle 
Train' is an awesome blast of 
punchy horns, hectic 
rhythms and molten guitar. 
from whencehenavigates 
through a menu of bop. 
ballads,swingand jump­
blueswilhabsolute 
aUlhority.1 !isCottonCiub 
croon in "KissMeDeadly" is 
a (real, while his blisteri ng 
guita r suluing i n "/l.lrSurfer 
Goes Jaz7jn '" is disciplined 
and musical even while it's 
flyingalongat a speedfreak 
tempo. AilamSweeling 

SKIP BIFIERTY 
Skip Bifferty [3 
GRAP£F~UIT 

**** Dclinitivcsetofrorgotlen 
Ilower-powerpoppers 
Newcaslle's Skip Biffer l y 
formed in 1967and.like 
many underachieving '60s 
musicians, adopted a pop­
psych approach - here 
distinguished byGraham 
Bell's full·throated vocals 
and someoperat ic 
harmonies.Managl'<l by the 
OPPOrtUIl istic Don Arden, 
I hey rewrded a handful of 
brash. pup-slanted singles. 
wil h (hecomple~, sooring 
"Onlo~·e"he.;:ominga 

popular airplayhit. Further 
singles. including "/l. lan In 
Black", prodoced hy fellow 
Arden cJielllsSteve Marriott 
and RonnieLane. andan 

alhum followed, resplendent 
with the era's familiar 
trickery: tape loops, phazing, 
off·kilter piano, jagged 
guitarsand su ndrybaroque 
touches. Mid: Houghton 

MARKESMITH&ED 
IIWEY 
The Train Part Three 
VOIC[ PRINT 

-** 
Chuffing heck! Rallway­
themed Fall slde project 
leaves crud 00 t he trocks 
Parts One and Two ofTlw 
Tminappearedon5111i111Alld 
Blalley, Mark ESm ith's2008 
collaboration with Ed Blaney. 
aforme[ Fall member(see 
2001'sAre YouAroMissillg 
Willl/er). The CD-length ParI 
Three is a compoteoflocat ion 
re.;:ordi n gs madeon British 
and Bulgarian railways. 
Smith's typical irascibility 
alternates with Blaney's pop­
cli iture r idden Lancastrian 
sllrrealism: the entire 
40·minute journeyis 
u nderpi nned by the noiseof 
a rushing, creaking, clanking 
train. like a hybrid of leD 
Soundsystem,I'ien e 
Schaeffer and the acuuSI ic 
Velvets fronted hy, well,Mark 
[ Smith. Rob l'oullg 

THE SORRtlWS 
You've Got What I 
Want: The Essential 
Sorrows 1965-67[3 
CHERRY RED 

**** Skilful '6O!i popmimics, 
defi nitive ly ant hologi!ied 
Pup gruupsin Ihe'60s 
needed h il singles losurvive 
formore lhan a fe><-'yea rs. 
TheSormws achieved one. 
alheit lowly, chart elllry- the 
smouldering lakeA Heart" 
- but deserved so much more. 
Th is collection encapsulates 
t heera perfeclly and 
pinpoin ts The Sorrows' 
strength, and their problem: 
they were chamek'Qns­
cap<lble uf effectively apeing 
The lei nks, The !>ret Iy Things 
andco- bUI nOlhing mure. So 
"lei Me In" llassesforThe 
Yardhirds . while"LetThe 
LiveUve" has theSmall 
Faces down pat. Elsewhere, 
theysouodlikeevery 
American garage band worth 
asteal. Mick ffollgl!lolI 

DANIElliSPENCER 
Calling All Magicians 
OANIELLE SP£NC[R MUSIC 

--FIrst International release 
rrom Russell Crowe 's wlfe 
The artwork suggest Stevie 
Nicls in herwitchy~clat. 
whilethevoiceand piano 
vampingevokeToriAmos. 

Sadly there's no "Rhiannon" 
or "Cornflake Girl" here, even 
though Spencer'shad nine 
years towritethe albu III 
since her previousAuSir-dlia­
only release. "On YOllrSide" ­
oddJyrem in iscent of 
Supertramp's "Dreamer" - is 
memorableeoough, and she 
singswilhsomeallure. Bul 
youdun'twanlloexplorethe 
lyrio.-s 100 deeilly, and Tony 
Visconti"sassured 
production can 't quite IJaper 
over thecracks. 
Nigei lVilliamsoll 

USBEE STAiNTON 
Girl On An Unmade 
Bed 
MARIONET 

--* 
Radl02 favourite's mulll­
raceleddebut 
Stainton is not the first and 
lmlikely to be the last singer­
songwriter lazily heralded as 
a British Norah Jones. and the 
occasional parallel is 
lInden iable. Closer 
inspection, however, reveals 
the scalterglln jazzy hues of 
Rickie Lee Jones ("Rainbow", 
"Never Quite An Angel") and 
a 10uchofU IyAllen mockney 
wit (" Harriet"), while Ihe title 
track sllggests the delicate 
folkoffhe Unthanls. 
Staim on's lyrics never veer 
far from the confessionals of 
a rounggirl'sdiary. but her 
lise oflanguage and turn of 
phrase hint ata wise and 
art iculate head, who'll have 
more tosayin lime. 
TerrySlalllllolI 

STEPHEN STIllS 
Live At Shepherd's 
Bush 
EYEWALL 

** 
Solo andsadJyexpo6ed in 
concert, plus bonus DVD 
Like Slevie Wonder. StiJIshad 
a decade of crealive genius 
followed by 30 yearsof 
frusl ral ingba rrenness. 
UnSllfprisingly, I he material 
heredraws heavily on his 
glory years wil h SJlfingfieldl 
CSN//I. lanassas, ci rca '66-76. 
Recorded in London on his 
20011 tou r. we get seven solo 
acoustic performances and 
seven with his full band, the 
laller marginally shading 
it;at leasllhe rocking 
aWdngemems help disguise 
the fact that his voice is 
shuHu-piel:es. SI ill, there's 
somei hi ng Ilai nfu llysad 
about I heseversiunsuf"Rock 
&RollWoman"and"For 
What !t'sWor lh", Iheir 
original, vihrant hrio of 40 
years hack crushed into 
plodding mediocrity. 
Nigei lVilliamsoll 
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SPOON 
Transference "" 

**** Texan guitar-pop underdogs 
triumph on dark, deadly efficient 
seventh. By Bud Scoppa 

[n 2001, Bri t t Danicland 
Jim Eno- thcAustin­
based founders of Spoon ­
hit upon the sound that 
would carry them 
through theensuing 
decade. "Everything Hils 

At Once", the opening track uftheir third 
album, Girls Can Tell, served as the blueprint 
for the mature Spuon sound: spare, 
propulsive, detailed with Rolex precision. No 
modcrn-dayguitar-pop band has bccnmorc 
focused on the groove, laid down by Eno with 
bOlh Bonham-like herland thebehind-the­
beat mOl11cmu III of Chari ie Wails. 

It'sasingle·minded groove, mirroringlhe 
inlensityoffrontrnan Daniel. thatstretched 
on into the masterfu 11y d iS1illed Kill Tile 
Mooflliglit(2002). with its stripped-down, 
amped,up BeatIe-isms, and 2005's mure 
expansiveGilllmeFiclion, That album yielded 
t he "Kiss" -meets-"Emotional Rescue" 
ref mcted soul of" [ Turn M y Camera On" and 
the torrid anti-anthem "My Mathemat ical 
Mind", GaGa Ga Ga Ga Ga (2007), meanwhile, 
Spoon's US commercial breakth rough, was 
their most unrem ittingly infectious set, paced 
by a song that cou Id be their theme tune: 
"The Underdog". 

Ukea Wilco in reverse, the band - nowa 
locked-duwn fuu r-piece - have chosen tu 
follow their su n n iest album wi th their darkest 
and mos t severe effort yet.Angular, 
monochromatic and desert-dry in both tone 
and at titude, Transferenceesehews 
conventional verse /chorus /bridge song 
structure altogether, Instead, on each of the II 
tracks, the band cstablishesa musical premise 
and rides itout, like a souped-up roadster 
barrel i ng a long an a rrow-straight strip of 
blacktop toward the horiwn, 

Theupening "Befure Destru(tiun" finds 
Daniel singing as i f to himself and strumming 
an aeousticoverEno's looped kick/cymbal 
pattern, before an otherworld ly chorale of 
overdubbed voices noats in .Afterthe 
character ist ica lly pu nchy "~ I s Love Forever?", 
we 're into the meat of the album with "The 
Mystery Zone", a tension-builder with a 
springy groove and Revolver-Ii ke stri ng­
synths, "Who Makes Your Money", featuring 
eerieele(tric keyboard ( hurds over a drum 
loup and a dubby bassli ne, kicks i ntu duuble 
time halfway through while a pugilistic 
rhythm guitar jabs away. 

Thetension issustained through the surging 
"Wrinen [n Reverse", with its anxious 
repeated phrase, "/'m //0/ slalldillgllere",and 
• [ Sa wTlle Light", a jacked-up shuftle with a 

lemon-tart melodic progression.An abrupt 
tempo shi ft signals thetransition into a 
mesmerisi ng i nst ru mental sect ion, as a 
buoyant piano vam p gives way to a sheet­
metal guitar solo, 

Themood changes radica!!ysoun thereafter 
with the d rumless, muted pianu ballad 
"Guodnight Laura", its antecedent Big Star's 
''I'm [n Luve WithAGir!", as Daniel turns 
unguarded, nary a tra(e uf irony ur distan( e in 
his vocal. This senseoftenderness carries 
through "Out Go The Lights", its toneghost!y 
and panoramic, like Captain Beefueart's "My 
Head Is MyOnlyHouse Unless [t Rains", 
Daniel 'svoire Lennon-like in its 
understatement. 

Thedryheatreturns with "GutNuffin", a 
streamli ned rucker with a trampolini ng 
guitarriff nagged by the pianu 's incessant 
plink-plink. Finally, on the dosing "Nubudy 

Q&A Britt Daniel. Spoon 

Ga G_ Ga Ga G_ waslolKled with hooky 
pop_ This album 15 snipped to the bone._. 
With each record you react tothe one before, 
and the songs on this record are constructed 
in a different way. For instance, "The 
Underdog" has a zillion chords and a ton of 
different parts. A lot of songs onthis record 
ended up having very few chords: itwas more 
about setting something up, getting in a 
mood and sticking with it. There's something 
real hardcore about playing one chord or one 
riff for four minutes. It's just a different kind 
of good, and I wanted to see if we could du 
that kind of good. 

Gets Me BUI You", Eno 's super-compresserl 
d ru ms reference "I Turn My Camera On-, 
while Da n iel bites off a lyric that cou ld 
serve as a love lener to the ba nd's fervent fa ns, 
~Nobody gets me bw YOll/No olle gelS wllat I 'm 
ooin'," he sings in hisscuffed .up tenur. Over 
string-likea( cents, the tune turns urgent, and 
Dan iel saibbles the arrangement with jagged 
guitar li( ks un til we're left with just stat ic. 
Nothing resolved. 

Daniel and Enoworked without a producer 
for the fi rstt i me i n an effort 10 pa re things 
down!O what the former has described on his 
ba nd's website as "pu re Spoon". Th is is the 
challenging, take-no-prisoners resul l, an 
audacious fusion of the reliable and the 
experimental, as Dan iel and Enu ( untinue 
intu the new decade a musical ( onversation 
as I ively and un( umpromisi ng as that uf Ja(k 
andMcgWhite. 

But why mess with a winning formula? 
More than any thing, I just wanted to push 
myself. and at some point you've gotta stop 
thinking about topping yourself and go in a 
different direction. If you keep trying to make 
the same record and topping yourself, you'll 
lose your mind. That kind of thinking is why 
Brian Wilson lost his mind. 
Was working without a producer another 
way of reslluffling the eerds? 
I wanted to try it where we're pleasing only 
ourselves, not having to think about anybody 
else. Just ha rdcore what we want - hard core 
Spoon. INTERVIEW: BUO SCOPPA 
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LOVE 
Love Lost 
*** 

SUNDAZED 

A trawl through the Arthur Lee archives. Long-discarded 1971 studio 
session tapes surface, and the ghost of Hendrix hovers ... By Luke Torn 

Love's 1967 
masterstroke, FOn!lIer 

Clwnges, was a 
monstertu live up to , 
andArthur Leeknew 
it .An intoxicating mix 
of hope and hate, 
ebullience and 

paranoia, sh ift! ng pcrspcct ives and 
orchestral beauty, it sprang from the 
Summer Of Love with a mYSlcriousclc!:ancc 
and wisdom all too rare in pop. 

It wasn '\ a com mercial brca kt hrough, 
thuugh, and instead ufrallying the group 
behind its genius. thedassic 1966·68 Love 
lineup (featuringnucial second songwriter 
Bryan Maclean) imploded in a hazeaf 
recrimination, drug abuse, and legal trouble. 
Lee retrenched, carrying on undenhe Love 
banner, but hecould never have replicated 
t he magic of ForeverChanges, even if he'd 
been foolish enough 10 try, 

Thus began one of rock's more peculia r 
odysseys - Arthur Lee'sdownward spiral 
from shaman to burnout, from Sunset Strip's 
most resplendent hipster to just another lost 
hippy sou I sleepwal king th rough the '70s, 
Beginn ingwithForeverClwlIges' 1969 
follow-up, FOllr Sail, Lee's recordings 
proffered ever-dlvi nd ling retu rns, 

A ided by a succession of musically ad roit 
yet ininspired backing musicians, Love 
plummeted into hippy jams and anonymous 
hard rock, callow pop and perfunctoryforays 
into R'n'B, Even the best ofitwasn't traceable 
bac;k to the man responsible for "The Red 
Telephone" and "Seven And Seven Is." 

Lee remained a powerful singer, t hough, 
and glimmersoftheold magic occasionally 
surfaced, But thesongwriting was half­
baked and mundane, [t was as if the 
maelstrom had stripped Arthurofhis 
identity, One wou Id be hard -pressed to fi nd a 

TRACKMARKS 
1 1 LoveJumpedThroughMyWindow ,* '* '*'* 

2 1ICan'lFindlt '*'*'*'* 
3 1 HeSaidSheSaid ,*,*,*,* 

4 1 p,oductoltheTimes ,*,**,* 

5 1 SadSang ,*,*,* 

6 1 8verybody'sGottaLive '*'* '* '* 

1 1 Midnight SWl '* '* '* 
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more precipitous artist ic drop-off i nail 
rock'n'roll than 1967's ForeverClwlIgesto 
1974's Reel To Real, 

Love Lost, Su ndazcd's surprise unearthi ng 
of all -but-forgotten 1971 session tapes (laid 
down during the band's brief alliance with 
Columbia Records), throwsa fascinati ng 
wrinkleinto Love's disintegration, Veering 
from capt ivat i ng 10 frust rati ng, charmi ng to 
maddening, it's a typicallyuneven set, Yet 
there are moments of sheer beauty, and Lee 
clearly poured his heart into the groove;;, 
Reinventing himselfin the image of his 
recently deceased friend jimi Hendrix, 
in terweaving blazing rock with sublime, fly­
on-wall acoustic tracks, Dear YOll, as the 
Columbia album was to hecalled, had 
enough mojo to fuel a plausible comeback, 

Evidenccthat Hendrix 'sdeath hitArthur 
Lee ha rd lurks everyvvhere- in his vocal 
phrasing and spoken asides, inguitaristCraig 
Tarwater's high-voltage riffs, i n the souped­
up bluesy arrangements. I n fact, if imitation is 
the h ighest form offlauery, LOlli! Lost could be 
interpreK'<.I as a Hendrix tribute album par 
excellence (although, to be fair, bi tsofCream, 
Mountain, the /effBeck Group, and others 
pcrcolatethroughout)." [ Can't Find It", which 
with a bit more work might have been the 
si ngle, echoes "The Wi nd Cries Mary"; the 
stutteri ng strut of" M id night Su n" is drenched 
in Electric Lodylam/-isms. A nd on and on. 

These are fi ne efforts - vica rious pleasures 
to be sure - that nonetheless get under your 
skin, "Product OfT he Times" even gets away 
from stock paeans to troubled love affairs for 
a bit of sel f-reflecti 'Ie commentary, a flicker 
of Lee's old songwriting spark, "Prod uct," 
riding a gu!bucl::.e! ri ff and some sizzling lead 
gui la r, and everyman anthem "Everybody's 
Gotta Live", given a hair-raising Leevocal, 
areimpassioned, fully realised gems. 

Yet, for all the group's t:hu tzpah, Lee's 

8 1 Good& Evill '* 

9 I HeKnows ALetol Good Women '* '* '* 

10 I Find Somebody '* '* '* 
11 1 ForADay ,**,* 

12 1 Good&Evilll '* 

13 I Looking Glass '* '* 

IA I Trippin' &Slippin'!E2yRider '*'*'*'* 

indulgences- a tendency to over-sing in to a 
screet:h, some cringeworthy misogyny­
blunt the impact, Curiously, Columbia 
assigned no producer forthese sessions, 
termi nating t he band's comract wit hou t 
rcleasinga note.A clearheaded producer, 
one capable of a dding some discipline, focus 
and editing, might well have crafted Dear 
1'011 into a remarkable rebirth, 

For all Lt,,'{"s bluster, though, theaustere 
power of Lolle Lost's acoustit: t: uts suggest the 
hard-rot:k moves sabotaged his natural talent 
and melodit:gifis, "He Said SheSaid", a 
springy shuffle with !lashing Dylanesque 
imagery, sparkles with a spontaneity and 
freshness t he eleclric ClilS ca n 'tlOuch.Albu III 
opener" love lumped Th rough My Window", 
Lee's soulful tenor soaring over somechoppy 
guitar runs, is pure joy. It's a tempered 
d i rectiOll Lee shou Id have explored more. 

/AJ1lC Losl was, in effect, Arthur Lee's last true 
creative sung writing burst. Despite 
Columbia's abandonment ofthe projet:\' 
Lee hardly gave upon thisbodyofwork, 
revisi ting 12 0fits 14 songs, on Vindicator(his 
1972 hard-rockturn onA&M), 1973'sBiack 
Beallly (recorded for the short-I i~'cd Buffalo 
Records but never released), and Reel To Real 
(Love's last major-label fling, an R'n'B-
flavou red set on Robert Stigwood 's RSO 
Ilecords in 1974), Lee 'scareertrulyunspooled 
thereafter: a few archival releases, an ill-fated 
1978 reunion with Bryan MacLean, and on Iy 
very occasional half-hearted rehabilitations, 
From 1996to 200I, Leeservcd timeina 
CaJiforniaprison,jusl anothertroublemaker 
caught up in the state's controversial 
so-called"! hree st rikes" law, 

Bu! unlike, say, Syd Barrettor Skip Spence, 
Lee managed a ha rd Iy expected, ent i rely 
revelalOrycomeback, beginningin 2002, 
Maki ng peace with t he incandescence of 
Elektra-era Love, Lee rat:ed the dock, 
maki ng up for nearly three los t decades i n 
five short years, Resuming his alliance with a 
hungry, young Love - LA garage hand Baby 
Lemonade - Lee played Hollywood and 
criss-crossed Europe, sometimes adding 
string and horn sections in breathtaking 
recreationsof ForeverC/umges. In a familiar 
C{:ho of Lee's mercurial past, itwas as ifthe 
hard-rock-a nd-Hend rix-obsessed Love ci rca 
1968-74 - and LOlle l.ost- had never existed, 
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PUBLIC 
IMAGE 
LIMITED 
Metal Box ,,,,,,ml979 

***** Plastic Box """ [3 

*** "Careering" again? As PiL are 
reborn, a dark classic is reissued. 
alongside a patchy 4CD compo 
By Neil Spencer 

*Publk imagewuuJd like 
tu thankabsolutcly 

• ,>o~,"c .. " Thcdcdication 

i that John Lydon's 
punk sneer hadn't entirely 
vanished. Release<! in 

December 1978, First F.ditionfound Lydon and 
his principal cohorts. Keith Leveneand Jah 
Wobble, stuck between snott i ness and 
artiness. Ta spite Virgin, the LPwas kept tu the 
l;ontrat:luaJ minimum uf30 minutes, while 
blatant j nstrumcntal fillcr like "The Cowboy 
Song" and "Foddcrstompf' mockcrl the fans. 

Yet there was also brilliance. "Public Image" 
came in a blazeofpiercingguitarand pulsing 
reggae bass,o~wwhich Lydon reclaimed his 
artisticself·dctermination, "Attack" and 
"Annal isa- repeated the trick almostas welL 
Most of all, Firsr Edirumsounde<:llike nothing 
elseon offer, a strange hybrid that hovered 
hetween the muturik rhythms of Kraut rock 
and the spat:ey mixesufduh. 

Metal Bvx, released ayear later. moved the 
Pil.sound into still stranger territory, and 
suggested the group might real ise their 
vaunted ambition to besomething morethan 
just another rock band. House<! in a film 
canister, a slip of paper for a trackliSI, its Ih ree 
12" 45 rpm discs comprised an 'album' with 
noclear structure or sequence. The 
industrialism of the packaging reflected the 
humuf stark, unsettlingmusicitcontainoo: 10 
minutes of hammering bass and circu lar, 
scratchyguitaron "Albatross", for example, 
with Lydon moaninglikeasomnambulist 
unable to escape a had dream (the Sex Pistols. 
clearly, also the subject of "Memories"). 

Wobble's relentless basslines, throbbingand 
hummingacrossa full, threeOClave range, are 
the album's Iynchpin, with t.evenejangling, 
SCYlhingand picking spiky lines from his 
alum i n ium gu ita r, or send i ng out squalls of 
synth -a huge novelty at the time. Thedrums. 
played variouslyby Richard Dudanski, Martin 
Atkinson, Wobble and l.evene, were simple. 
utilitarian, relentless. 

A mood of paranoia a nd resignation was 
crystal Used by Lydon's baleful vocals and 
lyrics, "Careering" was, and remains, the most 
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evocative depiction of the casual 
murderousness ofUlster's civil war, 
"Poptunes". a suggestive skekh of abdudiun 
and rape. and "Swan Lake" (aka "Death 
Disco"), a description of watching a dear one 
die (in this case Lydon's mother), likewise 
glared unblinking into the void. 

Merai Box still sounds likea revolution in 
progress; even itsc!umsyaltemptsat disco 
(pos t-punk heresyin '79) and Levene'ssynth 

Uncompromising, 
indulgent, patched­
together - Metal Box 
nonetheless remains 

magnificent 

piece, "lladio4", are endearing, 
I' nt:U1llpromising, UCt:asionall y indu Igent, 
patched together at the mixing desk, it 
remains a magnificent, jani ng neatiun. 

Although PiLhad a reputation asa band that 
wouldn't/couldn't play live, the three John 
Peel Session tracks on Plastic Bru: ("Poptones", 
"Careering", "Chant") show themquite 
capable of reproducing thei r slUd io form 
when rC<juired, Thewill tostri~'eand achie~'e 

wasn't present, huwever, at least nut in Levene, 
labouri ng under a chrunic heroi n habit, ur 
l.ydun. cuntent tu idle away weeks in a blur uf 
lager, amphetamines and misanthropy. 

Disgruntled by the poor wages and slack 
work ethic, Wobble was soon off, leavinga 
void no amOll nt of prickly poslUring COll ld fi II. 
FiowersO!Romance, PiL's third, succeeded 
onlyin patches, Thetitle track (a hit!) rail wilh 
the tribal beats popularised by Adam A nt, and 
"Go Bat:k" reprisedMeuI/ Box, this time 
lampouning the Oi buys uf the fascis t right. 
The lashings of cud avant-garde elsewhere 
were strictly for the i mpressiunable. 

A lurt:h back to mainstream rock arrived on 
the hi! "This Is Not A Love Song" (''I'm 
changing my wa):\' where moneyapplies," says 
il all) and accelerated once Levene lefl. Where 
the first two COs of Piasric Box - essentially 
the first three albums- area mixofbravery 
and self-gratification, the second pairarea 
c.:atalugue uf med iuai t y and dead ends. The 
Laswell-pruducedAlbllm ('116) is often pour 
man's Iggy{try"F.F.F'"), while Happy('87), 9 
('119) and TIw.llVh(11 is Nul ('92) drift intu 
Motorhead lite CLuck's Up") and, ulp, Simple 
Minds (#Disappointed"). Two COs and 32 
tracksofgeneric rock arc distinguished only 
by Lydon 's trademark bark, now ossified into 
an unvarying wail, and lyrically usually 
fight i ng yesterday's battles; avant-garde 
turned same-old, 
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lBAINATAUE BERIDZI 
Pending 
LABORATORY INSTINCT 

*** 
Refined sixth from 
Georgia n composer 
FollowcrsofNatalie Beridz.e­
and there mllstbeafewby 
now-could be forgiven for 
th inki ng they've heard 
f'elldingbefore.Across five 
albu msin~s manyyears. the 
Tbil isi pruducer has honl>d 
herd ist inct ive slyleof su II ry 
electronica and sJlOOked folk 
tn hazy perfe';:l inn, but as this 
sixth illustrates. her ra nge 
remainslimited. Within Ihm. 
though, Beridze manipulates 
the manyshadesof 
melancholywith e:o;quisile 
sound-design. "Don't Know 
Why· flul lers wit h del icious 
intent, while t hescuffed 
bealsor"Faliin Suga" and 
gnarly Itthno of"Everyth iog 
Pushes I.1e Further Away" 
suggest she'son lOp form but 
needsd irection. 
Piers Man ill 

THE TIHEBROUS UAH 
Jack-Knifed & 
Slaughtered 

" **** Ace rock photogr .. pher 
makes ace rock album 
Many reading this will know 
the terrific phOlographyof 
Tenebrous Liar's frontman , 
SteveGullick. He's nOl doing 
badly as a rocksinger, either. 
After a sequenceof only 

intermittently inspired 
records, a new lineup and 
symllaThetic producer 
(Richard Warren, best 
known for his work with 
Spirit ualizedj have delivered 
Tenebrous Liar's finest hour. 
"Suffer You" and "No Guiding 
Light" arefi ne gnmge·pop, 
borne by basslines borrowed 
from )oyDivision, while the 
epic 1 it It.' Irack bu ilds adruil ly 
frum Bi rl hday I'a rl yblues 
inlua Ihinguf lhunderous 
ferocity. 
Amtrew Mueller 

THAD WITH THE GET DOWN 
STAY DOWN 
Know Better Learn 
Faster 
Ktll ROC KSTARS 

*** 
Second a lbum from Laura 
Veirs' buddyand her s..n 
Francisco oond 
Than Nguyen's ZU()I! debut 
We Bmw Bee Srings Am/All 
was a beguilinglygiddyfolk· 
IlOpcollection, roughly 
present ing her as Sufjan 
Stevens' lin lesister. On the 
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fnllow-up she's repositioned 
herself somewhere betw~n 
Natasha KhanandChan 
MarshalL Thescuzzy 
arrangements are trickier 
and less cute. wh ile the lyrics 
festerwith harsh experience. 
It 's a break-up album - but 
it's the sexual ca rnage rather 
than the romanlic holocaust 
Nguyen obsesses over (" lusl a 
lxxlyill rour bed," she si ngs 
un -Rudy"), Furtunalely. an 
extruverl sha rpnessand 
insouciant wit avoid too 
much wallowing. 
Nigel IViliiamsOII 

THESl NEW PURITANS 
Hidden 
A~GUlAR 

**** Da ringserondfrom 
precocious Southend-On­
Seaquartet 
II's safe losayThese New 
Purilansareout Ihere,un 
theirown.Loosely, HiMel! is 
ahymn to Benjamin Britten's 
Thames E,;tllaryheartland, a 
region the group share with 
the composer, fash ioned 
from tribal rhythms and 
sparse dancehaU·styled 
eleclronics (th ink GangGang 
Dancel overwh ich a blankel 
ufhorns and woodwi nd has 
been laid. Theeffoxl isal firSI 
jarring- a sensatioo nOl 
un familiar to those who own 
TNP'sdeblit - hut slowly its 
irregulargroove,lead hy Jack 
Barrett 's insistent challl , 
proves weirdly seductive. 

Difficult to pin down, Hidden 
is even h arder to forget. 
Pil'rsMartin 

TRANS AM 
What Day Is tt Tonight? 
THRtLLJOCKEY 

**** Career-spanning liveset/ 
DVD from misunderstood 
Washington trio 
ta'lily associaled wil h pOSI­
rock by virtue ofheing 
labelma tes with Tortoise, 
TransAm have always been 
more interested in 
reclaimingand exploiting 
dassic rock and electron ica 
d iches. Their I iveshows­
comple[ewith vocoders, 
semi·i ronic rock poses, 
naming cymb<llsand drum 
solos (ca llght hereon 
"Oll tmoder") - make this 
transila relli. Whm Day Is It 
Tonigllt?- culledfrom 15 
years of recordings since 
1993 - captures their tight 
ferocity in full force, with the 
splendidly titled -reseos Vs 
s..insbury's" resembling Big 
Black covering Eno, and 
"Futureworld" offeri nga 
wittybul Ihunderuus Iribute 
to K,.."flwerk. &kll/'arke 

UNDERWORlD VS THE 
MISTERONS 
Athen5~ 
!K7 

*** 
"Born Sl ippy" boys' jazzy 
mix, a li tt le on the polite side 
Underworld have always 
been the most progressiveof 
danceacts,soil's not such a 
surprise tu find I hem reI/ping 
fur I he Ii kesofSuft "tachi ne 
and "lahavishnu Orchest ra 
on thissullremely tasteful 
mix. Even techno renegades 
slich asSquarepusher and 
"loodymann are on their 
best supperdub behaviollr 
here. It's hard tofault manyof 
Iheselections, bUI in the age 
ofSpotify, a compilation CD 
needssomel hi ng mure I han 
a discern i ng tracklist to make 
il worth buying; Iheune 
e.dusive l"'"ck. a "'"Iher 
heel ie, b urbli ng face-off 
bet ween Underworld's Karl 
Hydeand Brian Eno, isn't 
really enough. Sam Richards 

VARIOUS ARUSTS 
Sherm Sticks And 
Other Nasty JointsC3 
LI GHT SOU~OS DARI\ 

**** Br .. in -k yingset of 
forgotte n psych nuggets 
Whether or not cigarettes 
soakedin PCPareusually 
yourthing. you'll certa inly 
feel like you've smoked a few 
sherm st icksafter dipping 
into this wonderfully 

hallucinogen iccollection of 
'70s psych obscu rities. 
Names such asOrange Peel, 
Creative Craniums and 
Electric" lax Band sound 
suspiciously made-up, bm 
each of them lurnoul tobe 
capable of cook ing up a 
potent. Jlsychedelic stink. In 
addition lo lhei rcrazed and 
fun kycusmic rock, I here a re 
alsu3 fewchuicecutsof 
wohhlycosmic disco, and 
even, thanks to]fi()O's 
""loney", some cosmic 
reggae . Set the controls. 
Sam Richards 

VARIOUS AIITlSTS 
Nowhere BoyC3 
SONY 

*** 
Two-dlsccompanlonto 
the new Beatie blople 
A mixof'SOsdoo·wop. early 
rock 'n 'roll originals and 
covers. even a post-Beatles 
composition- this isa 
cu rious accompan iment to 
Sam TaylorWood's fil m 
aboul John Lennon 's 
formati,'eyears.II's hard to 
fault thestanda rdson much 
ufCD1 andallofCD2-from 
Jerry Lewis' · Wild One" 10 
Dickie Valent ine's "Mr 
Sandman". " lore intriguing 
a re the rock'n'roll cO\'ers by 
The Nowhere Boys, a band 
comprised of the actors who 
play The Quarrymen inthe 
fil m. Lead Aaron foh nson 
does a decent ap prox imation 
of Lennon' sa de no ida I rasp 
on -" laggieMay· and "That's 
Alright Mama". Lennon's 
own "" lolher", howelier, 
shuws huw il 'sdune. 
MiclUlelHo,lller 

VARIOUS ARUsrS 
Up In The Air [3 
RHt~O 

*** 
(Airport) Musicfrom the 
MOIioo Pictu re .. 
Songs from Cat Power, BeUe 
& SeOOsl ian a nd The "toldy 
Peaches' Kirnya Dawsonsel 
the offlleat toneof di roxtor 
Jason Heilman 'slaSI fil m , 
2{)07's/ullo. Hedoes moreur 
less the same thing here, 
gatheringa like·minded 
bunch offllzzy·folk travellers 
toso ll ndtrack the new, 
George Clooney·piloted Up 
III Thl'Air.lt 'ssmartly 
comp iled - DanAuerbach's 
"Goin' I !ome" nestles neatly 
alungsideCSNY's "Taken AI 
All" and Eliiol lSmilh's 
hearlbreak ing "Anb'Cl In The 
Snow". Perhaps best of all is 
ChariesAllas' med ilalilie 
"Genova -, a seven·minute 
inst ru mental in which 
prodded pianos act as airport 
ambience. Rob Hughes 
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ALBUMS 

DAVID 
BOWIE (;]1967 

David Bowie DERAMIU NIVERSAl 

*** The Dame's debut: an enduringly 
curious dispatch from "Gnome­
man's land", expanded and 
remastered. By Rob Young 

In thcdyingdaysof 
1966, Ken Pill, manager 
ofthe 19-ycar-old David 
BOIVic, ncgotia!c<i a 
contract with Decca's 
Deram imprint. The 

.. ~ __ ... _ _ .. singcrwas backed un 

early sessions by members ufhis group at the 
time. The Buzz. althuugh long before his first 
solo LPwas released on June 1, 1967 - thesame 
dayasSgr Pepper- thcyhad been ditchcrl. This 
definilivedouble set is thefiTs! timethc 
album's mono mix has been issued on CD, and 
includes ai most all t he record i ngs Bowie 
made for Decca (in stcreoand mono) before 
the contract wasscvered in April 1968, plus 
some newly discuvered BBCsessiuns. By then, 
hehad been introduc.:ed toproduc.:erTuny 
Visc;unti, and tu mime art ist Lindsay Kemp. 
But Dullid Bowie. with its hints uf music; hall. 
Tin PanAlleyandAnthony Newley 
theatrical ity, i ts u nforgivi ng tu rnover of 
professional musiciansand impermanent 
hands, is panoftheOld Order. Thefuturist 

stomp ofZiggySta rdust and Aladdin Sane's 
wilderness of mi rrors seem far, far off. 

And yet, even back here, Bowiealready 
sounds wearyufpop. This might bea 
songbook stuffed wi th adolesc.:en t paradises. 
sartorial/girl hangups, little bombardiers, 
silly boys blue and ec.:cen t ric.: undes. Buta 
darker imagination peeps through chin ks in 
Ihechirpiness. HowmanyBritish lyricists in 
1966, afteral!, were self-aware enough 10 drop 
knowing references to ''psyciledeiicsrars 
lIlrowingdowndgars, they're picking up tile 

Even back here, a 
darkernnagWnation 
peeps through the 

chirpiness ... 
joints nowtllar tlwy'vejoined tile gang" ("Join 
The Gang")? Such cynical despond would 

resurface, threcyearslater, on "Cygnet 
Commitlec",llowie'sdisgusleO kiss -offtothe 
world ofh ippy commun itaria nism, And a 
furetaste of the dystupias of Ziggy Stardust And 
Tile Spiders From Mars and Di.:UlIOlid Dogs is 
traceable in "WeAre Hungry Men", an 

unsettling vignette of a future, overpopulated 
world turning to cannibalism. 

r n Ihe mouth of a more eager-to-please 
popsler, you could imagine "SeIiMeACoat" 
being milked for mawk. Thefuture MajorTom 
sings il from aboullOO miles up, holdinglhe 

Q&A Mike Vernon, Decca producer 

What _re your first Imptessions of 
David Bowie? 
My first introduction to Bowie was the demos 
that Ken Pitt brought to Decca. Once I started 
to really listen. I realised the songs were totally 
unique - manlellous little cameo stories. And 
there was the nai"veway he sang the songs. as 
if he was a relative of the person he was singing 
about. He wasn't even really a professional 
sillger - he was storytelling. At that time I was 
into country blues - Blind Lemon Jefferson­
and one felt that same kind of empathy. 
Was he the driving force in the studio? 
Very largely. yes. I felt at times like! almost 
wasn·t needed. I was working with Gus 
Dudgeon. who later became his producer. 

lOG I UNCUT I FEIIHUAHY2010 

Bowie was very organised.leant quite heavily 
on Dec Fearnley. his bass player and arranger. 
and they were terribly professional considering 
there was no history of recorded output. "'The 
Laughing Gnome" was quite complicated and 
took a long timeto do, and there was a lot of 
hair-pulling byGus in particular. 
Did you follow Bowie's later career? 
What can you say about him - he's an 
e~traordinarilytalented artist. But when 
thiS album was finished and he left Decca. I 
wouldn't have put my hand on my heart and 
said. 'David Bowie isgoing to be one of the 
biggest international artists of all time: It was 
so quirky and off·the-wall. you didn·t think in 
those terms. INTERVIEW: ROB YOUNG 

songat arm's lenglh as ifit'sa reeking sock. The 
way he negotiates Ihe appa 11 ing "branch"/ 
"romarnce"rhymeon "Love You Til Tuesday" is 
a textboukcase of passiunless, grit ted -teeth, 
'can [have the money now?' professionalism. 

With ils swingti me brass tootles, Edwardiana, 
scones and cupsoftea, "Rubber Band" is surely 

apisstakeof"PennyLane" . .. until you realise 
The Beatles were still two and a half months 
off recording it. ·Please M rGraved igger " 
reveals Bowie's d ramal ic inSI i ncts, as he 

snifnes his way through a taped rainstorm, 
shovelling 'earth ' from a theal re-prop dirt tray. 
Twoyears later, Bowieadopted the hippy ideal 
wholesale (at least until early 197L). For nuw, 
these songs don't feel cut from gaudy '67 clOI h: 

they lack the pi nch of psych that propelled 
Hendrix, The BeatJcsand Pink Floyd to the 
frontline, not to mention The Who orCream's 
benny-fuelled abandon. [n fact, "When I Live 
My Dream" suggests the alternal ive seena rio, 
had Howie not gone underground wilh his 
hippycommuneat Haddon Hall,ofhimdoing 
a Scon Wal ker: TV-friendly sch maltzal the 
Jack lones-Brei interface. 

The extra single versiuns, unreleaseo tracks 
and BBC material compiled on disc two hint al 
Bowie'ssubsequent chameleon nature. The 

LP's childish things are slowly th rown away in 
favourofBuddhism ("Karma Man") and overt 

carnality: "brush thedlistofyollthfromoJJyour 
shoulder", he croons on "Let MeSlecp Beside 
You". Thatsong"hasn'l been out of the house", 
Bowie deadpan ned at the I ime, '"because my 
mot her thought the lyrics were dirty.-

A false start. then, c.:o lllpared to the cunfident 
c.:ompression ufideas on "Space Oddity" and 
Tile Man WilOSold The World. Neilhermod, 
nor psych, nor straight-up pop, this period in 
Bowie's career remains a nagging misshape, 
Ihough one that sou nds bener than ever in 
Ih is remaster. SlOp the world, the ambit ious 
prodigy seems to be sayi ng,l want to gel on. 
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PffiRVOft POUIL 
MayDay 
T6TOUT ... RD 

*** 
So·sosophomoreeffort 
from Ihe Francophile 
Swedish lroubadour 
Von Poehl isasinger­
songwr ilcrfrom I.lalmij, but 
he's a more familiar fig ure in 
Paris, where he's worked with 
Ber trand Burgalat, 
collahorated with the 
eccentricaUlhnr /1. 1 jehel 
HoueUebecq on a bonkers 
trancealbulll, and made 
music that 'ssungin English 
but has that slightly plasticky, 
pleaf>ant ly art ificial french 
edge. Thiscollect ion of III id­
tempo bal1adsand ai mless 
fulksywarbling isn'l nearlyas 
good ashis21Kl6 debut. But 
there are momentS,likethe 
horn-heavy"Parliament" 
and the Beach Boys-ish 
"Moonshot Falls", whercVnn 
Poehl - awash in deverchord 
changes, falseno hooks and 
wisthd lyrics - is in his 
element. /01111 Lewis 

WEflER 
Raditude 
OGC/INTERSCO~ 

*** 
Seventh album, parl­
produced by Jacknlfe Lee 
Weezer'slikeable , 
insubstant ial powerpop has 
often been infused with 
somewhat tetchy imi mat ions 
oflatent i mellectualheft. On 
Radilude, this manifests in 
guest appea rancesby Amrita 
Sen andNishatKhanon 
the dreadful "Luve lsThe 
Answer", Elsewhere, though, 
\\'ee~,er seem to have ceased 
caring. Therearcover 
pictu res them yahooing on 
BMXbikes, whHetitles 
indude"Trippin' Down The 
Freeway" and "Can't Stop 
Partying".Atleast the Glitter 
Band stomp of " The Gi rl Got 
Ilot" and cheerful Cheap 
Trick past iche "(lfYuu're 
Wondering If! Wam You To) I 
Wanl YouTu" suggeslaband 
cumfurtablewil h or resigned 
lolheirlol inlife. 
AlI4rewM<wUer 

wrmoo 
Frauhaus! 
ANGULAR 

*** 
London tr[o'sendearing 
slipshod pop 
ThegirJs ofl,Vetdog tend to 
find their music filed with 
The Ra incoats or Huggy Bear 
and, t rue, their llnOrt hodox 
indiedoeshaveaC86 
sensibility and wouldn't 
sound out of III ace ina Stoke 
Newington vegetarian caf\!, 
But the slender melodyand 
ragged groove of second LP 
Fml,/lausisuggest they've 
morein commonwith,say, 
Thexx, the charmsofthis 
decept ively nifty record 
slowly revealed with each 
spin. Their instinctive 
approach, reminiscent of 
Stereo Total. gives the likesof 
"Round Vox" or"Women's 
Final" a homespu n qual il y 
I hat's surprisingly appealing. 
l 'iasMllrliJi 

TIlE W11lm1EID 
BROTIlERS 
Earthology 
NOW·AGAtN/STONES THROW 

**** 'Icavyfunkgotl6 world 
JlSych,with bells on 
Folluwi ng Now-Aga in's 
reissueof their2001 debut 
earlier this year. former Poets 
OfHhylhmJao aod Max 
Whitefield ret:Oovene their 
Munich (uok outfit (or a 

wildlyambitiousexcu rsiun 
into\\,nrld psych. Drawingon 
e~'ery rhythmic tradition 
Iheycanfindand maSler, 
they corral iml,ressive guests 
like Edan, " I r Lif and Quant ic 
ioconfound all expectations 
of acontemporaryf unk ll'. 
"Reverse" sounds like !'ercee 
PandMED rhyming\\'ith 
ThelimmyCastorBunch in 
" larrakesh's Djemaa El Fna. 
"Sad Nile" couldbea IOSI 
Ethiopiquesuul take and 
"NTII" is a straight Gamelan 
\\'orkoul. /ames 1'oktti 

WD.T 
Cemetery Road/Dead 
Electronics 
ADNOISEAM 

*** 
Dark, inslrumcnlai drones 
from Wisconsin duo 
Cemetery ... marks a decade of 
Wilt, an impressive lifespan 
I hal'sseenJames Keelerand 
])Qn Hall evolve from drones 
and sonic collage imoa more 
orchestrated ensemble. 
Rumblingsymhsgelwith 
viola, guitar and eerie found 
sounds, and while m uch here 
festers wilh deliberately 
monOlonouseffect, there's 
no linlecompositional 
inlelligencein play: seehow 
"Escape" builds dramatic 
tension wil h shades of 
K r;.yszloCl'enderecki orthe 
lat lerday work ufEarl h. 
Louis PmrisOlI 

vrnLAHl 
Yeti Lane 
SONIC CATHEDRAL 

*** 
Fuzzy French trio, 11(){ 

quite abominable 
This Parisian psych·pop trio 
featuringBen (ex-Cyann & 
Ben) chose their name to 
evoke bot h The Beatlesand 
Amon Duulll. yet orten fall 
between thetwoslools. Yet i 
tane's ai m oftightening up 
t hes]lace-rock exploral ions 
ofCyann & Ben into poppier 
shapes leaves them too 
bubbly for Krautrnclcool, yet 
toosprawlingtobeTin Pan 
Alley. "Lonesome George", a 
frenetic tribute to the last 
Pima Island tortoise,has 
eager charm, but elsewhere 
t heSyd-Barrett·on-helium 
vocals grale. When they 
shoot fo rsomething more 
]laced and epic, asun "Hearl'S 
Architectu reo or "BlackSuul", 
t heyd rif! ufT, Illeasanily 
enough, into the ether. 
Chris Tloberts 

NEXT 
MONTH .•. 
RINGO STARR 
In2010, Ringoembraces 
the world with a 
philosophical shrug: 
YNot. Dave Stewart 
plays! Maccaguests! 
And Ringoproduces! 

HOT CHIP 
Themuctl·loved 
electropoppers' 
unstoppable rise 
continues on One life 
Stand, with the band 
apparently aiming for a 
"calmer"sound. 

ALiANOTOUMANI 
Recorded in 2005, but 
seeing the light now. irs 
AliFarkaToure& 
Toumani Diabateon 
mesmerisingform. 

UNCUT 
RECOMMENDS 

The best releases, 
newandold,from 

Atm·**** 
Thetickets were like 
expens ive hens' teeth. 
Thanks, t hen , forthis li ve 
doc ument his 2008 to ur, 

BROADCAST & TIlE 
FOCUS GROUP 
Investigate Witch 
Cults Of The Radio 
Age wA RP ***** 
"Haunto logy", they're a ll 
c a lli ng it. Spooky vo ices 
drifting throug h ambient 

NORAHJOftES 
The Fall BLUE NOTE **** 
A rock ier No rah, fora less 
civil is ed dinner party. 
Ryan Adamsand Will 
Sheffwereonboard fo r a 
pos t-re latio nsh ip shaking 
out of the cobwebs . 

' . 

TIlE ROWNG STOftES 
Get Yer Ya Vas Out 
UNIVERSA L **** 
Catc hing the band live in 
pre-Altamont g lory, this 
packaged anexpanded 
setlis t with OVD footage 

II 

TIlE STOOGES 
You Want My Action 
EASY ACTtON **** 
Thef iwaslo. Butthe 
revelatio ns ca me thic k 
and fast. Profanityand 
riffs,riffs, riffstro m the 
live Stooge s in their brief 
'-two gu itar" li ne up. 
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IT MIGHT GET LOUD 
BLUEOOLPHIN 

**** Riveting doc about the magical powers of the electric guitar, starring 
Jack White, Jimmy Page and The Edge. By Barney Hoskyns 

Guitar-wiscwe live in 
limes lhal areal once 
nustalgicand 
aspirational. Everyuther 
middle-class teenage 
boy hasaStratocasterora 
Lcs Paul in hisconvcrtcrl 
atticbcdroom, or he's 
pretending 10 be Iimi 
HClldrixand KurtCobain 

on theGl/irar Herogame. 
Watching 1/ MigiltGetlAmd- Davis 

Guggen hci m 's absorbi ng fi I III about a su III In it 
meeting in January 2008 bet ween three 
generatiunsofsix-stringgunsJingers - makes 
you realise how com monplace and 
dilettantish our rock dreams have become.l n 
t hci r varyi ng ways Jimmy Page, The Edge, and 

10111 UNCUT I FI!IlIt UA IW 2010 

Jack White had to 5\ Tuggle through earlyyears 
of obsession and apprentic.:eship to get 
anywhere a t all. Today's Wii wunderkinder 
could learn a lot from their views and their 
memories. 

Released on DVD just twoweeksaftera 
lim ited cinematic run, Il Might Get umd is 
about the way the electric gu itar and the 
ampl ifier combi ne 10 create a kind of 
superpower, transformingthe player intoa 
sonic god. Openi ng with a long shot ofJack 
Whi te buildi ng an aboriginally primitive une­
stri ng instrument in his Tennessee backyard, 
the film shuffles back and furth along the 
timelines of- Iuusely- the Led Zeppelin, U2 
and White Stripes sturies, ducumenting the 
breakthrough moments in each man's 
musical growth. Despiteoneortwoawkward 

edits (e.g. The Edge talking about theTruubles, 
which dissolves inexplicably into Page 
remembering the day he quit the lucra tive 
London session scene) t he intertwi ned 
narratives work wei \. 
Gi~'en that Wh ite is so elea rly an heir to the 

bl ues-boom sorcery of somet i me skiffle 
prodigy James Patrick Page, The Edgeis 
something uf an udd man out here, devuid uf 
di rty blues spirit and barricaded by his effects 
apparatus. But the contrast between his 
hi-tech fetishism and the relative primitivism 
of Page and White in fact makes fora more 
compelling film. White uses thefilm partly as 
a platform 10 attack technology at its most 
gratuitouslyflashy, bmconcedes, en routelO 
meet i ng h is elders, that he intends 10 trick 
them bot h into giving up secrets he can steal. 
And however much one might revile U2, it's 
hard tu argue with the majesty ufThe Edge's 
glassily chiming "infinite guitar". The film'S 
most powerful moment might just be when it 
segues from cassette demos for The lOS/lila 
Tree to a full -blown stad ium version ofthe 
"Where The Streets Have No Name". 

At one point Edge talksofriffsand sounds 
"invoking location",and Guggenheim takes 
ou r august power trio back to key places on 
their musical jou rneys: Page to Headley 
Grange ina black cab; White to deci mated 
southwest Detroit; Edge himself to the Dublin 
comprehensive where U2 formed. There are 
lovely moments of recon nection wi th 
inl1uences: White listening to a hallowed Son 
House LP, Page breakingoutina huge smile a t 
aslashing vibrato chord on LinkWray's 
"Rumble". There's also wild footage of Stripes 
template the Flat Duo Jctsand priceless home­
movie scenes of Zeppelin at playin Headley 
Grange·sgarden. 

Along with drool i ng dolly shots of necks 
and frets and gleaming pickups, there is 
conversatiun between the three men un an LA 
soundstage and enjoyable jalllSon "Dead 
LcavesAnd T he DirtyGround"' and the 
ominous Deltasl ide·swarm ofZcppelin 's ~ ln 

MyTimeOfDying". Though White is the 
commandi ng star ofthe show- as the on Iy 
front man ofthethree, thal"sto be expected ­
he'sdulydeferential, not to mention rapt as 
Page cran ks out ~Whole Lotta Love"'. 
Ilesemblingagenial Asian Zen master, Page's 
timing has become a tad fuzzy but the feel is 
still there. "Whether J took it on urit took me 
on, J don't know: hesaysoftheprimal urgeto 
transform oneself th rough amplification. 
"The jury'somon that. But I don't care: I've JUS! 
really, reaJlyenjoyed it. That's it." 

Occasionally II MiglltGet wlldturns into one 
of the more ploddi ng BBC4 docs - at t he 
junctu re of prog-rock pomposity a nd pun k 
insurrection, forin stance - but in the main iI's 
an engaging study of guitar heroism as a 
shared passiun. Listening to Jack White on his 
back purch, throttling his customised Gretsch 
and wrenchi ng emot ion from its hollolV body, 
makes you rea!iseholV many possibilit ies the 
hoaryo\d thingstill offers. 
EXTRAS: Deleted scenes. Toronto Film Festival 
footage, commentary, Page/ Edge/White 

discussions on music. *** 
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JOHN FOGERTY 
Com in' Down The 
Road: The Concert At 
Royal Albert Hall 

*** UNIVERSAL 
S . ...... ightforward documellt 
of the former Creedence 
Clearwater Revival singer in 
concert inJune2008. The 
26-song set spans Fogerly's 
career. thedecades h.we 
scan:elywearied the 
siXlysometh i ng·s signatu re 
abrasive howl. "Fortuna.e 
Son"still see.heswith 
righteous fury, and "Rockin· 
AJlOverTheWorld" is 
reclaimed from the leaden 
clutches of Status Quo­
A.lldrew Mueller 

CLIFF RICHARD & 
THE SHADOWS 
The Final Reunion 

*** 2 ENTERTAIN 
A halfcenturysincetheir 
Ii~t rt'Cords logethcrand 
30 years since their last 
-farewe!l" show, i"sa 
erea kicr Cl iff & The Shads 
whu rockuut in the moot 
pulile fashiun at I.nrHj{)n 'sO~ 
Arena. Havingsaid that. 
there·sstill a charged thrill 10 

-Mow It " and selections 
from the EddieCochran 
library. though the 
singalongsof"livin· Doll" 
and the like resemblea 
knees-up at a care home. 
What most irnp~ is 
Hank·sdefl guilarwork, 
clearlya pioneer in his day. 
EXTRAS: Behind·lhe­
scenes. ** Tf'rrySIIllIIllQlI 

MARTINSIMPSON 
Prodigal Son In Concert 

**** "'"C 
The man in the white shirt 
recordeda. the Union 
Chapel in November2007, 
celebr~1 ing his 30 years 
overdue 'breakthrough' tl'. 
Sim pson Slagecrafl is 
unassuming and 
unadvenlurous whether 
playing solo guita r urwit h a 
small accompl ished ba nd 
who he!llstep up the puce. 
Otherwise. i("sSimpson·s 

crispguitarwork that 
dazzles, occasionally 
exploding with flurries. No 
SUf[lri!;C!;. just asimple 
masterclllSli. 
EXTRAS:Short. funny film 
fI~tracing his yout h, growing 
ull in Scunthorpe. ** 
!IIjd:HOI'Bhlon 

MICK TAYLOR BAND 
THE TOKYO CONCERT 

*** WEtNERWORlO 
The trnjectoryoffolick 
Taylor's career is ooeof the 
mOStcompelliflgifl rock, 
eocool1lmssing the 
Rluesbrtakers, a goldtn run 
of Stones albums and work 
wilh Dylan, beforedrugsand 
alooholllUt him intndedine 
inthelate '80s. Taylor. 
though, is big in laJlllo, it 
seems,as thisconcert film 
from 2009 attests. Alt hough 
lookinglikea man who has 
lived throughSl'\<tral 
generous lunches, he's still a 
fine, inl uiti,'!! blues guitarist. 
Dylan's "Illi nd \\IiI! ie ~ !cTeW 
andtheStones·-No 
EXlleClal ions" are highlights. 
EXT"AS: lliograJlhical doc, 
wit h Taylor talking ~ 1 ick, 
Keilh and Hob. *** 
Micilael Bonnl'r 

KINGS OF LEON 
LIVE AT THE 02 
SONY MUSIC 

*** No frills : the Nashville rockers at their best. By Michael Bonner 

A th ree-minute TV clip from August last year can, 
arguably, SUlll up t he posi tion Ki ngs OfLcon have now 
atta ined in the publ ic consciousness. A Saturday n iglll, 
on lTV, one hopeful candidateon TlteX Faclorperformed 
"ScxOn I:ire" duringa live audition, which left the 

bussed-I n audienceon their feet and even Simon Cowell 
singingalongtothechorus. ln the space ofl2 months, 
Kings Of Leon have gone from a med iu m-sized indie 
band to the soundtrack fora shopping trip round 
Topman; the Followill clan have fuund aroute thal·s 
taken them from the grizzly Swamp rOl;k of their debut, 
2003's \olllhAl/{lloulig MUllhood, tothe earnest. grand 
gesturerockof200S·s Ollly By TheNiglll, bcstsuited to a 
20,000 cnpadt y a rena. 

I ndeed, the rise of Kings Ofl.con should come as little surprise. Thei r mix of 
modern ity a nd what we might COl 11 heritage rock is fam ilia r to anyone who·s ever bought 
a Strokesor Wh ile St ripes record, wh lie their good looks make their ascent to magazi nc 
cover 3(;t a relativc!yeasy-on·the-eye experience. I n other words, it"s not ha rd to 
comprehend why Ollly By 111e Nigiliwas oneof2000 ·s biggesl·sellingalbums in t he U K 
(although thcy'\'Cenjoyed L"Onspicuously more success here than in their native 
America). In fact, earlier lasl year, Ihe band·s singer/guitarist Caleb Followil! was 
moved to declare "1t 's good to be home: during the first date oflheir UK tour promoting 
the .. . Nigllt albu m. So il seems perhaps apt lhat Kings OfLcon havcshol: their first live 
DVD in London's OlArcna, reeorded i n lune 2009 during a I\\"O-nighl residency. "As you 
can see, there's someca mCfas goi ng a rou nd and stuff,~ says Caleb, five songs in. "So I 
guess thai means t his is a big night. But for me, it's just another concen: 

You could sec this ki nd of comment as being emblematic of Kings OfLenn·s work 
ethic: t here's a sense here of a band si mply getti ng on with what they do. There's no 
frills; noshowboating. Thefilm -crisplydirccted by NickWickham, who·sdone 
sim ilar venlu res for everyone from Nick Cave to Bcyonce- fi nds the band's approach 
to stagecraft presumably unchanged since they first rehearsed in a family member's 
garage. Visually, th is is inev itably thci r undoi ng (th is film is at best an undemanding 
viewing experience) yet what clea rly works I ive are the prupulsive qualities of the 
songs. There·s the hopped ·up Skynyrd boogieof·'!led Morning Light". o r '·SexOn Fire", 
the clusesl the band has cume to ack nuwledgi ng, however tacitly, initial desc;riptiuns 
of them as a Sou them St rokes. Both of these arc fa ntas tic examples ofK ings at thei r 
best; great IS-wheelers ofnoisc. EXTRAS : None. 
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REVIEWS 

SEX&: 
DRUGS&: 
ROCK&:ROLL 
Directed by Mat Whitecross 
Starring Andy Serkis, Naomie Harris, Olivia 
Williams. Ray Winstone 
Opens January 8, Cert 18. 113 mins 

**** 
Like its subject - Ian Dury - this is a 
rock biopic you will like in spite of 
its faults, says Neil Spencer 

Oncca simple rags-to­
riches tale, idcallywilh 
a YOli ngdemh for a 
uagic finale, the rock 
biopic has assumed a 
more psychological 
mantle in recent years. 
It's nu longer enough to 

celebrate alife in music - The Buddy Holly 
Story, Elvis The Movie, Tile Doors, even Sid & 
Nancy - an artis t'sdcmons need \0 be probed 
and exposed, 

Walk The Unewasarguablythe trailblazer, 
suggesting loh n nyCash's {roubled 
relationship with his ornery Va lay behind 
1 he COli III ry legend's pi lI -poppi ng, self­
destrUClivcways. Comroiand Nowhere Roy, 
buth saipted by Matt Greenhalgh,likewise 
gave liS popstar as turmented suul, with 
epilepsy and failed marriage (Ian Curtis) and 
mother complex (John Lennon) at the root of 
their troubled genius. The music was almost 
secondary, and, one couldn't help feeling, the 
films were the better for it. 

sex&dnlgs&rock&roii- Ie(scall it SDRR­
tries ha rd to do something si m i lar for Ian 
Dury, vaudevillean bard ofthe punk music 
hall,laterto become national institution and 
champion ufthedisabled.lt's a winning 
propositiun, Behind Dury's verbal dexterity 
and notoriously prickly charisma lay an 
idyllic boyhood blighted by polio, Confined 

SYNOPSIS 
lit Ian Dury 
junks Kilburn 
& The High 
Roads, joins 
upwithChaz 
Jankel and the 
Blockheads and 

conquers punk·era Britain. Haunted by a 
lost childhood, he struggles to likew ise 
make a success of his personal life ... 
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to hospital for 18 
months, left with a 
twisted body and one 
legin callipers, Dury 
then endured 
Dickensian tortures as a 
boarder at Chaily Craft 
School (motto: Men 
r.,'lade Here) before 
release into High 
Wycombe Grammar 
andthejoyous 
discoveryofart school 
and Elvis, twin 
liberators of an entire 
generation of British 
rock stars, 

[t isn't hard tu imagine 
thedamagethose 
experiences would 
wreak on a psycheas 
in telligent, gifted and 
(deep down) warm as 
Dury's, Add in late 
success (hewas35 when 
he charted with New Roo/sAnd Pamies!!as an 
honorary punk) and a feted roster of the hits 
and anthems he made with The Blockheads, 
and you surely have the ingredients of a 
demon movie. 

[t almost arrives. At the heart of anybiopic 
is the central role and Andy Scrkis delivers a 
spellbinding turn as Dury, Replicating Dury's 
cheeky chappie onstage persona is ad III i rable 
enough; more astonishing (at least to anyone 
who knew Ian) is Serkis' uncanny 
i ncarnat ion of Du ry i n person, variously 
charming, belligerent, fuul. pathetic; and 
awesome, Serkis is a knuwn chameleon - cue 
his spooky turn asGullum in Tile LordO/The 
Rings- but here he excels with a brav ura 
performaneesurelydestined for awards 
glory. Alongside him come powerfu I, 
simpatico portrayals ofthewomen in Dury's 
life; his wife Betty(Olivia Williams) and long· 
suffering girlfriend Denise (Naomie Harris), 

whi le Ray Wins tune, as Dury's Cockney 
father, has only to play himself. 

The fi 1m is nu tacky cost ume drama, either 
(u nlike, say, Sloned), convincingly evoking 
the grimy '70s (contrasted with Dury's 
sartorial panache), and boastinga 
soundtrack supplied by the Blockheads, The 
unruly camaraderie of band life is well 
captured, its demands made even more 
problemat ic by Du ry's confrontational style­
when he first meets ChazJankel, Duryinvites 
his future songwriting partner to "du us a 
favour and fuckuff", While the film, prubably 
wisely, avoids getting tuu involved in the 
punk insurrectiun (there's nosighting uf 
fellow travellers Ii ke The Clash or Elvis 
Costello), we do sec Dury bemoaning 
"the Pistols ripping offmyrazorblade 
earring idea", 

Vel fo r all its strengths,SDRRfumbles its 
central story, Is thai story how Dury swapped 
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a failed pub rock outfit for agifted band led 
bya musician who could supply catchy 
accompaniments for his pun-drenched odes 
to working-class life? Is it how Dury 
surpassed h is d isabi I ity to claim fame? How 
an essentially middle-class kid reinvented 
himselfasaMockney musk hall turn? Or 
how he seemed compelJt'i1 to alienate those 
who loved and supportcrl him? 

SDRR never settles on a clear narrative 
arc, hindercrl bydirection that veers between 
grainy social verite, lavish pop promo 
fantasy, snatches of so-what an i mat ion 
and over-dressed recreations ofDury's live 
shuws. Bywayof acentral conceit the film 
tries to become a story of sons and absent 
fathers . There are flashbacks tu Dury'S 
relationship with his father, an Essex boxer 
and chauffeur, about whom he wrote the 
sentimental "My Old Man". Meanwhile, 
Durystruggles 10 bond with his own son, 

Serkis is uncanny 
as Dury: channing, 

belligerent, pathetic, 
foul and awesome 

Baxter (who advised on the film), a 
!roubled teenager. 

There'sa strained qualityaboUi this,As 
Willllirch's imminent biography makes dear, 
Duryhad a loving mother (and two close 
aunts) who were his prindpalsupport 
through the ghastly years ofChaily, but who 
arenuwhereglimpsed. Instead cumeendless 
replays of Wins tone strid ing manfully i n 
slow-mo, overcoat and trilby. So Ian idealised 
his dad - yes, we get it! 

Dury's involvment with hisson was, 

unsurprisi ngly, complex. "Are we posh?" asks 
Ilaxter at one poi nl. .. More a TIS and crafts:' 
growls Dury, who 'helped' Baxterbylend ing 
him a mi nder (the wonderfu lly named 
Sulphate Strangler) who was generous with 
hisdrugs. With Dury's problematic 
relationships wi th Betty and Denise 
convincingly handled, this is a warts'n'all 
port rait of a diamond geezer who had no 
shortage of rough edges. Asked IOwrite a song 
cerebrati ng t he yea r of t he disabled, he 
delivered -SpasticusAutisticus", which was 
promptly banned by the BIlC; an episode well 
captured here. 

Dury didn't die young in a plane crash uruf 
adrugsoverdose. He endured and mellowcrl 
before succu mbi ng to ca ncer at age 56, 
leaving sex&drugs&rock &roil with an 
anti -climactic end i ng. Like its subject, 
though, you can't help liking the film for 
all its faults. 
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CINEMA 

THEROAD 
Directed by John Hillcoat 
Starring Viggo Mortensen, Kodi Smit­
McPhee, Charlize Theron, Robert Duvall 
Opens January 8, Cert 15, 111 mins 

***** 
Impeccably gauged adaptation of Cormac 
McCarthy's Pu litzer-wililling novel by The 
Propositiotldi r~tor, says Chris Roberts 
You've seen ~post-apocalyptic landscapes" in 
movies before, but noneso convincingly 
Darren, dark and cold as this. Theairhangs 
with ash, ci nders. smoke: you ca n fecIt he 
temperat UTe, the survivurs' despair and fear. 
And it's through this unt:ompromisi ng 
bleakness that Tile Rf)(ldearnsitsgrat:e 
nute of redemptiun. ultimately sings its small 
hymn to the human spirit and admits a tiny 
chinkofhope. 

rt'sasimplestory. an almost Biblical parable. 
An unnamed man and hisyoungson walkon 
through the devastated roads ofadeslroyed 

TRAlLERPARK 

, •. ' 
, 

America, which has been wiped out by a 
mysterious (to us) catastrophe. Theyhaveone 
gu n, the rags on thei r backs, whatever scraps 
offood theycan scavenge. and each other. 
They pass burned corpses, rifled buildings. 
Theybelievetheyarethe "good guys". "Bad 
guys" might lurk around every corner, some of 
them hunting in packs, more than prepared to 
resort to can nibalism to continue existing. 
The boy has no choice but to trust h is father's 
decisions. Thefather, refusingtogive in to 
sickness and pain, knows only that he must 
keep himselfaliveto protect the boy. He 
insists they keep moving, towards the coast. 
"Is it blue?" asks the boy, "Thesea?" says the 
man. "I don't knuw.lt used tu be: Everything 
they and we sec here is brown, grey, drained. 
jaundiced. Theirsisan essential yet futile 
mission straight out of Beckett, informed by 
Tarkovsky's "Stalker". It can't end happily. but 
it can end strongly. 

The performa nces by Viggo Mortensen 
(heroic) and Kodi Smit-McPheeareacutely 
credible, with theboyavoidingall the pitfalls 

GREEN ZONE BAD LIEUTENANT: CRAZY HEART 

of child actors, Alongthe road theymeeta 
weathered Robert Duvall, whoin lOminutes 
offers his most affecting work in years. (Guy 
I'earcealsocameos), In poetic flashbacks, 
Mortensen recalls the boy's mother (Charlize 
Theron): these arc the only scenes extended 
beyond the book's minimalism and 
understatement, perhaps because the 
producers wanted a female lead and an extra 
starname. lfthey'retheonlysuspect note, 
they're st ill very fi nely played, 

It must have been tempti ng to make Tile 
Rood a big noisy Mad Max-style blast of sturm 
Wid drang, a 2012 for people who read books, 
but Hilkoat, having shown in The Proposition 
that he t:an merge character and landst:ape. 
has paid t he best kind of quiet tribute to 
McCarthy's achie\lements here. He again uses 
aNickCave and Warren Ellis score subtly. If 
fans of No Coumry ForOidMen mayfind the 
film insufficiellllyquirky (do not expect 
humour. not even the darkest kind). the 
deci mated world created is wholly compel! ing 
and a su bmersive experience. 

story 
the untold 
story of 
all those 

Bourne dire(:tor Paul Greengrass 
and star Matt Damon reunite 
for this Iraq war conspiracy 
drama concerning the search 
forWMDs.Urtimatumsand 
supremaciesabound. 

PORT OF CALL 
NEW ORLEANS 
Franklybonkers remakeof the 
Abel FerTara film, with Werner 
Herzog directing NicCage. Really, 
really, realty crackers, 

Jeff Bridges isa down-on-his­
luckcountrysinger-songwriter 
attempting a comeback_ Maggie 
Gyllenhaal and Robert Duvall 
co-star. 

big bands of 
the 1960s" 
Expect serious filth and not 
a little fury in Julien 
Temple's next film pro)ect, 
You Really Got Me, a bloptc 
ofTbeKlnks See themallatwww.appSe.com/trailers 
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UP IN THE AIR 
Directed by Jason Reiunan 
StarringGeolge Clooney, Vera Fanniga, Jason Bat,mon l 
Opens January 15, Cen 15, 109 mins **** 
Cloone y excels In darkly funny romcom 

On paper, it would seem Up I", T;"~":A:.':';,""~;',~";;:'~':',' :~:'::;r!;~~:" , I ofagrown-up,sophisticatoo[,(! II, 
as Ryan Bingham, a smug "corporatedownsizer" who t ravels 
aroundAmerica firing employees foroompanies too gutless 
to do the job themselves, all thewhilecovcting hisairmiles 
a nd the oomfon ofbusiness travel. 'fhen he meets glamorous 
fellow frequent flyer VeTa Farmiga, and their no· strings hook­
ups in hotclssoon find Clooney warm ing tu Ihcnul iun that, 
artcr all. there may be morc to life I han hutels and perks. Love, 
surely. and Bingham's redemptiun must inevitably follow, 
right? I n fact, Up In Ti,e Air-dircctor Rcilrna n's first film since 
]UflQ- is too smart to follow t he obvious path to denouement. 
While, certain Iy, cap.lbleof ada rk hu mour a nd moments 
of e:<traordinaryhleakness, it's also commendable for 
another superb performance from Clooney. Bingham is a 
consummate game playerwho fails to realise, almost until 
it's too late, that he, too, has been played, ,\IieJuu,/&>m_ 

44 INCH CHEST 
Directed by Malcolm Venville 
Stalling Ray Winstone, John Hurt, Ian McShane 
Opens January IS, Cert 18, 95 mins ""*** 
Language of revenge explored by Sexy Beastwrlters 
Despite the title, nota Robin Askwith tribute, The chest 
belongs to Ray Winstone. playing Colin Diamond. a geezer in 
meltdown, after the departureofh is wife (loonne Whalley); 
though it could equally refer to the wardrobe in which the 
wife's lover is imprisoned for ha lf orthe film. Written by Louis 
Mellis and David Scinto, 44/lIcl! a,est isn't asequei to Sery 
Boost. It plays more like ResefilOir Dogs, scripted by Harold 
Pinter, with five men in tmd su its exercising- not exorcisi ng­
their ire. The chatter is confined to the mu rky room where 

i, I h 
I 

iI 
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NO DISTANCE 
LEFT TO RUN 
Directed by Dylan Southern and Will Lovelace 
Starring Damon Albam, Graham Coxon, Alex James, 
Dave Rowntree 
Opens January 19, Cert 12a, 110mins *** 
Solid documentary of Blur's hlstory- In their own words 
For anyone who followed Blur's return toactivedutywith last 
year's live shows, this will come asa satisfying cap to their 
recent activities, No Disumce .. , might not offer much that's 
revelatory, but it scores in archive material a nd band access 
from their lune 2009 IUurrehearsalsonwards. Those 
rehearsalsarefasdnatingtuwatchforthedynamicbctwccn 
Altmrn and Coxon: "You'regeuing tense, and I'm geltingmore 
tense," Damon tell s Graham as they allempt to na il "Out Of 
Time", recorded origi na lIy after the gu itorist had left. There is 
fu n to be had watchinga pre-tccn Damon in his school play, 
footageofthe tmnd hammered backstage during the Modern 
Life Is Rllbbisll era, and girls screaming for Damon during the 
Parklifeheyday. A solid enough document of the tmnd'shistory, 
but one very much made on their own terms, Midt.ul B<>I!I1n' 

A PROPHET 
Directed by Jacques Audiard 
Starring TaharRahim, Niels Arcstrup 
Opens January 22, Cert 18, 149 mins ""*** 
Gripping prison drama with finecentrall)Crformance 
Imprisoned and alone. Malik (Tahar Rahi m), a t9-year-old 
FrenchArab. is at first too naive to be terr ified. He learns. Given 
little option. he undergoes an in itiation rite for t he dominant 
Corsican thugs . In the build·up to a messy act of violence, he 
carries a razorblade in his mouth for so long thatAudiard's first 
fil m si nee Tile Beat Thai My llean Skipped swiftly hecoml'S a 
Illasterclass in suspense. Winnerof the Cannes Grand Prix. th is 
is a wh ite-hOl prison drama. matchingMesrillefor sheer 
excitement Malik. watchful over years, develops his own power 
base. He grows into a II lach iavellian Operd[or. fearlessly 1,laying 
[wo gangs against each ot herfor his own gai n. By t he [ime he's 
announcing "I work for lllY"elF, he is I)[eu y much the 0011 of 
the cells. He even negotiates regular day release, du ri ng which 
heexpands his empire. "Fuck, you've come a long ""'<Iy", whistles 
one admiring crime-lord. As involving as Midllight Expl'f'sswith 
a hero as complex as Cool Hand Luke, this blooms into a red­
raw gangster epic. C/o,;. R"t....-IS 

ALSO 
OUT ... 

Irs COMPUCATED 
OpensJanuary8 
Meryl Streep is torn 
between Alec Baldwin and 
Steve Martin. thoug h not 
literally. Much grown·up 
hilarity ensues. 

MUGABE AHD llIE WHITE 
AIlIICAN 
Opens January 8 
Doc. A white South African 
farmer s tands up to Zanu­
PF's tyrannical regime. 
No t muc h hilarity ensues. 

llIEBOOKOFEU 
OpensJanuary15 
Denzel Washing ton tries 
to save humanity in the 
Hughesbrothers' post­
apocalyptic drama. 

llIE BDYS ARE BACK 
Opens January 22 
Clive Owen is a widower 
raising two kids. Hankies, 
not hilarity, ens ue. 

BROllIERS 
Opens January 22 
TobeyMag uire. Jake 
Gyllenhaaland Natalie 
Portman do serio usin Jim 
Sheridan's lates t. 

TOY STORY2 (3D) 
Opens January 22 
Woody and co! Back! In 
3D! Sureto banish post­
festive g loom. 

EDGE OF DARKNESS 
OpensJanuary29 
Classic BBC drama 
remade with Mel Gibson 
a s the cop inves tigating 
his daug hter'smurder. 

ADORATION 
Opens January 29 
The morality of terrorism. 
power of the internet and 
the nature ofdeception. 

llIELDVELYBONES 
OpensJanuary29 
Peter Jac kson filmabouta 
murdered teen c oming to 
terms with her own death. 

TONY OpensJanUJIry 29 
British serial killer thriller 
from one GerardJohnson 
(scored by brother Matt 
The The' Johnson!). 
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BREAKING BAD om 
SONY PICTURES !-lOME ENTERTAINMENT 

**** The latest US cuh -cue a twisting premise and desert-dry humour. By Alastair McKay 

Brenhng 8m/starts with a 
man ina respirator, wearing 
nuthillgbul underpants, 

i r , 

vehicle, two men - drugged 
ordcad-slilheraround on 
thcfloor, The vehicle 
crashes, the man climbs out 
and sta rts filmingasuicidc 
mcssage with a camcorder, 
while si rens rushcloser. 

]1 sounds, a rtd looks, likcsomcthing out of Blue Velvet, 
and - to extend the ironic juxlllJ>OSit ions - was described 
by one American crit ic as 8TIreima & i.ollise. wrincn by 
Dostoycvsky". That's nearly true, but also misleading. 
Because Bretd:ing &Ill is- respirator on. deep breath ­
the talc of a SO-year-old chcmislry teacher who. on 
[caming he has terminal ea neer, decides to diversify 
into the manufaclu rc of crystalmeth and fi nds himself 
slidingimo a world of crime and guilt [though fIOl, in Ihe 
seven episodes of I his firsl season, punishment). 

The series wascrealed for I he US cable elm nnel AMC 
by Vince Gill iga n, a wriler and execut ive producer on 
The X Files. That il gets beyond its implausible premise is 
largely due to t he Em my.wi nn i ng performa nee of Brya n 
Cranston, as thedrab hero, Walter White, Cranston 
plays Walter as a slightly more rat iona l version of flobi n 
Williams in Olle HOllr PholO. Hisskin is bloodless, his 
body doughy. He is, essentially, a living ghost. He wears 
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jumpers, a pointless moustache, and thee~pression ofa 
man marooned in disappointment. 

Ordi nafi Iy, his sit uation might be described as a 
mid life crisis, except that Walter has been told he has 
two years to live. Midl ife has become an endgame. To 
fu rt her motivate h is de${:cnt into cri mina 1 it y. Wa Iter's 
wife. Skyler. is pregnant. and insists heshould undergo 
expensive med ical treat melli, whatever the cost. So, in 
addition to the routinedreadofknowing that his Ijfehas 
been- in the realm of a mbit ion - a fai lure, he fi nds 
himselfin need of quick money, to absolve himselffrom 
theguiltoflcavinghis family In debt. There isalsoan 
uneasy sense of a marriage unravell ing, as shown in a 
bedroom 5(;ene where Skyler offers hand·relief wh ile, 
with the other hand, updating heren.ayaccoulll. 

It's easylO forget , amid all the gloom, that IJrooJ.:illg IJad 
is a comedy. But it is funny, even though the humour is 
dry to the point ofbci ng almost undetectable, A rare 
moment of slapstick sees Walter. still wearing those 
pants. attempting to extinguish a desert brush fi re. But 
that happens in the pilot, when Gill ig.'u} is sti II usi ng 
sensat ional ism to snare h is aud tence, More usually. the 
comedy exists just below the horizon of perceptibility. 

The sense of understatement Is mai nta ined even at the 
finale. whichcontrivcs to underwhelm - possiblyas the 
series was shortened by the Hollywood writers' st rike­
whi Ie also leaving Walter at t he point ofbecorni ng a 
drugs kingpin. Thesluwplolling is risky, but there is a 
palpable sense Ihat Walter, in fncinghisdenth. hascumc 
back lolife. NOl his own lifc, necessa ril y. EXTRAS: lIalher 
self.congratu latory cast commentary on I he pilot. ** 

AtoZ 
AWAY WE GO 

**** FOCUS fEATURES 
Sam ~lendeschange:o; pace 10 
deli\~what 's effecth-elyan 
intimatl'. indie fOOd trip. 
serillled bymanied novelists 
[)a,-e F..gge.sand Vendeia 
Vida. Confused thirty· 
somethings Burt {John 
Krasinskil and Verona (M~y.l 
Rudolph) can't decide how 
beSllodealwilhher 
pregnancy, so take a lourof 
citil's, fril'nds arxl relatives, 
only 10 find eVl'ryooe I'lse is 
moreduelessabout 
adlilihood than themselves. 
EXntAS: /llakingOf. 
commenlary with /llcndes, 
Eggers and Vida. 
* * * Chris RoberlS 

500 DAYS OF 
SUMMER 

*** 20TH CENTURY fOX 
(OVO&BlUE·RAY) 

An indie min-com - with the 
emphasisoothe "indie" -thi.'> 
finds 10000ph Gordon·Levitt 's 
Smiths-loving. LA-Ir.'ing 
greetings card writer falling 
lOr l.ooe}'Deschanel­
onlyshedoesn~want 

commitmenl Nothing \\-e\'C 
not seen before, butlhe"sad 
British music" soundtrack 
and cle\'CrrnmllOl.ogical 
jumps gi\'C it a sman spin. 
EXntAS: Blu-Ray: deleted 
and extended scenes; video 
mash-up(!); music video; cast 
conversations. DVD: deleted 
and extended .IoCl'nes. 
*** Miclwel&.mlll!T 

FISH TANK 

**** ARTifiCIAL EYE 
Fish TalJ.l:soowsdirector 
AlxlreaArnoki to be the 
current bright star oCBritish 
rl'alism. Nl'woomer Katie 
larvis plays Mia, asurly. 
troubled teenager-from an 
r;.S.SCJeslale. When ~tum's 

charmingnewbr.>yfriend 
(~lichaeI Fassbender) shows 
up, it Iookslike it's going 10 
be Happy Families, but it 
doesn'l turnOUlthat way. 
Ps~hoIogical acUIeness. 
poeticvisuals, and terrifIC 
actingmakeFisl! Tanka 
superb, sympalhetic 
dissection oC"Ikoken Britain". 
IEXntAS: Arnold'sshor! film, 
IVasp; in!erviewwllh Kat ie 

larvis. *** 
/OIwlhtm 1l00mley 

FUNNY PEOPLE 

*** UNIVERSAL 
(DVD&BlU·RAY) 

11,o .. 0·lhirdsof a verygood 
movie, theJatest fromludd 
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This month's new DVD releases alphabeticised for your convenience 
KEY: I!l SPECIAL EDITION 0 BOXSET rn REGION 1 ONLY iiJ TV SHOW 

(Kllochri Up) Al'alOWmoves 
away from koobgagsand into 
discursive,aduilihemes: of 
kn~. death and eo.'e,u he 
OiI.ureof comedy itself.Adam 
Sandler issul'erb as a washed­
up. terminally ill comedian 
made "fun ny" again bySeth 
Rogen's lIj)StaTl writer, and 
while therearesomeexcdJeru 
in-jokes and unliketycanleOS 
{Eminem. RZA}. the roda 
plays like II bad episodeof 
Friends.And it's too long. 
EXTRAS: Deleted. extendedl 
aherna! ivescenes. gag reel, 
docs. *** Marl:8ell/ley 

THE INFORMERS 

*** ENTERTAINMENTIN VIDEO 

This Gregor Jordan adaptUI ion 
ofBret Easton Ellis' short SlOry 

set captures the deadpan lone 
a little too accurately. resulting 
in II curiously flat, cold film. 
Yel it's II mis-sh3pewell worth 
viewing. noIleast forthecast, 
which includes ~Iickey 
Rourke, Kim Basinger, Winona 
Ryderand the late Brdd Renfro 
in II wilrullyamoraJ fabled 
sex,drugsand rockin I.A. 
EXTRAS: Sceneselection. 
trailers. * ChrisRoberl5 

KISS TOMORROW 
GOODBYE 

**** CORNERSTONE MEDIA 
from 1950, thisiso't quileas 
apocalyptic as the previous 
year's While //001, J>emaj)S, bul 
il 's SI ill a da mned ferocious 
mid-period JarnesOlgflt!)' 
muvie. He'squite incred ibleas 
a thoruughly cvil, d~'Cidcdly 
disturbed IdllcrCSC~Jl~'tl from 
jail. who sHunblesacruss an 
l'lOlmed town thaI's almosl as 
oorruptas he iS,and lhen goes 
about taking lhe place over. 
l\lemorablybrutal. 
EXTAAS: None. O6mle .. Lot't! 

LUBITSCHIN 
BERLIN 

****0 EUREKA!/MASTERSOf 
CINEMA 
8eforefilmssuchas NillOldltn 

made Ernst Lubitsell a 

oomedymasterhad a thriving 
career in his native Germany. 
as a IHoliflC directorof silent 
cinema. Thissix-discset 
uneanhssix restoroogems 
from Lubitseh's Berlin period. 
r',1nging from COitumeepic 
(AlIna Bokyn) IOhigh-society 
satire (T/teO}:un- l>rinress) and 
e\"efl an cccent ric 1916taJeoF 
cross-dressing. In addition, a 
docurnenlaryincllJdes footage 
of the maeslro'searlydaysasa 
silent comic whose bug-eyed 
mugging weirdly anticipates 
1I0wanAtldnson. 
EXTRAS: Em5tLlIbitsch doc, 

notl'S0I11hefealures. **** 
JOlIIl/hml ROlllney 

MICROCOSMOS 

***** [!) SECONOSIGHT 
l\lorlal cornOOI over dwindling 
natur,ll resources. Sisyphean 
laboun>, explicitsex. an attock 
ofagiant pheasant: it'saU here 
in Claude Nu ridsanyand 
l\ lane I¥renoou's magnified 
portrait of a French meadow's 
insectoid life. This is a world in 
which unutterably miraculous 
and alienstuffhal!peflS (the 
incredible mechanical pollen­
lransfer From a Ilowertoa 
honeybee), but ... 'hen}1)tJ 
.... atcha rI1oontageoC creepy­
cr,lwliesengaged in their 
morningwash,they"can 
appear unsettlingly human. 
EXTRAS:Threedocs. 
**** Rob}iJIIlIg 

THEMOONRAKER 

** OPTIMUM CLASSIC 
This 1958 Brilish 
~washbuckler. sel in 1651, 
I1ndsOliverCromwell Uohn 
I.e l\ tesuried) .... iping out 
R(lyalists. George Baker plays 
t he unassuming Earl .... ho is 
secretlyspiriting England's 
~ristostoFrance. When he 
tries to ferry Charles II himself 
tosafety. hIM·C'o"l'f. the hunt is 
on. The 51erlingC"4SI includes 
Sylvia Syms.l\larius Goringas 
herevililoundhead to.'Cf,and, 
if you don't blink, ruture Dr 
Who l'atrickTroughton. 
UTRAS: Trailer. * 
DIlmie/lUn-oe 

PARISVUPAR .. . 

*** ARTIFICIAL EYE 
Madein 1965, this anthology 
setsassorted directors towork 
on theCityOrLight.F..ric 
lIohmer pondersonthe 
difflCultyol" navigat ing the 
Place De I'Etoile, Claude 
Chabrol appears inhlso .... n 
very l~ack comedyabolJt the 
advantages and dangen>of 
earplugs, and Jeao·Luc 
Godard cCHltributesa 

SOIne\o\ nat sou r moralta Ie 
about a WCHnan juggling two 
lovers. lean lIouch. lean 
Douchet and Jean-Daniel 
Pollet aretheothernamesin 
this U~"efl buI: intriguing 
sidebar toa ffiIJ\-ement. 
EXTRAS: None. 
JOI/aliulli RQlrlllf!j 

QUEEN OF SPADES 

**** OPTIMUMCLASSIC 
Adapted from a Pushkin slOry, 
directed byThorold Dickinson 
(best known fortheoriginal 
GasJigllt), and haikod by 
Mart in Scorseseas ·oneof the 
classics of supcrnaturdl 
cinema", Ihis isa 1949b'Ulhic 
morality lale pla)'l.odout amid 
expression l~t shadows. Anton 
Walbmnk is an ambitious 
armymajorwhoseattemptsto 
cooquerchance go horribly 
wrong.lt's part Dr Jt'kyli. part 
Tales O/TIJt" Unexpected ..... ith 
a great score byGeorgesAuric, 
EXTRAS: Scorsese iotTO, film 
anal)'5is, director intervie ..... 
*** AkistairllfcKay 

THE REBEL ROUSERS 

*** VlOEOtNITRNAnONAL 
ShOl in 1967. shortly before 
i'.nsyRider, this isoneofthe 
InU5l·.see moviesoftht-cycJeoF 
bikerB-Ilicks.. Theholytrinity 
oflaclc.Nicholson (wearing 
incredible stripy t rousers), 
BroceOern and l[arryDcan 
Stantoo are members of a 
weird. inteTl'Stinglydressed 
bastard Olltlaw bike gang, who 
hassle Bruce's old 1)31, middJe.. 
class arch iteet OIuleron 
Mitchell, and capt ure his 
pregnant girlfriend (Diane 
ladd). Bruce's a good guy. 
really; Jad's just a I15YCho. 
Cinematographybythegreat 
laszlo Komcs. 
EXTRAS: None. O6miell Lo'1II 

THETAKlNGOF 
PELHAM 123 

*** SONY PICTURES 
(OVO&BlU-RAY) 
TonyScott's shiny reboot of 
the 1974 JllI:qlh Sargent cult 
classic almost againSlthe 
odds, oomesof[ M "ordinary'" 
Denze1Washingtoo is bred 
to play hostage negotiator with 
subway train hijackerand 
cacklingpanto ,illai" John 
Tra\ulta, the suspt.'Il5e and 
oonter crdckJe.lllcvitably, the 
climax regresses into the kind 
of budget-blowing excess thllt 
would have curdled Walter 
Matthau'sfaceeven more. but 
hythen you 're hooked. 
EXTRAS: Commentaries and 
fourfeaturettes. *** 
Chris Ro/Jerls 

*** A first UK DVD release for Spielberg's 
dotty wartime folly. By Damien Love 

"I reallydidn'tknowwhat I was 
doing on this movie: Steven 
Spielberg has said uf 1979's 
sprawli ng, star-studded W\VII 
slapstick. No shit. Th rce decades 
on, 1941 remains the biggest turkey 
of hi scarcer, ascloselOoUi of 
eontrol as Spielberg ever got. 

It isse t in thewakeofthe 
bombingofl'earl Harbor, when 

mass hysteria g ripped t he West Coast, and Cali furnia's 
cil izen s grew eonvi need a fu II -scale Japanese invasion 
was i m m i nent. The hot $(11 urlilly Nigl!l Live team of 
John Bclushi and DanAykroyd are the nominalleadsas 
insane US fiyerC3plain Wild Bill Kelso and tank 
commander FrankTrce.One of 194J's biggest problems, 
however, is that it's almost impossible 10 latch on 10 any 
charac ter amid the pyrotechn ics, sim ply because there 
arc too damned manyofthem. 

Yet if! here's one reason 10 cherish Spielberg's folly, it's 
pr(.'(:iscly that: itscas\, Any film that includes Warren 
Oates, Mickey 1I0urke.and ElishaC.ookJr has lo be 
doing something right , and we've Christopher lee, Slim 
Pickens, llobert Slackand even dir('(:tor Sam Fuller in 
there, 100. Most ofthcsc turns arc superb, in particular 
Oates a s t he mad cOllunanderof a US military post, and 
Stack's contribution as a top army brass obscssc<l with 
Dmllbo. But amid allthehcat and noise, disconnected 
turns arc a ll they are. Everycharacter is a walk-on. 

You en n still sec the bones of the idea st ieking th rough 
I he wi Id flab: a black, Strangeloveian satire, rendered in 
thcstyleofcpie Hollywood numbskull knockabouts. 
But Spielberg is Slrandcd, clutching after juvcnile gags. 
Ih rowi ng i n explosiuns to covcr his uncertainty. Th is 
wasonlyhis fourth theatrical feature. and 1941's 
bornbi ngalmost derailed him. But it's hard not tosee 
Ih is asucrucial movie, if only for the lessons learned_ 
EXTRAS: Making-of, deletcd scenes, galleries, trailers. 

a dIgest oftheorigillal (mostly bad) reviews. ***** 
FICtlfl.UARY201O I UNCUT l IB 
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}J 
Chronic City 
Jonathan Lethem 
FABER ***** 
Ambitious and brilliant dystopian fantasy, set in an alternative NYC 

• CHIlON ICCITI'isManhaltan, 
or at Icasta version of it. The 
timc is the ]oomingfuturc, 
where things have and haven', 
happened. The Twin Towers, 
wcarcgivcn to believe, arc, for 
instance, still standing. Not 
thatyoucansccthcm 
anymore. The whole of New 
York's financial district has 

been shrouded for as long as anyone can 
remember in an obscuri ng grey fog. Arc they there 
or not? Everybody assumes t hey a re, because thei r 
absence under anycircumstanccs is unimaginable. 
A nd anyway. there arc 01 her th lngs to wOfry 
about. Ukcthc maraudingtigcr, bylcgend and 
newspaper reports a gigantic thing roaming the 
East Sidedcmol ishing bu lldi ngs and otherwise 
causing panic, havoc and a general f retfulncss_ 

People elsewhere prefer to bury themsclves i n 
the bland condolences of the 'War Free' ed ilion of 
Tile New }\Jrk Times, where an ongoi ng human 
interest saga grips thecity. a th rill ing distraction_ 
Janice Tru mbull. a n American astronaut. is 
marooned on an I nternat kma I Space Station, 
doomed toeternal orhit,cut offfrom Earth by a 
shield ofCh i nese space mines_ 

Plucky Janice writes gabby, hea rtbrea king love 
letters 10 her fiance and boyfriend 5i nee high 
school, Chase Instead man, and the Times 
publ ishes them, Janice's stoic chat t i ness holding 
the city in episodic th rall, likealongrunningsoap 
opera, Chase, it I U rns out, is ou r gu ide to Ch ron ic 
City. He's I hc former ch i ld star of the TV sitcom, 
Martyr & Pest)', a show popu lar enough in 
syndicated afterlife to keep him well ofr. His 

cc!ebrity,suchas itis, has rccentlybcen much 
en hanced by his relat ionsh ip with thc cou rageous 
astronaut. The trouble is, Chasedocsn't c1carly 
remember Janice.can·tquileplace hcr in his own 
life story, although he's fairly suresheatsomc 
point hasbecn part ont. Thedctailsofwhcn and 
howescapc him, which makesChasestart to 
wonder about th i ngs like what's real anymore, 

Clarity of a sort is broughl to Chase through an 
unlikelybul evenluallytouching, hilarious and 
tragic friendship with PerkusTooth, a once­
celebrated cultural critic of dizzyi ng origi nalit y 
and radical thought. Drugs and writer's block 
have reduced Perk us to paranoid isolation on the 
Lower Easl Side. where he's as Illa rwned as t he 
noble Janice, up Ihere i n space, gCIt i ng stoncd on 
high-grade pot, evolvi ng a crit ical tOC'(lry thm 
posits r-,·Iarlon Brando as "the living avala r of lhe 
unexpressed. a human enunciation of the 
remaining hopes forou r murdered era·, 

I't"rkus takes Chase on a trip i IlIO "the world 
inside the world", where Chascdiscovers much 
about how the story of our lives is written by others 
and the way i 11 which powerful cabals man Ipulate 
the world's compliance, la rgely by creating 
plausible new ones. Thebook·ssupcr.charged plol 
- absurdly rich in oolou rful characters, alternative 
histories and multiple co Itu ra I rcfcrences - i 5 a 
giddy unravelling of realities, virtual and 
otherwise, fabu lously rem i niscent of both 
pynchonand Delillo, with David FosterWa llace's 
mam moth opus, the appropr iately named Injinil(: 
Jest, another key reference poilll. Even at his 
previous best - Motlleriess Brooklyn. fortress Of 
Soliwde- Lethem has been brilliant bul 
frustrating. Here, he·s simply brilliant. 

lanDury 
Will Birch 
SIOGWlCK& JACl(SON 

***** Will Birch'sCJCemplary 
biography presenls us 
with amuchfullerand 
illuminating port rait of 
I)urythan the forth­

comingsex&dmgs&rock&rol/biopic 
reviewed elsewhere in this issue by Neil 
Spencer, The film reduces Dury's storylO 
an al most cartoonish encapsulation of 
his life a nd career, ils garish theatricalil y 
not wholly inappropriale but eventually 
in key respects luridly misleading. 
Birch's book, on I he other hand, is well ­
considered in every aspecl, inspired by a 
huge admiral ion for ils subjttt and I he 
songs he wrote, but clear-sighted enough 
to be able to separate the facts from the 
cmbellished fictions about his past that 
[a n was prone at times to indulge himself. 

The film, for insta nce, dwells on Dury's 
pol io-blighted childhood as a time of 
relentless suffering in Dickensian 
i nSlitut ions for the disabled, endlL'ssly 
bleak, apparently abandoned by his 
parenls. Hisfather,admitledly, was often 
absent from la n's Ji(e, but his mother-not 
even mentioned in the movie- was, as 
Birch reminds us, lovingly devOied to 
him, as were her two sisters, and selllessly 
encouraged hiscreative instincts. 

Birch also provides a better-realised 
social aoo musical context for Dury's 
laIc-blooming career, is good on the pub 
rock years oflan's first group, the much­
lamented Kilburn & The l!igh Roads, the 
advance of punk Ihat coincided with h is 
re-emergence with the aU-conquering 
Blockheads. Heis revelatory, loo,on 
Dury's ext ravaga nt Ii festyte when the hits 
kept coming and his laler desperalion 
when they al most as quicklydried up and 
never flinches from acknowledging lan's 
ca[mcity for monstrous behaviour, not a II 
of which he is glib enough to attribute to 
h is subject's disability. 

Route 19 
Revisited: 
TheClasbAnd 
London Calling 
Marcus Gray 
JONATHAN CAPE 

••• 
Gray's written previously 
abootTheClash in his 

t995 band biography, /As/ Gang til TowlI: 
The SlOryAnrl Mylll OfTheClajl!, material 
accumulated in the research for which is 
recycled for this cumbersomely titled 
\'alume. After another re-tellingoftheir 
individual baclgmuoos and the fami liar 
s tory of how the band got together, Gray 
begi ns a track-by-track dissection oft he 
album itself, meticulously documenting 
the songs' origins, developments in 
rchea rs.11 where this occurred, the 
rcspecl iveeontributions to each one of 
Stru mmer a nd lones, who wrote the bul k 
orthem, and the recording process itself. 
ma inly via ohservations hyco-producer 
Bilt Price, ltoluchofthis isdulyfascinating. 
hut somcwhat overwhelming. Gray 's 
rcsearch iscomprehensive, but his 
dcterminat ion to tell us everything he 
has learned becomes si mply exhausting. 

t' £HHUAHY 2010 UNC UT [117 
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if you've heard this one before 

AU I ttl -rV\€; ~~~,5~=]'~\~.[I~ID.Ill!JCR!I~.s~QA~:Tl-\:n:;I'~;;;:;;; .5 I t-....~v~,'-,lq::cJJ.:Gl:L _____ _ 

T
heraill'scomillgdowll 
a lmoSI horizontally, 
drlvenb)'a wild 
Rhonddawlnd. 

Walking into it 's like Del ng 
slabbed in Ihe race by someone 
wi th a fo rkand a colourful 
grudge. i grcwup ncar where we 
a re, but on ,he coast, where\~hcn 
thewcathcrwns bad II wasworsc 
than th is. I 11111 thereforcstoically 
tlncomplalnlng,lInlikelhe 
company I find mysel f, amOllg 
I hem grin1i ng 11hntngraflher 
Tom Sheehan whoyou'd think 
IUll.l never St.'C1i rai n berure. 

We'reheadingfor the 
Rhydyfclin Nun· Puli t iutJ Clul;. 
wh ieh turns out to be a concrete 
bO). at tile end ofPolllar lload, ilS 
bulk barclyvisiblc th rough Ihe downpour, a 
blinding Ihi ng. Anyway, upon arri\ al we push 
open some doors and are suddcnlystanding 
in agarlshlyl it oor, likeshipwlec::ked sailors 
washed II I) on SOllle alien shore, dripping Ii ke 
people melling in a John carpenter film. 

The bar in from of us Is host toa couple of 
pool tables, groups of men sta nding idly 
around t hem, eyeing us suspiciously. Olhers at 
the ba r itself, smoking a nd drinking. 

There's music coming from upslairs. Wecan 
hear lhe twa ng of elect ric guitars. the muffled 
thud of drums, somel h!nglhat might passably 
be descrl\x.'<i as 51 nsl ng. bUI in aClunl fact 
possibly morc closely rcst'mbles t he sound of 
expIring wildlife, I hi nRs w II h whiskers, paws 
and furs helng nnlslly a nn Ih l1l1t('(1. 

Where\,erwhnl we're distl1ntly listen in)!; to Is 
comingfrnm Iswtwre wf'w8m eventuallY ln 
be. So wesquelch across I he bar a nd up some 
Mairs, at the tup uf which there's a puMt'r taped 
lo the wall ad\'crtlslng lonight's appearance 
by Merseybeat legends. The Searchers. And 
here, .... <1 itinS for us, is the ba nd's Mike Pender, 
who now tel ls us to followhim to whattollight 
passes for t hei r d ressi ng room. 

lie pushes th rough some doors into a smoky 
cacophony, a room I he size of an aircraft 
hanger, packed, rows and rowsoftables 
running ils lengt h, r rom t he bar \\1lerewe 
pause bricny to, at Ihe farend. asmall Slage 
with a pai med backdrop of a Spanish vi lIage. 

Pender goes before us, negotialingalOftuous 
passage through suddcnlyshrickil18 fans who 
ha\'e maybe just n.'COgn ised him f TOm a time 
when I n I he ea rly '60s he ..... ould have been on 
Ihc tcllya nd in Ihc pCI)Crsali the thne. 

Thebm1(j'sdwssl ng room lurnsoUi lobt..' a 
small cluttered plnce, beer cratcsand chaIrs 
Sfaci::l'(1 [lgfl l n ~1 ttw wl1 lls. This I~ whrrewe 
lind John McNl1J1y, with Pcnclcr lheonlyother 
nriglna I memher ufThc Sea rcherli101 i II wit h 

UNCUT I'FBII UA R\'2()10 

the band, although bassist Han k Allen has 
been wil h themsince '64, whi Ie d rummer Billy 
Adamson'sbeen on board fora lmOSI as long. 

"Not exactly the London Palladium," McNally 
laughs. hopping on one leg lOge! into his stage 
trousers. "8U1 we \ 'c played worse places. When 
you're lTying to survive. you' ll play anywhere: 

Hcmemberthis. Between 196J and 1966. The 
Searchers were second only 10 The 1le3llcs In 
popularily. Thedebut single. ·Sweets ForM)' 
S",'Cet", waslhe first of three No Is, alongsIde 
"NeedlesAnd Pi ns" and "Don', Th row Your 

"I resent being 
screwed, but we 

weren't the only ones. 
Even The Beatles 
got screwed ... " 

LoveAway',Anotheroftheirsignalurcluncs, 
·Sugar And Spice" went to:\'o 2. They were big 
in Amcra, also, where they once had Ih ree 
singles Simultaneously on Oil/boanl and where 
theirdisl inc1I\-e harmonics and f'cnder's 
chimingeleclric 12-suingwascredited asan 
innuenceon the emergingWcst Coast sound 
of The Byrds. Lo\"eand Buffalo Springlield. 

Towards theend of'66, howe<.-er, the hits ran 
om, Their popularity had been on the wane for 
a year but they ignored the signs. Theircontraci 
expired and wasn '( renewed. They weren'l on 
Icily any more. They moyed down I he bill on 
pllckagc tours. Workingmen'sclubs, holidoy 
ca mps and cabarCl loomed , 10 whIch cl rcull 
Iheysccmcd doomed unti l n Ilomones' coyer 
of" Net'(i les A nd I';ns" mnl!!' SI re bns."sp}'nlOLIr 
Stein wonderwhal hod become of I hem. 

Stein's peoplefollnd them sumt.. ... vhereoll II~ 

NOr! hem cabaret circuit and 
offered lhemadealto makea 
newalbum. Theydidn'l ha\'e to 
be asked twice. A successful 
second crackl1tt he biglime 
would get them Out of places 
like this, for aSian. 

H couldn't have been easv 
ndjusling, after thei r glory' 
years, hrlefas lheywere. 

"It was surpr isi ngly easy." says 
McN~lly. ~whenwereatlsed 

huwmuch wecouldearn." 
"AmI yuu'vegotlU remember." 

adds Allen. "wc'veneverdonel1 
caooret ael as sudl. We've ne\'er 
run around dropping our 
trousers,doingimp~ions.· 

"Yes, wehaw: McNally 
laughsoutJoud. 

"Well. acoupleoftimes." Allen admits 
sl1eelJish Iy .• Bul let's keep it to ourselves.." 

"Peoplcwho come to see us atlhese places 
jusl want to hear the hits." says MeNa Uy. 
"They waOlIO be reminded of whattheywere 
doi ng when '~ecd IesAnd Pins' came out." 

"You can see I hem lookingaround dead 
shocked when we do anYlhing new,· says 
Pender. onley think we ha\"Cn '1 learned 
anythingnewsinceabout 1964: 

"It gets 10 you some nights: Mc~all}' says. 
"When rou sec al I these people just intercsted 
In t he Pl1SI. Some nIghts I hate doi ng ' Suga r 
And Spicc'. Cun yOIl i mogine playing it every 
night fnr IOYl'ilrs? It'sa pl1ln In thl'nec:k." 

"II 's fu nny some' i mes, " says Pender. These 
kids collie til Llsa nd !>lI Y, 'Itey-you're reu lly 
good, you can really play. You should be 
ilia king recurds: Tit\::)' dun', realise. And what 
do you say to them? 'Oh, weB, we IIsed to .. :" 

"We were very green: Pender says of their 
fall from grace. "We were taken advantageoC: 

"Proplecollle up 10uS,· Allensays. "and say, 
' I ley- you must be millionaires no ..... : But 
..... e're nOI. Ii was the record company and the 
managt. ... who Inade all the money." 

Were they bitter1 "There's no poin! in feeling 
bilter," says Pender. "I resent beingscre ..... ed 
out of money, but weweren·ttheonlyones. 
Even The Beatles gol screwed .. Ask them: 

The new LP represents II possible new futu re 
for them. "Given a fair chance, we could be 
successful all over agai n,· says Pender. AIl ..... e 
need: he adds yearningly, "is the chance." 

ThcydoTl'tgct it . Thcalbum, whkh isgood, 
sell"poorly.Slrerirop Ihem. Therare vrry 
soon back on the club circuit, rai ny nighls in 
RhydyfellTl ~t1(1 placesllk .. 1t once agll in I hrlr 
OIllyfutu rc. 
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